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IV PREFACE TO THIRD EDITION 

Pietro Cavallini The study of his fresco at 
S Cecilia in Rome, and of the other works that 
readily group themselves with it, has illumi 
nated with an unhoped>for light the problem 
of Giotto’s origin and development I felt 
stimulated to a fresh consideration of the suh 
ject The results will be noted here m the 
inclusion, for the first time, of Cimabue, and in 
the lists of paintings ascribed to Giotto and 
his immediate assistants 
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The lists have been thoroughly revised, and 
some of them considerably increased Botti 
clni, Pier Francesco Ftorentmo, and Amico di 
Sandro have been added, partly for the mtrm 
SIC value of their work, and partly because so 
many of their pictures are exposed to public 
admiration under greater names Botticini 
sounds too much like Botticelli not to have 
been confounded with him, and Pier Francesco 
has similarly been confused with Piero della 
Francesca Thus, Botticim’s famous " Assump. 
tion,” painted for Matteo Palmieri, and now in 
the National Gallery, already passed in Vasari s 
time for a Botticelli, and the attribution at 
Karlsruhe of the quaint and winning “ Nativity ’ 
to the sublime, unyielding Piero della Francesca 
13 surely nothing more than the echo of the 
real author’s name. 
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Most inadequate accounts yet more than can 
be given here of Pier Francesco, as well as of 
Botticini will be found in the Italian edition of 
Cavalcaselle s St^rta della Ptitura tn Italia 
Vol VII The latter painter will doubtless be 
dealt with fully and ably in Mr Herbert P 
Home s forthcoming book on Botticelli, and in 
this connection I am happy to acknowledge 
my indebtedness to Mr Home for hating per 
suaded me to study Botticini Of Amico di 
Sandro I have written at length m the Gasette 
des Beaux Arts June and July 1899 
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THE FLORENTINE PAINTERS OF 
THE RENAISSANCE 


Florentine painting between Giotto and 
Michelangelo contains the names of such artists 
Orcagna, Masaccio, Fra P ilippo, Follaiuolo, 
Verrocchio, Leonardo, and Botticelli Put be. 
side these the greatest names m Venetian art, 
the Vivarini, the Belhni, Giorgione, Titian, and 
Tintoret The difTerence is striking The sig. 
nificance of the Venetian names is exhausted 
with their significance ns painters Not so w itli 
the Florentines Forget that they were paint- 
ers, they remain great sculptors, forget that 
they were sculptors, and still they remain arc i 
tects, poets, and even men of science They 
left no form of expression untried, and to none 
could they say. *• This will perfectly convey my 
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meaning Painting therefore offers but a 
partial and not always the most adequate mam 
festation of their personality and we feel the 
artist as greater than his work and the man as 
soaring above the artist 

The immense superiority of the artist even to 
his greatest achievement m any one art form 
means that his personality was but slightly deter 
mined by the particular art in question that he 
tended to mould it rather than let it shape him 
It would be absurd therefore to treat the 
Florentine painter as a mere link between two 
points in a necessary evolution The history of 
the art of Florence never can be as that of 
Venice the study of a placid development 
Each man of gen us brought to bear upon his 
art a great intellect which never condescend 
mg merely to please was tirelessly striving to 
reincarnate what it comprehended of life m 
forms that would fitly convey it to others and 
m this endeavour each man of genius was neces 
sanly compelled to create forms essentially his 
own But because Florentine painting was pre 
eminently an art formed by great personalities 
it grappled with problems of the highest inter 
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est, and oflered solutions that can never lose 
their value What they aimed at, and what 
they attained, is the subject of the following 
essay 

11 . 


The first of the great personalities in Flor 
entine painting was Giotto Although he 
affords no exception to the rule that the great 
Florentines exploited all the arts in the en 
deavour to express themselves, he Giotto, re 
nowned as architect and sculptor, reputed as 
wit and versifier differed from most of hiS 
Tuscan successors m having peculiar aptitude 
for the essential m painting as an art 

But before we can appreciate his real value, 
we must come to an agreement as to what m 
the art of figure painting — the craft has its own 
altogether diverse laws — ts the essential , for 
figure painting, we may say at once, was not 
only the one pre occupation of Giotto, but 
the dominant interest of the entire Florentine 
school 

Psychology has ascertained that sight alone 
gives us no accurate sense of the third dimension 
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In our infancy, long before we are conscious of 
the process, the sense of touch, helped on by 
muscular sensations of movement, teaches us 
to appreciate depth, the third dimension, both 
in objects and in space 

In the same unconscious years we learh to 
make of touch, of the third dimension, the test 
of reality The child is still dimly aware of the 
intimate connection between touch and the 
third dimension He cannot persuade himself 
of the unreality of Looking Glass Land until he 
has touched the back of the mirror Later, we 
entirely forget the connection, although it 
remains true, that every time our eyes recog 
nise reality, we are, as a matter of fact, giving 
tactile values to retinal impressions 

Now, painting is an art which aims at giving 
an abiding impression of artistic reality with 
only two dimensions The painter must, there 
fore, do consciously what ve all do uncon 
sciously, — construct his third dimension And 
he can accomplish his task only as we accom- 
plish ours, by giving tactile values to retinal 
impressions His first business, therefore, is to 
rouse the tactile sense, for I must have the 
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illusion of being able to touch a figure, I must 
have the illusion of varying muscular sensations 
inside my palm and fingers corresponding to 
the various projections of this figure, before I 
shall take it for granted as real, and let it affect 
me lastingly 

It follows that the essential in the art of 
painting — as distinguished from the art of col 
curing, I beg the reader to obsen e — is somehow 
to stimulate our consciousness of tactile values, 
so that the picture shall have at least as much 
power as the object represented, to appeal to 
our tactile imagination 
Well, It was of the power to stimulate the 
tactile consciousness — of the essential, as I have 
ventured to call it, in the art of painting — that 
Giotto was supreme master This is his ever 
lasting claim to greatness, and it is this which 
will make him a source of highest jesthetic de 
light fora period at least as longas decipherable 
traces of his handiwork remain on mouldenng 
panel or crumbling wall For great though he 
was as a poet, enthralling as a story teller, splen 
did and majestic as a composer, he was in these 
qualities superior m degree only, to many of 
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the masters ^\ho painted mvanous parts of Eu 
rope during the thousand years that inten encd 
beUveen the decline of antique, and the birth, 
m his own person, of modem painting But 
none of these masters had the pow er to stimu 
late the tactile imagination, and, consequent!) , 
they ne\ er painted a figure which has artistic 
existence. Their works haie \'alue, if at all, as 
highlj elaborate, \ crj intelligible s\Tnbols, capa 
ble, indeed, of communicating something, but 
losing all higher value the moment the message 
IS delivered 

Giotto’s paintings on the control) , have not 
onlj as much power of appealing to the tactile 
imagination as is possessed bj the objects 
represented — human figures in particular — but 
actually more, with the necessai) result that 
to bis contemporanes thej conve>ed z. keener 
sense of realitj , of life likeness than the objects 
themselves' We whose current knowledge of 
anatom) is greater, who expect more articula 
tion and suppleness in the human figure, who, 
in short, see much less naivel) now than 
GioUo's contemporaries no longer find his 
paintings more than life like but we still feel 
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them to be intensely real in the sense tint 
they still powerfull) appeal to our tactile 
imagination, thcreb> compelling us, as do all 
things that stimulate our sense of touch while 
thej present themseKes to our eyes, to take 
their existence for granted And it is only 
when we can take for granted the existence of 
the object painted that it can begin to give us 
pleasure that is genuinely artistic, as separated 
from the interest we feel in sjmbols 
At the nsk of seeming to wander ofT into the 
boundless domain of esthetics, we must stop 
at this point for a moment to make sure that we 
are of one mind regarding the meaning of the 
phrase " artistic pleasure, m so far at least as 
it is used in connection with painting 
What IS the point at which ordinary pleasures 
pass over into the specific pleasures derived 
from each one of the arts? Our judgment 
about the merits of any given work of art 
depends to a large extent upon our answer to 
this question Those who have not yet differ, 
entiated the specific pleasures of the art of 
painting from the pleasures they derive from 
the art of literature, wiU be likely to fall mto 
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the error of judging the picture by its dramatic 
presentation of a situation or its rendering of 
character will, m short, demand of the painting 
that it shall be in the first place a good tllustra- 
iion Those others who seek tn painting what 
IS usually sought in music, the communication 
of a pleasurable state of emotion, will prefer 
pictures which suggest pleasant associations 
nice people, refined amusements, agreeable 
landscapes In many cases this lack of clearness 
IS of comparatively slight importance, the given 
picture containing all these pleasure giving 
elements in addition to the qualities peculiar 
to the art of painting But in the case of the 
Florentines, the distinction is of vital conse 
quence, for they have been the artists in Europe 
who have most resolutely set themselves to 
work upon the specific problems of the art of 
figure painting and have neglected, more than 
any other school to call to their aid the second 
ary pleasures of association With them the 
issue IS clear If we wish to appreciate their 
merit, we are forced to disregard the desire for 
pretty or agreeable types dramatically inter 
prctcd situations, and, in fact, “ suggestive 
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ness" of any kind. Worse still, we must even 
forego our pleasure in colour, often a genuinely 
artistic pleasure, for they never systematically 
exploited this element, and in some of their best 
works the colour is actually iiarsh and unpleas- 
ant. It was in fact upon form, and form alone, 
that the great Florentine masters concentrated 
their efforts, and we are consequently forced to 
the belief that, in their pictures at least, form is 
the principal source of our esthetic enjoyment. 

Now in what way, we ask, can form in paint 
ing give me a sensation of pleasure which differs 
from the ordinary sensations I receive from 
form ? How is it that an object whose recog- 
nltion in nature may have given me no pleasure, 
becomes, when recognised in a picture, a source 
of Esthetic enjoyment, or that recognition 
pleasurable in nature becomes an enhanced 
pleasure the moment it is transferred to art? 
The answer, I believe, depends upon the fact 
that art stimulates to an unwonted activity 
psychical processes which are in themselves the 
source of most (if not all) of our pleasures 
and which here, free from disturbing physical 
sensations, never tend to pass over into pain. 
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For instance I am in the habit of realising a 
given object with an intensity that we shall 
value as 2 If I suddenlj. realise this familiar 
object with an intensity of 4, I receive the 
immediate pleasure which accompanies a doub- 
ling of my mental activity But the pleasure 
rarely stops here Those who are capable of 
receiving direct pleasure from a work of art, 
are generally led on to the further pleasures of 
self-consciousness The fact that the psychical 
process of recognition goes foni'ard with the 
unusual intensity of 4 to 2, overwhelms them 
With the sense of having twice the capacity 
they had credited themselves with theirwhole 
personality is enhanced, and, being aware that 
this enhancement is Connected with the object 
in question, they for some time after take not 
only an increased interest in it, but continue to 
realise it with the new intensity Precisely 
this is what form does in painting it lends 
a higher coefficient of reality to the object 
represented, with the consequent enjoyment 
of accelerated psychical processes and the 
exhilarating sense of increased capacity in 
the observer (Hence, by the way, the greater 
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pkxsurc \\c take m the object painted than m 
Itself) 

And It happens thus We remember that to 
realise form \v«, must gi\c tactile \ilucs to rcti 
nil sensations Ordinaril) ’ u c have consider 
able difficulty m skimming off these tactile 
values and b) the time they ha\e reached 
our consciousness thej have lost much of their 
strength Obviousl>, the artist %\ho gives us 
these values more rapidly than the object itself 
gives them gives us the pleasures consequent 
upon \ more \ivid realisation of the object, 
and the further pleasures that come from the 
sense of greater psychical capacity 

Furthermore the stimulation of our tactile 
imagination awakens our consciousness of the 
importance of the tactile sense in our physical 
and mental functioning and thus again, by 
making us feel better provided for life than 
we were aware of being gives us a height 
ened sense of capacity And this brings us back 
once more to the statement that the chief busi 
ness of the figure painter, as an artist, is to 
stimulate the tactile imagination 

The proportions of this small book forbid me 
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to develop further a theme, the adequate treat 
ment of which would requtrd more than the 
entire space at my command I must be satis- 
fied with the crude and unillummed exposition 
given already, allowing myself this further 
word only, that I do not mean to imply that 
we get no pleasure from a picture except the 
tactile satisfaction On the contrary, we get 
much pleasure from composition, more from 
colour, and perhaps more still from movement, 
to say nothing of all the possible associative 
pleasures for which every work of art is the 
occasion \Vhat I do wish to say is that unless 
It satisfies our tactile imagination, a picture 
will not exert the fascination of an ever height, 
ened reality, first we shall exhaust its ideas 
and then its power of appealing to our emo 
tions, and its “ beauty " will not seem more 
significant at the thousandth look than at the 
first 

My need of dwelling upon this subject at all, 

I must repeat, arises from the fact that although 
this principle is important indeed m other 
schools, It is all-important in the Florentine 
school. Without its due appreciation it would 
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be impossible to do justice to riorentme paint- 
ing We should lose ourselves in admiration 
of its “ teaching, or perchance of its historical 
importance — as if historical importance were 
sjmonymous with artistic significance! — but 
ue should never realise what artistic idea 
haunted the minds of its great men, and never 
understand why at a date so early it became 
academic 

Let us now turn back to Giotto and see m 
what way he fulfils the first condition of paint- 
ing as an art which condition, as wc agreed, ts 
somehow to stimulate our tactile imagination 
We shall understand this without difficult) if 
we cover with the same glance two pictures of 
nearly the same subject that hang side by side 
in the Florence Academy one by ‘ Cimabuc,’ 
and the other by Giotto The difference is 
striking but it docs not consist so much 111 a 
difference of pattern and types, as of realisi 
tion In the Cimabue we patiently decipher 
the lines and colours, and we conclude at last 
that they were intended to represent a woman 
seated, men and angels standing by or kneeling 
To recognise these representations we have 



14 GIOTTO AND I ALVES OF TOUCH 


had to malve many times the effort that the 
actual objects would have required, and m con 
sequence our feeling of capacity has not onlj 
not been confirmed, but actually put in ques- 
tion With what sense of relief of rapidly ris- 
ing vitality, we turn to the Giotto ' Our ej es 
scarcely have had time to light on it before we 
realise it completelj — the throne occupjing 
a real space the Virgin satJsfactonJ> seated 
upon It, the angels grouped m rows about it 
Our tactile imagination is put to pla> imme 
diately Our palms and fingers accompanj our 
ejes much more quickly than in presence of 
real objects the sensations varying constantly 
with the various projections represented as of 
face, torso, knees confirming in e\er5 wa} our 
feeling of capacity for coping with things — for 
life in short I care little that the picture 
endowed with the gift of e\okingsuch feelings 
has faults, that the tj'pes represented do not 
correspond to mj ideal of beautj , that the 
figures are too masstie and almost unarticu 
lated , I forgii e them all because I have much 
better to do than to dwell upon faults. 

But how does Giotto accomplish this mira- 
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cle? With the simplest means, with almost 
rudimentarj light and shade, and functional 
line, he contrives to render, out of all the possi 
ble outlines, out of all the possible variations 
of light and shade that a given figure may have, 
only those that u e must isolate for special atten 
tion when we are actually realising it This de 
termincs his tvpes, hts schemes of colour, even 
his compositions He aims at t) pes which both 
in face and figure are simple, large boned, and 
massive, — 1> pes that is to saj , which m actual 
life would furnish the most powerful stimulus 
to the tactile icciagmation Obliged to get the 
utmost out of his rudimentary light and shade, 
he makes his scheme of colour of the lightest 
that his contrasts may be of the strongest In 
his compositions he aims at clearness of group 
ing so that each important figure may have its 
desired tactile value Noteinthc*‘Madonna' we 
have been looking at, how the shadows compel 
us to realise every concavity, and the lights 
every convexity, and how, with the play of the 
two under the guidance of line, we realise the 
significant parts of each figure, whether draped 
or undraped Nothing here but has its archi 
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tectonic reason Above all, every line :s 
functional, that is to say, charged with pur- 
pose Its existence, its direction, is absolutely 
determined by the need of rendering the tactile 
values Follow any line here, say in the figure 
of the angel kneeling to the left, and sec how 
it outlines and models how it enables you to 
realise the head, the tor^o, the hips, the legs, 
the feet, and how its direction, its tension, is 
always determined by the action There is not 
a genuine fragment of Giotto in existence but 
has these qualities, and to such a degree that 
the worst treatment has not been able to spoil 
them Witness the resurrected frescoes in 
Santa Croce at Florence ’ 

The rendering of tactile values once recog 
nised as the most important specifically artistic 
quality of Giottos work, and as his personal 
contribution to the art of painting we are all 
the better fitted to appreciate his more obvious 
though less peculiar ments — merits I must 
add, which would seem far less extraordinary 
if it were not for the high plane of reality on 
which Giotto keeps us Now what is back of 
this power of raising us to a higher plane of 
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reality but a genius (or grasping anti communi 
eating real significance? What is it to render 
the tactile values of an object but to communi 
cate Its material significance? A painter who, 
after generations of mere manufacturers of 
symbols illustrations and nllcgoncs had the 
power to render the material significance of the 
objects he painted must, as a man have had a 
profound sense of the significant No matter 
then what his theme, Giotto feels its real signifi 
cance and communicates as much of it as the 
general limitations ofhis art and of his own skill 
permit When the theme is sacred story it is 
scarcely necessary to point out with what pro 
cessional gravity with what hieratic dignity, 
with what sacramental intentness he endows it 
the eloquence of the greatest critics has here 
found a darling subject But let us look a mo- 
ment at certain of his symbols in the Arena at 
Padua at the Inconstancy the Injustice the 
‘ Avarice (or instance What arethesignifi 
cant traits he seems to have asked himself 
m the appearance and action of a person under 
the exclusive domination of one of these vices ? 
Let me paint the person with these traits and 
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I shall have a figure that perforce must call u 
the vice jn question/’ So he paints “ Incoi 
stancy’ as a woman with a blank /ace, he 
arms held out aimlessly, her torso falling bad 
wards, her feet on the side of a wheel I 
makes one giddy to look at her "Injustice, 
IS a powerfully built man m the vigour of hi 
years dressed m the costume of a judge, witl 
his left hand clenching the hilt of his sword 
and his clawed right hand grasping a doubh 
hooked lance His cruel eye is sternly on thi 
watch, and his attitude is one of alert readmes 
to spring m all his giant force upon his prey 
He sits enthroned on a rock, overtowenng the 
tall waving trees, and below him his under 
lings are stripping and murdering a way 
farer “Avance’ is a homed hag with ears like 
trumpets A snake issuing from her mouth 
curls back and bites her forehead Her left 
hand clutches her money bag as she moves 
forward stealthily, her right hand ready to shut 
down on whatever it can grasp No need to 
label them as long as these vices exist, for so 
long has Giotto extracted and presented their 
visible significance 
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Still another exemplification of lus sense for 
the significant is furnished by his treatment of 
action and movement The grouping, the gest- 
ures never fail to be just such as will most rapid 
ly con\ ey the meaning So with the significant 
line, the significant light and shade, the signifi 
cant look up or down, and the significant 
gesture, with means technically of the simplest, 
and, be it remembered with no knowledge of 
anatomy, Giotto convejs a complete sense of 
motion such as we get in his Paduan frescoes 
of the Resurrection of the Blessed, ' of the 
Ascension of our Lord, of the God the Father 
in the ‘ Baptism, or the angel in ‘ Zacharias’ 
Dream 

This, then, is Giotto s claim to everlasting 
appreciation as an artist that his thorough 
going sense for the significant in the visible 
world enabled him so to represent things that 
we realise his representations more quickly 
and more completely than we should realise 
the things themselves, thus giving us that con 
firmation of our sense of capacity which is so 
great a source of pleasure 
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III. 

I or a hundred years after Giotto there 
appeared 5n Tlorcncc no painter equally cn 
dowed uith dominion over the significant His 
immediate follouers so little understood the 
essence of Ins power that some thought it re 
sided in his^masshetjpes, others in the swift* 
ness of his line, and still others in his light 
colour, and it never occurred to anj of them 
that the massise form without its material stg 
'nificance its tactile values is a shapeless sack, 
that the line which is not functional is mere 
caltgraphy, and that light colour by itself can at 
the best spot a surface prettily The better of 
them felt their inferiority, but knew no remedy, 
and all worked busily, copying and distorting 
Giotto, until they and the public were heartily 
tired A change at all costs became necessarj , 
and It was verj simple when it came “ ^Vhy 
grope about for the significant, when the ob> 
vious IS at hand? Let me paint the ob\ious, 
theobiious always pleases* said some clever 
innovator So he painted the obvious, — prett} 
clothes pretty faces, and trivial action, with the 
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results foreseen he pleased then, and he pleases 
still Crowds still flock to the Spanish chapel 
m S Warn Novella to celebrate the triumph of 
the obvious, and non significant Pretty faces 
prettj colour, pretty clothes, and tnvial action’ 
Is there a single figure in the fresco representing 
the “ Triumph of St Thomas” which incarnates 
the idea it sjmbolises, whiih, without its label 
hng instrument, would convey any meaning 
whatever? One pretty woman holds a globe 
and sword, and I am required to feel the majes- 
ty of empire another has painted over her 
pretty clothes a bow and arrow, which are sup- 
posed to rouse me to a sense of the terrors of 
war a third has an organ on what was intended 
to be her knee, and the sight of this instrument 
must suffice to put me into the ecstasies of 
heavenly music still another pretty lady has 
her arm akimbo and if you want to know what 
edification she can bring you must read her 
scroll Below these pretty women sit a number 
of men looking as worthy as clothes and beards 
can make them one highly dignified old gen 
tlcman gazes with all lus heart and all his soul 
at— the point of his quill The same lack of 



ORCACPTA 


Significance, the same obviousness charactense 
the fresco representing the “ Church Militant 
and Triumphant ” What more obvious sy mbo! 
for f/ic Church than a church^ what more sig 
nificant of St Dominic than the refuted Paynim 
philosopher who (with a movement, by thewaj 
as obvious as it is clever) tears out a leaf from 
his oivn book? And I have touched only on 
the value of these frescoes as allegories Not 
to speak of the emptiness of the one and the 
confusion of the other, as compositions, there is 
not a figure m either which has tactile values,— 
that IS to say, artistic existence 

While I do not mean to imply that painting 
between Giotto and Masaccio existed in vain— 
on the contrary, considerable progress was made 
m the direction of landscape perspective, and 
facial expression — it is true that, excepting the 
works of two men no masterpieces of art were 
produced These two, one coming in the 
middle of the period we have been dwelling 
upon and the, other just at its close, were 
Andrea Orcagna and Fra Angelico 

Of Orcagna it is difficult to speak, as only a 
single fairly intact painting of his remains, the 
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altar piece in S Maria Novella Here he re 
veals himself as a roan of considerable endow- 
ment as m Giotto, \\c have tactile values, 
material significance, the figures artistically 
exist But while this painting betrays no pe 
culiar feeling for beauty of face and expression, 
the frescoes m the same chapel, the one m 
particular representing Paradise, have faces full 
of charm and grace 1 am tempted to believe 
that we have here a happy improvement made 
by the recent restorer But what these mural 
paintings must always have had is real artistic 
existence, great dignity of slow but rhythmic 
movement, and splendid grouping They still 
convince us of their high purpose On the 
other hand, we are disappointed in Orcagna’s 
sculptured tabernacle at Or Sammichele, where 
the feeling for both material and spiritual sig 
mficance is much lower 
We are happily far better situated toward 
Fra Angelico enough of whose works have 
come down to us to reveal not only his quality 
as an artist, but his character as a man Per 
feet certainty of purpose, utter devotion to his 
task, a sacramental earnestness m performing 
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It, are what the quantity and quality of hts 
work together proclaim It is true that Giot 
to’s profound feeling for cither the materially 
or the spiritually significant was denied him— 
and there is no possible compensation for the 
difference, but although his sense for the real 
was weaker, it yet extended to fields which 
Giotto had not touched Like all the supreme 
artists Giotto haef no inclination to concern 
himself with his attitude tow’ard the signifi 
cant, with his feelings about it , the grasping 
and presentation of it sufficed him In the 
weaker personatit>, the significant, vaguely per 
ceived, is converted into emotion, is merely 
felt, and not realised Over this realm of feel 
ing Fra Angelico was the first great master 
‘ God s in his heaven — all s right with the 
world he felt with an intensity which pre 
vented hnn from perceiving evil anyivhere 
When he was obliged to portray it, his tmagi 
nation failed him and he became a mere child , 
his hells are bogy land, his martyrdoms are 
enacted by children soiemnly playing at martyr 
and executioner and he nearly spoils one of 
the most impressive scenes ever painted — the 
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great " Crucifixion ’ at San Marco — with the 
childish violence of St Jerome s tears Rut 
upon the pictunngof blithencss.of ecstatic con 
fidence in God s loving care, he lavished all the 
resources of his art Nor were they small To 
a power of rendenng tactile values, to a sense 
for the significant in composition inferior, it is 
true, to Giotto’s, but superior to the qualifica 
tions of any intervening painter, Fra Angelico 
added the charm of great facial beauty, the 
interest of vivid expression, the attraction of 
delicate colour What m the whole world of art 
more rejuvenating than Angelico’s “ Corona 
tion ’ (in the Uffiti)— the happiness on all the 
faces, the flower like grace of hnc and colour, the 
childlike simplicity yet unquahfiable beauty of 
the composition ? And all this m tactile values 
which compel us to grant the reality of the 
scene, although m a world where real people 
are standing, sitting, and kneeling we know 
•lot, and care not, on what It is true, the sig 
nificance of the event represented is scarcely 
touched upon, but then how well Angelico com 
municates the feeling with which it inspired 
him I Yet simple though he was as a person, 
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Simple and one sided as uas Ins message, as a 
product he was singularly complex He was 
the typical painter of the transition from 
Mediajval to Renaissance The sources of his 
feeling are in the Middle Ages, but he enjoys 
his feelings in a way which is almost modem , 
and almost modern also are his means of ex 
pression We arc too apt to forget this transi 
tJonal character of his, and, ranking him with 
the moderns, we count against him every awk- 
wardness of action, and every Jack of articuJa 
tion in his figures Yet both m action and m 
articulation he made great progress upon his 
precursors— so great that, but for Masaccio, who 
completely surpassed him we should value him 
as an innovator Moreover, he was not only 
the first Italian to paint a landscape that can 
be identified (a view of Lake Trasimene from 
Cortona), but the first to communicate a sense 
of the pleasantness of nature How readily 
we feel the freshness and spring time gaiety 
of his gardens in the frescoes of the “ Annun 
ciation ” and the '* Noli me tangere ’ at San 
Marco 1 
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IV. 

Giotto bom again, starting uhere death had 
cut short his advance, instantly making his own 
all that had been gained during his absence, 
and profiting by the new conditions, the new 
demands — imagine such an avatar, and you will 
understand Masaccio 

Giotto we know already, but what were the 
new conditions the new demands ? The medi 
aival skies had been tom asunder and a new 
heaven and a new earth had appeared, which 
the abler spirits were already inhabiting and 
enjoying Here new interests and new values 
prevailed The thing of sovereign price was 
the po%\er to subdue and to create, of sov- 
ereign interest all that helped man to know 
the world he was living m and his power over 
It To the artist the change offered a field of 
the freest activity It is alwa>s his business to 
reveal to an age its ideals But what room was 
there for sculpture and painting,— arts whose 
first purpose it is to make us realise the mate 
rial significance of things — in a period like the 
Middle Ages, when the human body was de- 
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nied all intrmsjc significance^ In such an ag« 
the figure artist can thrive, as Giotto did, onI> 
m spite of it, and as an isolated phenomenon 
In the Renaissance, on the contrarj, the figure 
artist had a demand made on him such as had 
not been made since the great Greek days, to 
reveal to a generation believing in mans power 
to subdue and to possess the world, the physi 
cal types best fitted for the task And as this 
demand was imperative and constant, not one, 
but a hundred Italian artists arose, able each 
m his own wa> to meet it,— in their combined 
achievement, nvalling the art of the Greeks 
In sculpture Donatello had already given 
body to the new ideals when Masaccio began 
his brief career, and m the education, the 
awakening, of the younger artist the example 
of the elder must have been of incalculable 
force But a type gains vastly in significance 
by being presented in some action along with 
other individuals of the same type, and here 
Donatello was apt, rather than to draw his 
meed of profit, to incur loss by descending to 
the obvious — witness his bas-relitfs at Siena 
Florence, and Padua. Masaccio was untouched 
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by this taint. Types, in themselves of the 
manhcst, he presents with a sense for the ma 
tcnally significant \khich makes us realise to 
the utmost their power and dignity, and the 
spiritual significance thus gamed he uses to 
give the highest import to the event he is por- 
traying, this import, in turn, gives a higher 
value to the types, and thus, whether we dc- 
\ote our attention to his types or to his action, 
Masaccio keeps us on a high plane of reality 
and significance In later painting we shall 
easily find greater science, greater craft, and 
greater perfection of detail, but greater reality, 
greater significance, I venture to say, never. 
Dust bitten and ruined though his Drancacci 
Chapel frescoes now arc, 1 never see them with 
out the strongest stimulation of my tactile 
consciousness I feel that I could touch every 
figure, that it would yield a definite resistance 
to my touch, that I should have to expend 
thus much eflort to displace it, that I could 
walk around it In short, I scarcely could 
realise it more, and in real life I should 
scarcely realise it so well, the attention of each 
of us being too apt to concentrate itself upon 
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some dynamic quality, before ^^e have at all 
begun to realise the full material significance of 
the person before us Then what strength to 
his young men, and what gravity and power to 
his old’ How quickly a race like this would 
possess Itself of the earth, and brook no rivals 
but the forces of naturef Whatever they do — 
simply because it is they — is impressive and 
important, and everj movement, evciy gesture 
IS world-changing Compared with his figures 
those in the same chapel b> his precursor, 
Masohno, are childish, and those b) his fol 
lower, Filippino, unconvincing and without sig 
nificance, because without tactile values Even 
Michelangelo, where he comes in rivalr), has, 
for both reality and significance, to take a sec 
ond place Compare his “ Expulsion from 
Paradise '* (in the Sixtine Chapel) w ith the one 
here by Masaccio Michelangelo’s figures are 
more correct, but far less tangible and less 
powerful , and while he represents nothing but 
a man warding off a blow dealt from a sword, 
and a woman cnnging with ignoble fear, Ma 
saccio’s Adam and Eve stnde awaj from Eden 
heart broken with shame and grief, hearing. 
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perhaps, but not seemg, the angel hovenng 
high overhead who directs their exiled foot- 
steps 

Masaccio, then, like Giotto a century earlier, 
—himself the Giotto of an artistically more 
propitious world — was, as an artist, a great 
master of the significant, and, as a painter, en- 
dowed to the highest degree with a sense of 
tactile values, and with a skill m rendering 
them In a career of but few years he gave to 
Florentine painting the direction it pursued to 
the end In many ways he reminds us of the 
young Bellini Who knows? Had he but 
lived as long he might have hid the founda 
tion for a painting not less delightful and far 
more profound than that of Venice As it was, 
his frescoes at once became, and for as long as 
there were real artists among them remained, 
the training school of Florentine painters 

V. 

Masaccio s death left Florentine painting m 
the hands of three men older and two somewhat 
younger than himself, all men of great talent, if 
not of genius each of whom— the former to the 
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extent habits already fonned would permit, the 
latter ovenvhelmingly, felt his influence The 
older, who, but for Masaccio, would themselves 
have been the sole determining personalities in 
their art, were Fra Angelico, Paolo Uccello, and 
Andrea del Castagno , the younger, Domenico 
Veneziano and Fra Filippo As these were 
the men who for a whole generation after 
Masaccio’s death remained at the head of their 
craft, forming the taste of the public, and com 
municating their habits and aspirations to their 
pupils, we at this point can scarcely do better 
than try to get some notion of each of them and 
of the general art tendencies they represented 
Fra Angelico we know already as the painter 
•who devoted his life to picturing the departing 
medisval vision of a heaven upon earth Noth 
ing could have been farther from the purpose of 
Uccello and Castagno Different as these two 
were from each other, they have this much in 
common that m their ivorks which remain to 
us dating, It is true, from their years of matur 

ity there is no touch of mediaeval sentiment, /lo 

note of transition As artists they belonged en 
tirel) to the new era, and they stand at the be 
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ginning of the Renaissance as types of two 
tendencies which were to prevail in riorence 
throughout the whole of the fifteenth century, 
partly supplementing and partly undoing the 
teaching of Masaccio 

Uccello had a sense of tactile values and a 
feeling for colour, but m so far as he used these 
gifts at all, It was to illustrate scientific prob- 
lems His real passion was perspective, and 
painting was to him a mere occasion for solving 
some problem m this science, and displayinghis 
mastery over its difficulties Accordingly he 
composed pictures in which he contrived to get 
as many lines as possible leading the eye inward 
Prostrate horses, dead or dying envahers 
broken lances ploughed fields, Noah s arks, are 
used by him with scarcely an attempt at dis 
guise, to serve his scheme of mathematically 
converging lines In his zeal he forgot local 
colour — he loved to paint his horses green or 
pink— forgot action forgot composition, and, it 
need scarcely be added, significance Thus in 
his battle pieces, instead of adequate action of 
any sort, we get the feelmgof witnessing ashow 
of stuffed figures whose mechanical movements 
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hive been suddcnlj irrested by some clo^ in 
their wires m his fresco of the ‘ Deluge he 
his so covered his space with demonstntions 
of his cleverness m perspective and foreshorten 
ing thit far from bringing home to us the ter 
rors of 1 cataclysm he at the utmost suggests 
the bursting of i mill dam and in the neigli 
bouring fresco of the Sacrifice of Noah just 
as some capitallj constructed figures are about 
to enable us to realise the scene, all possibility 
of artistic pleasure is destrojcd by our seeing 
an object in the air which after some difficulty , 
we decipher as a human being plunging down 
ward from the clouds Instead of making this 

figure which by the way is meant to represent 

God the Father plunge toward us Uccello de 
liberately preferred to make it dash inward 
away from us thereby displaying his great skill 
in both perspective and foreshortening but at 
the same time ivnting himself down as the 
founder of two families of painters which have 
flourished ever since the artists for dextentj s 
sake — mental or manual it scarcelj matters—- 
and the naturalists As these two clans m 
creased rapidly in Florence and for both good 
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an(3 evil, greatly afTcctcd the whole subsequent 
course of Florentine painting;, we must, before 
going farther, briefly define to ourselves 
dexterity and naturalism, and their relation to 
art. 

The essential in painting, especially in figure- 
painting, is, we agreed, the rendering of the 
tactile values of tlie forms represented, because 
by this means, and this alone, can the art make 
us realise forms better than we do in life. The 
great painter, tlien, is, .above all, an artist with 
a great sense of tactile vitlues and great skill in 
rendering them. Now this sense, though it 
will increase as the man is revealed to himself, 
is something which the great painter possesses 
at the start, so that he is scarcely, if .at all, aware 
of possessing it. His conscious effort is given 
to the means of rendering. It is of means of 
rendering, therefore, that he talks to others ; 
and, because his triumphs here are hard-earned 
and conscious, it is on his .skill in rendering that 
he prides himself. The greater the p.ai„ter, the 
less likely he is to be aware of aught else in his 
art than problems of rendering-hut all the 
while he is communicating what the force of 



36 ART FOR DEXTERITY'S SAKE 

his genius makes him feel without his striving 
for It, almost without his being aware of it, the 
material and spiritual significance of forms 
However— his intimates h‘car him talk of no- 
thing but skill , he seems to think of nothing 
but skill , and naturally they, and the entire 
public, conclude that hts skill is his genius, and 
that skill ts art This, alas, has at all times 
been the too prevalent notion of what art is, 
divergence of opinion existing not on the prin 
ciple.but on the kind ot^xtenty to be prized, 
each generation, each I^tic, having an indi 
vidual standard, based ajKays on the several 
peculiar problems and^im/ulties th^ interest 
them At Fl^|^e these inverted notions 
about art wei^|^^S^alIy prevalent because it 
was a school of art With a score of men of genius 
and a thousand ^*Aiocnties all egging each 
other on to exhimn^ns of dexterity, and m 
their hot rivalry it wat^l the great geniuses 
could do to be faithful to their sense of signifi 
cance EvQ Masaccio was driven to exhibit 
his mere skill, the much admired and by itself 
wonderfully realised figure of a naked man 
trembling with cold being not only without 
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real significance, but positively distracting, in 
the representation of a baptism. A weaker 
man like Paolo Uccello almost entirely sacrificed 
what sense of artistic significance he may have 
started with, in his eagerness to display hts 
skill and knowledge. As for the rabble, their 
work has now the interest of prize exhibitions 
at local art schools, and their number merely 
helped to accelerate the momentum with which 
Florentine art rushed to its end. But out of 
even mere dexterity a certain benefit to art 
qjSy come, ^U*?^thout feeling for the sig- 
nificant may yiy^^erfect a thousand matters 
which make rendering easier and quicker for 
the man who comes with something to re^er, 
and when Botticelli and LeonaTdo and Michel- 
angelo appeared, they found their artistic oatri- 
mony increased in .spite of the fact that^smee 
Masaccio there had been no man ^t'^all ap- 
proaching their genius. This increase, how- 
ever, was due not at all so mucl?ko the sons of 
dexterity, as to the intellectually much nobler, 
but artistically even inferior race of whom also 
Uccello was the ancestor — the Naturalists. 

What is a Naturalist? I venture upon the 
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follow mg definition — A man v, ith a native gift 
for science who has taken to art His purpose 
IS not to extract the material and spmtual sig 
nificancc of objects, thus communicating them 
to us more rapidil> and intenselj than we 
should perceive them ourselves, and thereby 
giving us a sense of heightened vitality , his 
purpose IS research, and his communication 
consists of nothing but facts. From this per 
haps too abstract statement let us take refuge 

in an example alrcad> touched upon— the figure 
of the Almighty in Uccello’s “ Sacrifice of 
l^oali ’ Instead of presenting tins figure as 
coming toward us m an attitude and with an 
expression that will appeal to our sense of 
solemnity, as a man whose chief interest was 
artistic would hav e done — as Giotto, in fact, did 
in his “ Baptism — Uccello seems to have been 
possessed with nothing but the scientific inten 
tion to find out how a man swooping down 
head foremost w ould have looked if at a given 
instant of his fall he had been suddenly con 
gealed and suspended in space A figure like 
this may have a mathematical but certainly has 
no psychological significance Uccello, it is 
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true, has studied every detail of this phenom 
cnon and noted doun his observations, but 
because his notes happen to be in form and 
colour, they do not therefore constitute a svork 
of art Wherein docs his achievement differ m 
quality from a coloured map of a country ? We 
can easily conceive of a relief map of Cadorc or 
Givcrny on so large a scale, and so claboratclj 
coloured, that it will be an exact rcproduc 
tion of the physical aspects of those regions, 
but never for a moment should we place it be 
side a landscape by Titian or Monet, and think 
of It as a work of art Yet its relation to the 
Titian or Monet painting is exactly that of 
Uccello s achievement to Giotto s What the 
scientist who paints— the naturalist, that is to 
say — attempts to do is not to give us vhai art 
alone can give us the life enhancing qualities 
of objects, but a reproduction of them as they 
are If he succeeded, he would give us the ex 
act visual impression of the objects themselves, 
but art, as we have already agreed, must give 
us not the mere reproductions of things but a 
quickened sense of capacity for realising them 
Artistically, then, the naturalists, Uccello and 
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lus numerous successors accomplished nothing 
Yet their efforts to reproduce objects as they 
are their studies in nnatomy and perspective 
made it inevitable that when another great 
genius did arise he should be a Leonardo or a 
Michelangelo and not a Giotto 

Uccello as I have said \vas the first repre 
sentative of two strong tendencies in Florentine 
painting — of art for dcxterit) s sake and art 
for scientific purposes Andrea del Castagno 
while also unable to resist the fascination of 
mere science and dexterity had too much 
artistic genius to succumb to either He was 
endowed with great sense for the significant 
although It IS true not enough to save him 
completely from the p tfalls which beset all 
Florentines and even less from one more 
peculiar to himself — the tendency to communi 
cate at any cost a feeling of power To make 
us feel power as Masaccio and Michelangelo do 
at their best is indeed an achievement but it 
requires the highest genius and theprofoundest 
sense for the significant The moment this 
sense is at all lacking the artist will not succeed 
m conveying power but such obvious manifes- 
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tntions of It as mere strength, or, uorsc still, the 
insolence not infrequently accompmjing high 
spirits Now Castagno, who succeeds well 
enough m one or two such single figures .as 
his Cumxan Sibyl or hts Tarinata degh 
Ubcrti, which have great, if not the greatest, 
power, dignity, and even bcaut> , elsewhere con 
descends to mere swagger,-— as in his Pipo 
Spano or Niccolo dt Tolentino — or to mere 
strength, as in lus “Last Supper,' or, worse 
still, to actual brutality, as m his Santa Mnrn 
Nuova ‘ Crucifixion’ Nevertheless, his few 
remaining works lead us to suspect m him the 
greatest artist and the most influential per* 
sonality among the painters of the first genera 
tion after Masaccio 


VI 

To distinguish clearly, after the lapse of 
nearly five centuries, between Uccello and 
- Castagno, and to determine the precise share 
each had in the formation of the riorentinc 
school, IS already a task fraught with difiicul 
ties The scantiness of his remaining works 
makes it more than difficult, makes it almost im 
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possible, to come to accurate conclusions re 
garding the chameter and influence of their 
somewhat younger contemporary, Domenico 
Veneziano That he \vas an innovator m 
technique, in affairs of vehicle and medium we 
know from Vasari , but as such innovations, m 
dispensable though they may become to paint 
ing as a craft, are in themselves questions of 
theoretic and applied chemistry, and not of art, 
they do not here concern us His artistic 
achievements seem to have consisted in giving 
to the figure movement and expression, and to 
the face individuality In his existing works we 
find no trace of sacrifice made to dexterity and 
naturalism, although it is clear that he must 
have been master of whatever science and what 
ever craft were prevalent in his day Otherwise 
he would not have been able to render a figure 
like the St Francis in his Uffizi altar piece, 
where tactile values and movement expressive 
of character — what we usually call individual 

gait were perhaps forthe first time combined , 

or to attain to such triumphs as his St John 
and St Francis at Santa Croce, whose entire 
figures express as much fervour as their ^lo* 
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quent {aces As to his sense for the significant 
m the individual, in other words, his power as 
a portrait painter, we have m the Pitti one or 
two heads to witness, perhaps, the first great 
achicNcments in this kind of the Renaissance 
No such difficulties as we have encountered 
m the study of Uccello, Castagno and Venezi 
ano meet us as we turn to Fra Fihppo His 
works arc still copious and many of them arc 
admirably preserved , we therefore have cvcr> 
facility for judging him as an artist, >ct nothing 
IS harder than to appreciate him at his due If 
attractiveness, and attractiveness of the best 
kind, sufficed to make a great artist, then 
Fihppo would be one of the greatest, greater 
perhaps than any other Florentine before 
Leonardo Where shall we find faces more 
winsome, more appealing than in certain of Jus 

Madonnas— the one in the Uffizi for instance 

more momentarily evocative of noble feeling 
than in his Louvre altar piece? Where m 
Florentine painting is there anything more fas- 
cinating than the playfulness of his children 
more poetic than one or two of his landscapes 
more charming than is at times his colour? 
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And with all this, health, even robustness, and 
almost unfailing good humour ' Vet by them 
•selves all these qualities constitute only a high 
class illustrator, and such by native endowment 
I believe Fra Fihppo to have been That he 
became more— very much more— is due rather 
to Masaccio’s potent influence than to his own 
genius , for he had no profound sense of either 
material or spiritual significance — the essential 
qualifications of the real artist Working under 
the inspiration of Masaccio, he at times renders 
tactile values admirably, as m the Uffisi 
Madonna— but most frequently he betrays no 
genuine feeling for them, failing m his attempt 
to render them by the introduction of bunchy, 
billowy, calligraphic draperies These, acquired 
from the late Giottesque painter (probably 
Lorenzo Monaco) whohad been his first master, 
he seems to have prized as artistic elements no 
less than the tactile values which he attempted 
to adopt later, serenely unconscious, apparently , 
of their incompatibility Filippo’s strongest 
impulse was not toward the pre eminently artis- 
tic one of re creation, but rather toivard expres- 
sion and within that field toward the expression 
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of the pleasant, genial, spiritually comfortable 
feelings of ordinary life His real place is with 
the genre painters , only his genre was of the 
soul, as that of others — of Benozzo Gozzoli, for 
example — was of the body Hence a sin of his 
own, scarcely less pernicious than that of the 
naturalists and cloying to boot — expression at 
any cost 

VII 

From the brief account just given of the four 
dominant personalities in Florentine painting 
from about 1430 to about 1460 it results that 
the leanings of the school dunng this interval 
were not artistic and artistic alone but that 
there were other tendencies as well, tendencies 
on the one side, toward the expression of 
emotion (scarcely less literary because m form 
and colour than if m words) and on the other, 
toward the naturalistic reproduction of objects 
We have also noted that while the former tend 
ency was represented by Filippo alone the 
latter had Paolo Uccello, and all of Castagno 
and Veneziano that the genius of these two 
men would permit them to sacrifice to natural 
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ism and science To the extent, howe\ er, that 
they took sides and ^^ere conscious of a dis. 
tinct purpose, these also sided ^\lth Uccello 
and not with Filippo It may be a^eed, 
therefore, that the mam current of Florentine 
painting for a generation after Masaccio was 
naturalistic, and that consequently the impact 
given to the younger painters who during this 
period were starting, was mainly toward natural 
ism Later, m studying Botticelli we shall see 
how difficult It was for any one young at 
the time to escape this tide even if by tern 
perament farthest removed from scientific 
interests 

Meanwhile we must continue our stud) of 
the naturalists, but now of the second genera 
tion Their number and importance from 1460 
to 1490 not alone due to the fact that art 
education toward the beginning of this epoch 
was mainly naturalistic, but also to the real 
needs of a rapidly ^dvanclng craft, and even 
more to the character of the Florentine mind, 
the dominant turn of whicli was to science and 
not to art But as there were then no profes- 
sions scientific m the stricter sense of the word 
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and as art of some form was the pursuit of 
a considerable proportion of the male inhab- 
itants of Florence, it happened inevitably that 
many a lad with the natural capacities of a 
Galileo was in early boyhood apprenticed as an 
artist. And as he never acquired ordinary 
methods of scientific expression, and never had 
time for occupations not bread-winning, he was 
obliged his life long to make of his art both 
the subject of his strong instinctive interest in 
science, and the vehicle of conveying his 
knowledge to others. 

This was literally the case with the oldest 
among the leaders of the new generation, 
Alessio Baldovinetti, in whose scanty remain- 
ing works no trace of purely artistic feeling or 
interest can be discerned; and it is only less 
true of Alessio’s somewhat younger, but far 
more gifted contemporaries, Antonio Pollaiuolo 
and Andrea Verrocchio. These also we should 
scarcely suspect of being more than men of 
science, if Pollaiuolo once or twice, and Ver- 
rocchio more frequently, did not dazzle us with 
works of almost supreme art, which,but for our 
readiness to believe in the manifold possibilities 
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of Florentine Eenius,uc should with exceeding 
difficulty accept as their creation— so little do 
they seem to result from their conscious stru 
ing Alessio’s attention being laigcly devoted 
to problems of vehicle— to the side of painting 
which is scarcely superior to cooheiy— he had 
time for little else, although that spare time he 
gave to the study of landscape, in the render 
mg of which he was among the innovators 
Andrea and Antonio set themselves the much 
worthier task of increasing on every side the 
effectiveness of the figure arts, of which sculpt 
ure no less than painting, they aimed to be 
masters 

To confine ourselves, however, as closely as 
we may to painting and leaving aside for the 
present the question of colotit, which, as I have 
already said, is, m Florentine art, of entirely 
subordinate importance, there were three direc 
tions in which painting as Pollaiuolo and Ver 
rocchio found it had greatly to advance before 
It could^attain its maximum of effectiveness 
landscape, movement, and the nude Giotto 
had attempted none of these The nude, o 
course, he scarcely touched , movement he sug 
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gested admirably, but never rendered , and m 
landscape he \\as satisfied VMth indications 
hardl> more than symbolical although quite 
adequate to his purpose, which was to confine 
himself to the human figure In all directions 
Masaccio made immense progress guided by 
his never failing sense for material significance, 
which, as it led him to render the tactile values 
of each figure separately, compelled him also 
to render the tactile values of groups as wholes, 
and of their landscape surroundings — by pre 
ference hills so shaped as readily to stimulate 
the tactile imagination Tor what he accom 
phshed in the nude and in movement we have 
his Expulsion and his ‘ Man Trembling 
with Cold to witness But m his works neither 
landscape nor movement, nor the nude, are as 
yet distinct sources of artistic pleasure— that is 
to say, m themselves life enhancing Although 
we can well leave the nude until we come to 
Michelangelo, who was the first to completely 
realise its distinctly artistic possibilities, we can 
not so well dispense with an enquiry into the 
sources of our esthetic pleasure m the repre 
sentation of movement and of landscape, as it 
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uas m these t«o directions— in movement by 
Pollaiuolo especially, and in landscape b> a o- 
vmetti Pollaiuolo, and Verrocchio— that t e 
great advances of this generation of Florentin 
painters ere made 


VIII 

Turning our attention first to movement 
which, by the wi) is not the same as motion 
mere change ol place— ne find that ne tea i> 

It just as we realise objects by the stimu a i 
ot our tactile imagination oiilj that here tone 
retires to a second place betore the muscular 
feelings ot tarjing pressure and strain « 
(to take an example) two men wrestling u 
unless m> retinal impressions are immediately 
translated into images ot strain and P'®™’’'' 
in my muscles, ot resistance tomyweig 
touch all over ray body it means nothing o 
me in terms ot vivid expenence— not iMi^ 
perhaps, than it 1 heard some one say 1" 
men are wrestling Although a wrestlmg 
match may, m tact contain many genuinelj 
artistic elements out enjoy ment ot It can net 
be quite artistic , we are prevented from co 
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plctcly realising it not only by our dramatic 
interest in the game, but also, granting the 
possibility of being devoid of dramatic interest, 
by the succession of movements being too 
rapid for us to realise each completely, and too 
fatiguing, even if realisable. Now if a way 
could be found of conveying to us the realisa- 
tion of movement without the confusion and 
the fatigue of the actuality, we should be 
getting out of the wrestlers more than they 
themselves can give us — the heightening of 
vitality which comes to us whenever we keenly 
realise life, such as the actuality itself would 
give us, phs the greater effectiveness of the 
heightening brought about by the clearer, In- 
tenser, and less fatiguing realisation. This is 
precisely what the artist who succeeds in repre- 
senting movement achieves : making us realise 
it as we never can actually, he gives us a 
heightened sense of capacity, and whatever is 
in the actuality enjoyable, he allows us to 
enjoy at our leisure. In words already familiar 
to us, he extracts the significance of movements, 
just as, in rendering tactile values, the artist 
extracts the corporeal significance of objects. 
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His task is, however, far more difficult, although 
less indispensable ;-it is not enough that he * 
should extract the values of what at any given • 
moment is an actuality, as is an object, u 
what at no moment really is— namely move- 
ment. He call accomplish his task in only one 
way, and that is by so rendering the one par- 
ticular movement that we shall be able to ‘se 

all other movements that the same figure ma> 
make. “He is grappling with jris enemy now, 

1 say of my wrestler. « What a pleasure to be 
able to realise in my own muscles, on my o^ 
chest, with my own arms and legs, the ‘ 
is in him as he is making his supreme effort . 
What a pleasure, as I look away from the repre- 
sentation, to realise in the same manner, ow 
after the contest his muscles will relax, an 
rest trickle like a refreshing stream through 
his nerves 1 “ All this I shall be made to enjoy 
by the artbt who, in representing any one 
movement, can give me the logical sequence 
of visible strain and pressure in the parts an 

muscles. , . . 

It is just here that the scientific spirit of 
Florentine naturalists was of immense service 
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to art. This logic of sequence is to be attained 
'only by great, although not necessarily more 
than empiric, knowledge of anatomy, such per- 
haps as the artist pure would never be inclined 
to work out for himself, but just such as would 
be of absorbing interest to those scientists by 
temperament and artists by profession whom 
we have in Pollaiuolo and, to a less extent, in 
Verrocchio. We remember how Giotto con- 
trived to render, tactile values. Of all the pos- 
sible outlines, of all the possible variations of 
light and shade that a figure may have, he 
selected those that we must isolate for special 
attention when we are actually realising it. If 
instead of figure, we say figure in movement, 
the same statement applies to the way Pol, 
laiuolo rendered movement— with this differ- 
ence, however, that he had to render what in 
actuality we never can perfectly isolate, the 
line and light and shade most significant of any 
given action. This tlie artist must construct 
himself out of his dramatic feeling for pressure 
and strain and his ability to articulate the figure 
in all its logical sequences, for, if he would con- 
veya sense of movement, he must give the line 
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and the light and shade which will best render 
not tactile values alone, but the sequences of 
articulations 

It would be difficult to find more effective 
illustration of all that has just been said about 
movement than one or two of Pollaiuolo s owr 

works, which, m contrast to most of hisachieve 

mcnts, where little more than effort and re 
search are visible are really masterpieces of 
life communicating art Let us look first at 
his engraving known as the “Battle of the 
Nudes.” What is it that makes us return 
to this sheet with ever renewed, ever m 
creased pleasure ? Surely it is not the hideous 
faces of most of the figures and their scarcely 
less hideous bodies Nor is it the pattern as 
decorative design which is of great beauty in 
deed, but not at all m proportion to the spell 
exerted upon us Least of all is it — for most 
of us — an interest m the technique or history 
of engraving No, the pleasure we take in 
these savagely battling forms arises from their 
power to directly communicate life, to im* 
mensely heighten our sense of vitality Look 
at the combatant prostrate *on the ground an 
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his assailant bending over, each intent on stab 
bing the other See how the prostrate man 
plants his foot on the thigh of his enemy, and 
note the tremendous energy he exerts to keep 
off the foe, uho, turning as upon a pivot, vith 
his grip on the other’s head, exerts no less force 
to keep the advantage gamed Thcsigntficancc 
of all these muscular strains and pressures is so 
rendered that Me cannot help realising them, 
we imagine ourselves imitating all the move* 
Tnents, and exerting the force required for them 
—and all without the least effort on our side 
If all this without moving a muscle, what 
should we feel if w e too had exerted ourselves ' 
And thus while under the spell of this illusion 
—this hyperresthesia not bought with drugs, 
and not paid for with cheques drawn on our 
vitality— we feel as if the elixir of life, not our 
own sluggish 'blood, were coursing through our 
veins 

Let UB look now at an even greater triumph' 
ofmovementthantheNudes, Pollaiuolo’s “ Her- 
cules Strangling Antmus " As you realise the 
suction of Hercules' gnp on the earth, the 
swelling of his calves with the pressure that 
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falls on them, the violent throwing back of bis 
chest the stifling force of his embrace , as you 
realise the supreme effort of Antsus, with one 
hand crushing down upon the 'head and the 
other teanng at the arm of Hercules, you feel 
as if a fountain of energy had sprung up under 
your feet and were playing through your 
veins. I cannot refrain from mentioning still 
another masterpieci, this time not only of 
movement, but of tactile values and personal 
beauty as well— Pollaiuolo s " David ’ at Berlin 
The young wamor has sped bis stone, cut off 
the giant s bead, and non he strides over d, his 
graceful, slender fi^re still vibrating^uith the 
rapidity of his tnumph, expectant, as if fearing 
the ease of it What lightness what buoyancy 
we feel as we realise the movement of this won 
derful youth ’ 

IX. 

. In all that concerns movement, Verrocchio 
was a learner from Pollaiuolo rather than an initi 
alor.andhe probably never attained his master s 
proficiency ^^e have unfortunately but few 
terms for comparison, as the only paintings 
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which can be with certainty ascribed to Verroc- 
chio are not pictures of action A drawing 
however like that of his angel, in the British 
Museum*, which attempts as much movement 
as the Hercules by Pollaiuolo, in the same col- 
lection, IS of obviously inferior quality Yet in 
sculpture, along with works which are valuable 
as harbingers of Leonardo rather than for any 
intrinsic perfection, he created two such mas- 
terpieces of movement as the "Child with the 
Dolphin " in the^courtyard of the Palazzo Vec* 
chio, and th^ Colleoni monument at Venice — 
the latter sinning, if at all, by an over-exuber 
ance of movement; by a step and swing too 
suggestive of drums and trumpets But m 
landscape Verrocchio was a decided innovator 
To understand what new elements he intro- 
duced, we must at this point carry out our 
determination to enquire into the source of our 
pleasure in landscape painting, or rather— to 
avoid a subject of vast^ extent for which this is 
not the place— of landscape painting as prac- 
tised by the Florentines ^ 

Before Verrocchio, his precursors, first Alessio 
Baldovmetti and then Pollaiuolo', had attempted 
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to treat landscape as naturalistically as painting 
would permit Their ideal was to note it doun 
with absolute correctness from a given point of 
view, their subject almost invanably the Val 
damo , their achievement, a bird’s-eye vieu of 
this Tuscan paradise Nor can it be denied 
that this gives pleasure, but the pleasure is onlj 
such as IS conveyed by tactile values Instead 
of having the difficulty we should have m 
nature to distinguish clearl> points near the 
homon's edge, we here see them perfectl> an 
without an effort, and m consequence feel great 
confirmation of capacity for life Now if land 
scape were, as most people vaguely beliete, a 
pleasure coming through the eyes alone, then 
the Pollaiuolesque treatment could be cqualle 
by none that has followed, and surpassed onl> 
by Rogier van <ler Weyden, or by the quaint 
German ** Master of the Lyversberg Passion 
who makes us see objects miles auay with as 
great a precision and w ith as much intensity o 
local colour as if we were standing off from them 
a feiv feet Were landscape really this, then 
nothing more inartistic than gradation of tint, 
atmosphere, and pUtn air, all of which help to 
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make distant objects less clear, and therefore 
tend in no way to heighten our sense of 
capacity. But as a matter of fact the pleas- 
ure we take in actual landscape is only to a 
limited extent an affair of the eye, and to a 
great extent one of unusually intense well- 
being. The painter's problem, therefore, is not 
merely to render the tactile values of the visi- 
ble objects, but to convo^, more rapidly and 
unfailingly than nature would do, the conscious- 
ness of an unusually intense degree of well- 
being. This task— the communication by 
means purely visual of feelings occasioned 
chiefly by sensations non-visual — is of such 
difficulty that, until recently, successes in the 
rendering of what is peculiar to landscape as an 
art, and to landscape alone, were accidental 
and sporadic. Only now, in our own days, may 
painting be said to be grapplin^with this prob- 
lem seriously ; and perhaps we are already at 
the dawn of an art which will have to what 
has hitherto been called landscape, the rela- 
tion of our music to the music of the Creels or 
of the Middle Ages. 

Verrocchio was, among Florentines at least. 
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the first to feel that a faithful reproduction of 
the contours is not landscape* that the painting 
of nature is an art distinct from the painting o 
the figure He scarcely kne%v where the differ 
ence lay, but felt that light and atmosphere play 
an entirely different part in each, and that m 
landscape these have at least as much import- 
ance as tactile values A vision of 
vague I must grant, seems to have hovered be 
fore him. and. feeling hts powerlessness to cope 
with It in full effects of light such as he at- 
tempted in his earher pictures, he deliberately 
chose the twilight hour, when m Tuscany, on 
fine days, the trees stand out almost bla 
against a sky of light opalescent grey To ren 
der this subduing, soothing effect of the coo 
ness and the dew after the glare and dust of the 

day the effect so matchlessly given in Gray s 

“ Elegy seemed to be his first desire as a pain 

ter, and in presence of his ‘Annunaation 0" 
the Uffizi), we feel that he succeeded as only one 
other Tuscan succeeded after him, that other 
being hia own pupil Leonardo 
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X. 

* • 

It IS a temptation to hasten on from Pollaiu- 
olo and Verrocchio to Botticelli and Leonardo, 
to men of genius as artists reappearing again 
after two generations, men who accomplished 
with scarcely an effort what their precursors had 
been toiling after But from these it would be 
even more difficult than at present to turn back 
to painters of scarcely any rank among the 
world s great artists, and of scarcely any im 
portance as links in a chain of evolution, but 
not to be passed by, partly because of certain 
qualities they do possess, and partly because 
their names would be missed in an account, 
even so brief as this, of Florentine painting 
The men I chiefly refer to, one most active to 
ward the middle and the other toward the end 
of the fifteenth century, are Benozzo Gozzoli 
and Domenico Ghirlandaio Although they 
have been' rarely coupled together, they have 
much in common Both were, as artists, little 
more than mediocrities with almost no genuine 
feeling for what makes painting a great art 
The real attractiveness of both lies entirely out 
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side the sphere of pure art m the realms of 
genre illustration And here the hkenes 
between them ends, within their common 
ground they differed widely 

Benozzo was gifted with a rare facility no 
only of execution but of invention, wit a 
spontaneity, a freshness, a liveliness m telling a 
story that wake the child m us, and the loverof 
the fairy tale Later m life, his more precious 
gifts deserted him, but uho wants to resist t e 
fascination of his early works painted, ast ey 
seem by a Fra Angelico who had forgot en 
heaven and become enamoured of the earth a 
the springtime? In his Riccardi Palace r 
cocs he has sunk alread) to portraying 
Florentine apprentice s dream of a holiday m 
the country on St Johns Day but what a 
ideal of luxuiy and splendour it is « With thcs . 

the glamour inwhich hesawthe world began to 

fade away from him and in his Pisan frescoes 
we have, it is true, many a quaint bit of gf^^* 
(superior to Tenters only because of supeno 
issocntions) but never again the fairy a 
And as the better recedes, it is replaced b> t" 
uorsc b> the bane of all painting non 
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significant detail, and positive bad taste Have 
London or New York or Berlin worse to show 
us than the jumble of buildings in his ideal of 
a great city, his picture of Babylon? It may 
be said he here continues mediEval tradition, 
which IS quite true, but this veiy fact indicates 
hts real place, which, in spite of his adopting so 
many of the fifteenth century improvements, is 
not w ith the artists of the Renaissance, but with 
the story tellers and costumed fairy tale paint 
ers of the transition, with Spinello Arctmo and 
Gentile da Fabriano for instance And yet, 
once in a while, he renders a head with such 
character, or a movement with such ease that 
we wonder whether he had not in him after 
all, the making of a real artist 

Ghirlandaio was born to far more science and 
cunning in painting than was current in Be 
no2zo s early years, and all that industry, all 
that love of his occupation, all that talent even, 
can do for a man, they did for him , but unfor 
tunately he had not a spark of genius He 
appreciated Masaccios tactile values Pol 
laiuolo’s movement Verrocchio s effects of light, 
and succeeded m so sugaring down what he 
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adopted from these great masters that the su 
penor philistine of Florence could say “ There 
now IS a man who knows as much as any of 
the great men, but can give me something that 
I can really enjoy'” Bnght colour, pretty 
faces, good likenesses, and the obvious every 
where— attractive and delightful, it must be 
granted, but, except m certain single figures 
never significant Let us glance a moment at 
his famous frescoes m Santa hfaria Novella 
To begin with, they are so undecorative that m 
spite of the tone and surface imparted to them 
by four centuries, they still suggest so man> 
tableaux vivants pushed into the wall side b> 
side, and in tiers Then the compositions are 
as overfilled as the sheets of an illustrated news- 
paper— witness the ** Massacre of the Inno- 
cents, a scene of such magnificent artistic 
possibilities Finally irrelevant episodes and 
irrelevant groups of portraits do what they can 
to distract our attention from all higher signtfi 
cance Look at the “ Birth of John ’ , Ginevra 
del Benci stands there, in the very foreground 
staring out at > ou as stiff as if she had a photo- 
grapher s iron behind her head An even 
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hrger group of riorentine housewives in all 
their fincrj disfigures the ** Birth of the Virgin/ 
which IS further spoiled by n has relief to show 
off the punter’s acquaintance with the antique, 
and by the figure of the serving maid who 
pours out water, with the rush of a whirlwind 
in her skirts — this to show off skill in the ren 
denng of movement Yet elsewhere, as in his 
“ Epiphany in the Uffizi, Ghirlandaio has un 
deniable charm, and occasionally in portraits 
his talent, here at its highest, rises above medi 
ocrity, in one instance the fresco of Sassetti m 
Santa Tnnitli, becoming almost genius 


All that Giotto and Masaccio had attained 
in the rendering of tactile values, all that Fra 
Angelico or Filippo had achieved in expres- 
Sion, all that Pollaiuolo had accomplished m 
movement, or Verrocchio in light and shade, 
Leonardo, without the faintest trace of that 
tentativeness that painfulness of effort which 
characterised his immediate precursors, equalled 
or surpassed Outside Velasquez and perhaps, 
when at their best, Rembrandt and Degas, we 
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shaU seek m vain for tactile values so stimulat 
mg and so convmcmg as those of his Mona 
Lisa’ , outside Degas, shall not find such 
supreme mastery over the art of movement as 
m the unfinished “ Epiphany ” m the Uffiw . 
and if Leonardo has been left far behind as a 
painter of light, no one has succeeded in con 
veying by means of light and shade a mcu 
penetratmg feeling of mystery and awe than he 
m his ‘ Virgin of the Rocks.’ Add to all this, 
a feebng for beauty and significance that have 
scarcely ever been approached ^Vhe^e again 
youth so poignantly attractive, manhood so p<> 
tently vinle, old age so dignified and possess 
of the world's secrets’ Who like Leona o 
has depicted the mother's happiness in her 
child and the child s joy in being alive, wio 
like Leonardo has portray ed the timidity, t e 
newness to experience, the delicacy and refine 
ment of maidenhood or the enchantress intui 
tions, the inexhausUble fascination of the 
vsoman m her years of mastery? Look at 
his many sketches for Madonnas, look at is 
profile drawing of Isabella d’Este, or at t e 
Joeonde, and see whether elsewhere 
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you find their equals Leonardo is the one artist 
of whom it may be said Avith perfect literalness 
Nothing that he touched but turned into a 
thing of eternal bcaut> Whether it be the 
cross-section 6f a skull the structure of a weed 
or a study of muscles he with his feeling for 
line and for light and shade forever transmuted 
it into life communicating values and all with 
out intention for most of these magical sketches 
were dashed off to illustrate purely scientific 
matter which alone absorbed his mind at the 
moment 

And just as his art is life communicating as 
IS that of scarcely another so the contempla 
tion of his personality is life enhancing as that 
of scarcely any other min Think that great 
though he was as a painter he was no less re 
nonned as a sculptor and architect musician 
and improviser and that all artistic occupations 
whatsoever were m his career but moments 
snatched from the pursuit of theoretical and 
practical knowledge It would seem as if there 
were scarcely a field of modern science but he 
either foresaw it m vision or clearly anticipated 
It scarcely a realm of fruitful speculation of 
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\\hich he vas not a freeman, and as if there 
were hardly a form of human energj' ^ihich he 
did not manifest. And all that he demanded 
of life was the chance to be useful* Sureh, 
such a man brings us the gladdesl of all tidings 
the wonderful possibilities of the human 

family, of whose diances we all partake 

Painting, then, was to Leonardo so little o 
a preoccupation that we must regard it a* 
merely a mode of expression used at moments 
by a man of universal genius, who recurred to 
It only when he had no more absorbing 
pation, and only when it could express « » 
nothing else could, the highest spintual through 
the highest material significance And gr«a 
though his mastery over his craft, his feeling 
for significance was so much greater that i 
caused him to linger long over his pictu^. 
labouring to render the significance he felt 
which hts hand could not reproduce, so t a 
he rarely finished them We thus ha^ e lost m 
quantity, but have we lost in qualit> ? Could a 
mere painter, or e\cn a mere artist, ha%e^seen 
and felt as Leonardo? We maj well doubt 
We are too apt to regard a universal genius as 
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a numberof ordinary brams somehow conjoined 
in one skull, and not always on the most neigh 
hourly terms We forget that genius means 
mental energy, and that a Leonardo, for the 
self same reason that prevents his being merely 
a painter— the fact that it does not exhaust a 
hundredth part of his energy — will, when he 
does turn to painting, bring to bear a power of 
seeing, feeling, and rendering, as utterly above 
that of the ordinary painter as the ‘Mona 
Lisa IS above, let us say, Andrea del Sarto’s 
'* Portrait of his Wife No let us not jom m 
the reproaches made to Leonardo for having 
painted so little because he had much more 
to do than to paint he has left all of us heirs to 
one or two of the supremcst works of art ever 
created 


XII. 

Never pretty, scarcely ever charming or even 
attractive , rarely correct in drawing, and sel 
dom satisfactory in colour, m types, ill 
favoured, in feeling acutely intense and even 
dolorons-what ,s ,t then that makes Sandro 
Botticelli so irresistible that nowadays we may 
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the most violent antipathies with which the 
representative elements in his pictures may- 
have inspired us, we are only on the verge of 
fully appreciating his real genius This in its 
happiest moments is an unparalleled power of 
perfectly combining values of touch with 
values of movement 

Look, for instance, at Botticelli’s “Venus 
Rising from the Sea.” Throughout, the tactile 
imagination is roused to a keen activity, by 
itself almost as life heightening as music But 
the power of music is even surpassed where, as 
in the goddess' manedike tresses of hair j1utter> 
ing to the wind, not ip disorderly rout but m 
masses yielding only after resistance, the move- 
ment IS directly life communicating The en 
tire picture presents us with the quintessence 
of all that is pleasurable to our imagination of 
touch and of movement How we revel in the 
force and freshness of the wind, in the life of 
the wave! And such an appeal he always 
makes His subject may be fanciful, as in the 
“ Realm of Venus ' (the “Spring”), religious, 
as in the Sixtme Chapel frescoes or m the 
" Coronation of the Vi^in ’ , political, as in the 
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recently discovered “PallasTaining a Centaur”, 
or even crudely allegorical, as in the Louvre 
frescoes, — no matter how unpropitious, how 
abstract the idea, the vivid appeal to our tactile 
sense, the life communicating movement is al 
ways there Indeed, at times it seems that the 
less artistic the theme, the more artistic the ful 
filment, the painter being impelled to give the 
utmost values of touch and movement to just 
those figures which are liable to be read off as 
mere empty symbols Thus on the figure 
representing political disorder — the Centaur — 
m the “ Pallas Botticelli has lavished his 
most intimate gifts •**He constructs the torso 
and flanks in such a Way'that every line, every 

indentation,everybossappcals so vividly to the 

sense of touch that our fingers feel as if they 
had everywhere been m contact with his body, 
while his face gives to a still heightened degree 
this convincing sense of reality, every line func- 
tioning perfectlj for the osseous structure of 
brow, nose, and cheeks As to the hair — imag 
me shapes having the supreme life of line you 
may see m the contours of licking flames, and 
yet possessed of all the plasticity of something 
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which caresses the hand that models it to its 
own desire’ 

In fact, the mere subject, and even repre 
sentation in general, was so indifferent to 
Botticelli, that he appears almost as if haunted 
by the idea of communicating the unetnbodied 
values of touch and movement Now there is 
a way of rendering even tactile values with 
almost no body, and that is by translating 
them as faithfully as may be into values of 
movernent For instance —we want to render 
the roundness of a wnst without the slightest 
touch of either light or shade , we simply give 
the movement of the wrists outline and the 
movement of the drapery as it falls over it, and 
the roundness is communicated to us almost 
entirely m terms of movement But let us go 
one step further Take this line that renders 
the roundness of the wrist, or a more obvious 
example, the lines that render the movements 
' of the tossing hair, the fluttering draperies, and 

the dancing waves m the “ Birth of Venus ’ 

take these lines alone with all their power of 
stimulating our imagination of movement, and 
what do we have? Pure values of movement 
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abstracted, unconnected wjth any representa 
tion whatever This kind of line, then, being 
the quintessence of movement, has, like the 
essential elements in all the arts, a power of 
stimulating our imagination and of directly 
communicating life Well ‘ imagine an art 
made up entirely of these quintessences of 
movement-values, and you will have something 
that holds the same relation to representation 
that music holds to speech — and this art exists, 
and is called lineal decoration In this art of 
arts Sandro Botticelli may have had rivals m 
Japan and elsewhere m the East, but in 
Europe never To fts demands he was ready 
to sacrifice everything that habits acquired 
under Filippo and Pollaiuolo, — and his em 
ployers * — would permit The representative 
element was for him a mere libretto he 
was happiest when his subject lent itself to 
translation into what may be called a lineal 
symphony And to this symphony everything 
was made to yield , tactile values were trans- 
lated into values of movement, and, for the 
same reason — to prevent the drawing of the 
«ye Inward, to permit it to devote itself to the 
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rhythm of the line— the backgrounds were 
either entirely suppressed or kept as simple as 
possible Colour also, with almost a contempt 
for Its representative function, Botticelli en 
tirely subordinated to his lineal scheme, com 
pelling it to draw attention to the line, rather 
than, as is usual, away from it 

This IS the explanation of the value put upon 
Botticelli s masterpieces In some of his later 
works, such as the Dresden predelle, we have, 
It IS true, bacchanals rather than symphonies of 
line and in many of his earlier paintings, in the 
‘ Fariessa , ' for instance, the harness and trap- 
pings have so disguised Pegasus that we 
scarcely know him from^ cart horse But the 
painter of thci “ Venus Rising from the Sea,’ 
of the "Spring ’ or of the Villa Lemmi fres 
coes IS the greatest artist of lineal design that 
Europe has ever had 

xni. 

Leonardo and Botticelli, like Michelangelo 
after them, found imitators but not successsors 
To communicate more material and spiritual 
significance than Leonardo, would have taken 
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an artist with deeper feeling for significance 
to get more music out of design than Botti 
celli, would have required a painter wth even 
greater passion for the re-cmbodiment of the 
pure essences of touch and movement There 
were none such in Florence and the followers 
of Botticelli — Leonardo s were all Milanese 
and do not here concern us — could but imitate 
the patterns of their master the patterns of the 
face, the patterns of the composition, and the 
patterns of the line, dragging them down to 
their own level, sugaring them dowm to their 
own palate, slowing them down to their own 
insensitiveness for what is hfe-communicating 
And although their productions, which were 
nothing but translations of great man s art into 
average mans art became popular, as was 
inevitable, with the average man of their time, 
(who comprehended them better and felt more 
comfortable in iheir presence than in that of 
the originals which he respectfully admired but 
did not so thoroughl> enjoy) nevertheless w e 
need not dwell on these populartsers nor on 
their popularisations — not even on Filippino 
with his touch of consumptive delicacy, nor 
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Raffaelino del Garbo \frith his glints of never to- 
be fulfilled promise 

Before approaching the one man of genius 
left in Florence after Botticelli and Leonardo, 
before speaking of Michelangelo, the man in 
whom all that was most peculiar and much 
that was greatest in the striving of Florentine 
art found its fulfilment, let us turn for a 
moment to a few painters who, just because 
they were men of manifold talent, might else 
where almost have become masters Fra 
Bartolommeo, Andrea del Sarto, Pontormo, 
and Bronzino were perhaps no less gifted as 
artists than Palma Bonifazio Veronese, Lotto, 
and Tintoretto but their talents, instead of 
being permitted to flower naturally, were 
scorched by the passion for showing off dex 
tenty, blighted by academic ideals, and uproot 
ed by the whirlwind force of Michelangelo 
Fra Bartolommeo, who m temperament was 
delicate, refined, graceful, and as a pamter had 
a miniaturist s feehng for the dainty, was in 
duced to desert his lovely women, his exquisite 
landscape, and his gentleness of expression for 
figures constructed mechanically on a colossal 
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scale, or for effects of the round at any 
cost And as evil »s more obvious than good 
Bartolommeo, the pamter of that masterpiece 
of colour and light and shade, of graceful move 

mcnt and charming feeling, the ‘‘Madonna with 

the Baptist and St Stephen ' in the Cathedral at 
Lucca, Bartolommeo, the dainty dev iser of Mr 
Mond’s tiny “Nativit> , Bartolommeo, the arti 
fleer of a hundred masterpieces of pen drawing, 
15 almost unknown, and to most people Fra 
Bartolommeo is a sort of synonym for pom 
positj' He IS known only as the author of 
ph>^ically colossal, spintually insignificant 
prophets and aposUes, or, perchance, as the 
painter of pitch^ark altar pieces this being 
the reward of devices to obtam^mere relief 
Andrea del Sarto approached perhaps as 
closel> to a Gioigione or a Titian as could a 
Florentine, lU at case in the neighbourhood of 
Leonardo and Michelangelo As an artist he 
was, it is true, not endowed with the profound 
est sense for the significant, >et within the 
sphere of common humanity who has produced 
an>'thing more genial than his “Portrait of a 
Lady “—probably his wife-with a Petrarch in 
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her hands? Where out of Vcnetia can we 
find portraits so simple, so franh, and yet so 
interpretive as his “Sculptor," or as his various 
portraits of himself— these, by the way, an auto, 
biography as complete as any in existence, 
and tragic as few? Almost Venetian again is 
his “St James’ caressing children, a work of 
the sweetest feeling Even incoloureffect,and 
technique, how singularly close to the best 
Venetian painting in his “ Dispute about the 
Tnnity’— what blacks and whites, what greys 
and purplish browns' And m addition, tactile 
values peculiar to Horence— what i back St 
Sebastians' But m a uork of scarcely less 
technical merit, the “ Madonna of the Harpies,' 
we already feel the man not stnving to get the 
utmost out of himself, but panting for the 
grand and magnificent Even here, he remains 
almost a great artist, because his natural ro. 
bustness comes to his rescue, but the “Ma 
donna” is too obviously statuesque, and, good 
saints, pray why all these drapenes? 

The obviously statuesque and draperies were 
Andrea s devices for keeping his head above 
water m the rising tide of the Michelangelesque 
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As you glance m sequence at the Annunziata 
frescoes on the whole so full of vivacity, gaiety, 
and genuine delight m life, you see from one 
fresco to another the increased attention given 
to drapenes In the Scalio senes, otherwise 
masterpieces of tactile values, the drapenes do 
their utmost to smother the figures Most of 
these paintings are closed in with ponderous 
forms which have no other purpose than to serv e 
as a frame, and as clothes-horses for drapenes 
witness the scene of Zachanas in the temple 
wherein none of the bystanders dare move for 
fear of disturbing their too obviously arranged 
folds 

Thus by constantly saenfipng first spiritual, 
and then material significance to pose and 
drapenes, Andrea loses all feeling for the essen 
tialinart What a sad spectacle is his ‘Assump- 
tion, wherein the Apostles, the Virgin herself, 
have nothing better to do than to show off 
drapenes! Instead of feeling, as in the pres- 
ence of Titians * Assunta ' wrapt to heaven 
you gaze at a number of tailors men, each 
showing how a stuff you are thinking of trying 
looks on the back, or in a certain effect of light 
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But let us not end on this note; let us bear in 
mind that, despite all his faults, Andrea painted 
the one " Last Supper” which can be looked at 
with pleasure after Leonardo’s. 

Pontormo, who had it in him to be a deco- 
rator and portrait-painter of the highest rank, 
was led astray by h»s awe-struck admiration for 
Michelangelo, and ended as an academic con-, 
structor of monstrous nudes. What he could 
do when expressing himself, we see in the 
lunette at Poggio a Caiano, as design, as colour, 
as fancy, the freshest, gayest, most appropriate 
mural decoration now remaining in Italy ; what 
he could do as a portrait-painter, we see in his 
wonderfully decorative panel of Cosimo dei 
Medici at San Marco, or in his portrait of a 
“Lady with a Dog”(atFiankfort), perhaps the 
first portrait ever painted in which the sitter’s 
social position was insisted upon as much as 
the personal character. What Pontormo sank 
to, we see in such a riot of meaningless nudes, 
all caricatures of Michelangelo, as his “Martyr- 
dom of Forty Saints." 

Bronzino, Pontormo’s close follower, had 
none of his master’s talent as a decorator, but 
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happily much of his power as a portrait painter 
Would he had never attempted anything else ' 
The nude without material or spiritual signifi 
cance, with no beauty of design or colour, the 
nude simply because it was the nude, was 
Bronzino s ideal in composition, and the result 
IS his “ Christ in Limbo ’ But as a portrait 
painter, he took up the note struck by his mas- 
ter and continued it, leaving behind him a senes 
of portraits which not only had their effect 
m determining the character of Court painting 
all over Europe but what is more to the point 
a senes of portraits most of which are works of 
art As painting it is true, they are hard, and 
often timid but their air of distinction, their 
interpretive qualities, have not often been sur 
passed In his Uffiri portraits of Eleanoro di 
Toledo of Pnnee Ferdinand, of the Pnneess 
Mana, we seem to see the prototypes of Velas- 
quez queens, pnnees, and princesses and for a 

fine example of dignified rendenng of charac 
ter, look m the Sala Baroccio of the Uffizi at 
a bust of a young woman with a missal in her 
hand 
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The great riorentme artists as e have seen, 
were, with scarcely an exception, bent upon 
rendenng the material significance of visible 
things This, little though they may have form- 
ulated it, was the conscious aim of most of 
them , and in proportion as they emancipated 
themselves from ecclesiastical dominion, and 
found among their employers men capable of 
understanding them their aim became more 
and more conscious and Ibeir striving more 
energetic At last appeared the man who was 
the pupil of nobod) , the heir of everybody, who 
felt profoundly and powerfully what to hispre 
cursors had been vague instinct, who saw and 
expressed the meaning of it all The seed that 
produced him had already flowered into a 
Giotto, and once again into a Masaccio, in 
him, the last of his race bom in conditions 
artistically most propitious, all the energies re 
maming in his stock were concentrated, and in 
him Florentine art had its logical culmination 
Michelangelo had a sense for the materially 
significant as great as Giotto s or Masaccio’s, 
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neath A mere painter, one who is satisfied to 
reproduce what everybody sees, and to paint 
for the fun of painting will scarcely compre 
hend this feeling His only significant is the 
obvious— m a figure the face and the clothing, 
as in most of the portraits manufactured nowa 
days The artist, even when compelled to paint 
dr^ed figures, will force the drapery to render 
the nude, m other words the material signifi 
cance of the human body But how much more 
clearly w ill this significance shine out, how much 
more convincingly will the character manifest 
Itself, when between its perfect rendering and 
the artist nothing intervenes’ And this perfect 
rendering is to be accomplished with the nude 
only 

If draperies are a hindrance to the convey 
ance of tactile values they make the perfect 
rendering of movement next to impossible To 
realise the play of muscle everyivhere, to get 
the full sense of the various pressures and re 

sistanccs.to receive the direct inspiration of the 

energy expended, « c must have the nude , for 
here alone can wc watch those tautnesscs of 
muscle and those stretchings and rclaxings and 
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rippUngs of skin which, translated into similar 
strains on our own persons, make us fully 
realise movement. Here alone the translation, 
owing to the multitude and the dearness of the 
appeals made, is instantaneous, and the conse- 
quent sense of increased capacity almost as 
great as can be attained , while m the draped 
hgure v.e miss all the appeal of visible muscle 
and skin,! and realise movement only after a slow 
translation of certain functional outlines, so that 
the sense of capacity which we receive from 
the perception of movement is increased but 
slightly. 

We arc now able to understand why every 
art whose chief preoccupation is the human 
figure must have the nude for its chief interest , 
why, also, the nude is the most absorbing 
problem of classic art at all times Not only 
IS It the best vehicle for all that m art which is 
directly life confirming and life-enhancmg, but 
it IS itself the most significant object in the 
human world The first person since the great 
days of Greek sculpture to comprehend fully 
the identity of the nude with great figure art, 
was Michelangelo Before him, it had been 
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but he possessed means of rendenng, inherited 
from Donatello, Pollaiuolo, Verrocchio and 
Leonardo, — means that had been undreamt of 
by Giotto or even by Ufasaccio. Add to this 
that he saw clearly what before him had been 
felt only dimly, that there was no other such in- 
strument for conveying material significance as 
*t&e human nude. This fact is as closely de- 
pendent on the general conditions of realising 
objects as tactile values are on the psychology 
of sight. We realise objects w-hen w e perfectly 
translate them into terms of our own states, our 
own feelings So obviously true is this, that 
e\ en the least poetically inclined among us, be- 
cause we keenly realise the movement of a rail 
way train, to take one example out of millions, 
speak of it as going or running, instead of roll- 
ing on Us wheels, thus being no less guilty of 
anthropomorphising than the most unregener- 
ate savages Of this same fallacy' w e are guilty 
every time we think of anything whatsoever 
with the least warmth — we are lending this 
thing some human attnbutes. The more we 
endow it with human attributes, the less we 
merely know it, themore we realise it, the more 
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does itapproich the work of Trt Isow there is 
one nnd onl> one object m the visible universe 
vv hich v\ c need not inthropomorphise to rcilise 
—and tint is min himself His movements 
his actions are the onl> things uc realise with 
out an> myth making effort — directly Hence, 
there is no visible object of such artistic possi 
bilitics as the human body nothing with vvh^ch 
we arc so familiar nothing therefore, in which 
wcsoraptdl> perceive changes , nothing, then, 
which if represented so as to be realised more 
quickly and vividlj than m life, will produce its 
effect with such velocity and power, and so 
strongly confirm our sense of capacity for living 
Values of touch and movement, we remem 
ber, arc the specifically artistic qualities m 
figure painting (at least, as practised bj the 
Florentines) for it is through them chiefly that 
painting directly heightens life Now while it 
remains true that tactile values can, as Giotto 
and Masaccio have forever established, be ad 
mirably rendered on the draped figure, yet 
drapery is a hindrance, and, at the best, only a 
way out ot a difficulty, (or we frtl it masking 
the really significant, which is t/it form under 
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neath A mere painter, one who is satisfied to 
reproduce what everybody sees, and to paint 
for the fun of painting, will scarcely compre 
bend this feeling His only significant is the 
obvious — in a figure, the face and the clothing, 
as m most of the portraits minufactured now a* 
days The artist, even when compelled to paint 
dr^ed figures, will force the drapery to render 
the nude, in other words the material signifi 
cance of the human body But how much more 
clearly w ill this significance shine out, bow' much 
more convincingly will the cliaracter manifest 
itself, when between its perfect rendering and 
the artist nothing intervenes’ And this perfect 
rendering is to be accomplished with the nude 
only 

If draperies are a hindrance to the con\ey 
ance of tactile values, they make the perfect 
rendering of movement next to impossible To 
realise the play of muscle everywhere, to get 
the full sense of the various pressures and re 

sistances.to receive the direct inspiration of the 

energy expended, w e must have the nude , for 
here alone can we watch those tautnesses of 
muscle and those stretchings and relaxings and 
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npplmgs of sktn uhich translated into similar 
strains on our own persons, make us full) 
realise movement Here alone the translation, 
owing to the multitude and the clearness of the 
appeals made, is instantaneous, and the conse 
quent sense of incrc:iscd capacit) almost as 
great as can be attained while in the driped 
figure wc miss all the appeal of visible muscle 
and skinf and realise movement only after a slow 
translation of certain functional outlines so that 
the sense of capacit) which we receive from 
the perception of movement is increased but 
slightly 

We arc now able to understand why cvciy 
art whose chief preoccupation is the human 
figure must have the nude for its chief interest 
why, also the nude is the most absorbing 
problem of classic art at all times Not only 
IS It the best vehicle for all that m art which is 
directly life confirming and life enhancing, but 
It IS Itself the most significant object in the 
human world The first person since the great 
days of Greek sculpture to comprehend fully 
the identity of the nude with great figure art, 
was Michelangelo Before him, it had been 
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studied for scientific purposes — as an aid in 
rendering the draped figure He saw that it 
was an end in itselt,’and the final purpose of 
hisart For him the nude and art were synon> 
mous Here lies the secret of his successes 
and his failures ' 

First, his successes Nowhere outside pf the 
best Greek art shall wefind,as in Michelangelo s 
works, forms whose tactile values so^ increase 
our sense of capacity, whose movements are so 
directly communicated and inspiring Other 
artists have had quite as much feeling fortac 
tile values alone, — Masaccio, for instance 
others still have had at least as much sense of 
movement and power of rendenng it,— Leon 
ardo, for example but no other artist of 
modem times, having at all his control over 
the materially significant, has employed it as 
Michelangelo did, on the one subject where its 
full value can be manifested — the nude Hence 
of all the achievements of modem art, his are 
the most invigorating Surely not often is our 
imagination of touch roused as by his Adam 
in the “ Creation, by his Eve in the *' Tempta 
tion,’ or by his many nudes in the same ceding 
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of the Sixtine Chapel, — there for no other pur- 
pose, be iL noted, than their direct tonic effect ! 
Nor IS It less rare to quaff such draughts of 
unaduitented ‘cncq»y as we receive from the 
“God Creating Adam,” the “Boy Angel stand- 
ing by Isaiah, or — to choose one or two instances 
from his drawings (m their own kind the great- 
est in existence) — the “ Gods Shooting at a 
Mark ’ or the “ Hercules and the Lion ” 

And to this feeling for the materially signili 
cant and all this power of conveying it, to all 
this more narrowly artistic capacity, Michel 
angelo joined an ideal of beauty and force, a 
vision of a glorious but possible humanit>, 
which, again, has never had its like in modern 
times Manliness, robustness, effectiveness, 
the fulfilment of our dream of a great soul in 
habiting a beautiful body, we shall encounter 
nowhere else so frequently as among the figures 
in the Sixtine Chapel Michelangelo completed 
what Masaccio had begun, the creation of the 
type of man best fitted to subdue and control 
the earth, and, who knows 1 perhaps more than 
the earth 

But unfortunately, though bom and nurtured 
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in a world where his feeling for the nude and 
his ideal pf humanity could be appreciated, he 
passed most of hts life in the midst of tragic 
disasters, and while yet in the fulness of his 
vigour, m the midst of his most creative years, 
he found himself alone, perhaps the greatest, 
but alasl &lso the last of the giants bom so 
plentifully during the fifteenth century He 
lived on in a world he could not but despise, in 
a world which really could no more employ 
him than it could understand him He was 
not allowed, therefore to busy himself where 
he felt most drawn by his genius and, much 
against his own strongest impulses he was 
obliged to expend hts energy upon such sub 
jectsasthe"Last Judgment His laterworhs 
all show signs of the altered conditions, first in 
an Overflow into the figures he was creating of 
the scorn and bitterness he was feeling, then in 
the lack of harmony between his genius and 
what he was compelled to execute His pas- 
sion was the nude, his idea! power But what 
outlet for such a passion what expression for 
such an ideal could there be m subjects like the 
Last Judgment, or the * Crucifixion of 
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Peter ‘ —subjects which the Christian world 
imperatively demanded should incarnate the 
fear of the humble and the self sacrifice of the 
patient? Now humility and paticnccwere feel 
mgs as unknown to Michelangelo as to Dante 
before him or, for that matter, to any other of 
the world s creative geniuses at any time 
Even had he felt them he had no means of 
expressing them, for his nudes could convey a 
sense of power, not of weakness of terror, not 
of dread of despair, but not of submission 
And terror the giant nudes of the ' Last Judg 
ment do feel but it is not terror of the Judge, 
who being m no wise different from the others 
m spite of his omnipotent gesture seems to be 
announcing- rather than ■willing what the by 
slanders, his fellows could not umvtll As the 
representation of the moment before the uni 
verse disappears in chaos — Gods huddling to 
gether for the Gotterdammerung — the Last 

Judgment is as grandly conceived as possible 
but when the crash comes, none will sur 
vive It no not even God Michelangelo 
therefore failed in his conception of the sub 
ject, and could not but fail But where 



92 LAST WORKS OF MIC/rELA.VCFLO 


cJse in the whole world of art shall 
receive such blasts of energy ^ 
this giant’s dream, or, if you will, nightmare? 
For kindred reasons, the“ Crucifixion of Peter” 
IS a failure Art can be only life-communicating 
and hfe^nhancing It it treats of pam and 
death, these must aluays appear as mamtesta 
tions and as results only of living resolutely 
and energetically What chance is there, f 
ask, for this, artistically the only possible treat 
ment, in the representation of a man crucified 
with his head downwards ? Michelangelo could 
do nothing but make the bystanders, the execu 
tiowers, aU the more Me-commumcatmg, and 
therefore inevitably more sympathetic' No 
wonder he failed here ’ What a tragedy, by 
the way, that the one subject perfectly cut out 
for his genius, the one subject which required 
none but genuinely artistic treatment, hiS 
“Bathers,” executed forty years before these 
last works, has disappeared, leaving but scant 
traces ' Yet even these suffice to enable the 
competent student to recognise that this com 
position must have been the greatest master 
piece in figure art of modem times. 
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That Michchngelo had faults of hts own 
is undeniable. As he got older, and Ins genius, 
lacking its proper outlets, tended to stagnate 
and thicken, he fell into ckaggcrations — ex- 
aggerations of poucr into brutality, of tactile 
values into feats of modelling No doubt he 
as also at times as mdiffcrent to representa. 
tion as Botticelli 1 But while there is such a 
thing as movement, there is no such thing as 
tactile values without representation Yet he 
seems to have dreamt of presenting nothing 
but tactile values hence his many drawings 
with only the torso adequately treated, the 
rest unliecded Still another result from his 
passion for tactile values I have already 
suggested that Giotto’s types were so massive 
because such dgures most easily convey values 
of touch Michelangelo tended to similar 
exaggerations, to making shoulders, for instance, 
too broad and too bossy, simply because they 
make thus a more powerful appeal to the tac- 
tile imagination Indeed, 1 venture to go even 
farther, and suggest that his faults in all the 
arts, sculpture no less than painting, and archi- 
tecture no less than sculpture, are due to this 
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self same predilection for salient projections 
But the lover of the hgure arts for what in 
them IS genuinely artistic nnd not merel} 
ethical, will in Michelangelo, even at his worst, 
get such pleasures as, excepting a few, others, 
even at their best, rarely give him ^ 

In closing, let us note what results clearlj 
even from this brief account of the Florentine 
school, namel> that, although no Florentine 
merely took up and continued a predecessor s 
work, nevertheless all from first to last, fought 
for the same cause There is no opposition 
between Giotto and Michelangelo The best 
energies of the first, of the last, and of all the 
intervening great Florentine artists were per 
sistently devoted to the rendering of tactile 
values, or of movement, or of both Now 
successful grappling writh problems of form 
and of movement is at the bottom of all the 
higher arts , and because of this fact Florentine 
painting despite its many faults, is afterGreek 
sculpture, the most senous figure art in exist- 
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NOTE 

Tlie (ollowing lists make no cUim to absolute completeness, 
but no geoutne work by the painters mentioned, found in the 
better known public or pnvate collections, has been omitted 
With the exception of three or four pictures, which he knows 
only in the photographs, the author has seen and carefully 
«udied every picture indicated, and js alone responsible for 
the attributions although be is happy to acknowledge his in 
debtedness to the wnUngs of Signer Cavalcaselle, of the late 
Giovanni Morelli, of Signor Gustavo Frusoni, and of Dr 
J P Richter For the convenience of students, lists of the 
sculptures, but the more important only, have been appended 
to the lists of pictures by those artists who have left sculptures 
as well as paintings 

Public galleries are mentioned fitsi, then pnvate collections, 
and churches last The pnnapal public gallery is always 
understood after the simple menbon of a city or town Thus, 
Pans means Fans, Louvre, London means London, National 
Gallery, etc 

An interrogation point after the title of a picture Indi* 
cates that its attribution to the given painter is doubtful 
Distinctly early or late works are marked E or L 

It need scarcely be said that the attributions here given are 
not based on offiaal catalogues, and are often at variance with 
them. 
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MARIOTTO ALBERTINELLI 

*474"‘*5*5 Pupil Costmo Rosselh and Pier di Cosirao 
influenced by Lorenzo di Cfedi, worked in part 
nersbip with Fra Bartolommeo 
Agram (Croatia). Strossuayer CoiiEcriov Adam 
and Eve driven from Paradise 
E 

Bergamo. I.ocnts aoj Cnieiflxion 

UoRELLi, 3a St John and the Hag 
dalen £ 

Cambridge. PrrxwitHAM JIcseou 16 a Madonna 
and infant John. 1509 

Cbartrez. MosfeB Tabernacle Madonna and 

Saints. Crua&moD etc E 

Floreoee. Acaobuy. 63 Trinity f 

167 Madonna and four Saints 

169 Annunciation 15*^ 

Prrti 36^ Holy Family 
Urriti, 71 Last Judgment (begun in 
1499 by Fra Bartolommeo) 

T*59 Visitation withPrfdWlo *So3 
CoBsiNi, x6o Holy Family (m part) , 

Certosa (near Florence) Cniafiaion 
1505 

Genera. Musbs Annunciation 

Gloucester. Highnam Court Sir Hobbrt Parrt 7 
Nativity 

34 Scenes from the Creation E 
The Hague 306 Holy Family with infant John (on 

Fra Bartolommeo s cartoon) 

Madrid- Duke of Abba Madonna 

ftfii.n PoLDi Pezzoli 477 Tnptych xsoo 

Munich. IOS7 Annunciation and two Saints. 
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I?ew York. 
Pans. 


Pisa. 

Rome. 

Scotlasd. 

Siena. 

Stuttgart 

Venlcet 
« Volterra. 


Me Sauuel U»TBESfEVER FemaJe 
Saint 

XX14 Madonna and Saints (begun by 
Fibppino, who laid in the St Jerome 
Alhertmelli was assisted by Bugi 
aidini in the etecution of the rest, 
especially in the Child and land- 
scape) 1506 

S Cateriha Madonna and Saints (on 
Fra Bartolomnieo's cartoon) 1511 
Borghese 310 Madonna and infant 
John (on Fra Bartolommeo's ear 
toon) 1511 
431 HeadofChnst 
Gospord House. Easl OR ^EMrss Ma- 
donna 

564 St Catherine 1513 
S6s The Magdalen 1513 
343 343 344 Coronation and two pRttt 
(top of Fra Bartolommeo s ahar 
piece at Besanjon) 151* 
Seminario 18 Madonna 
Doo^io Annunciation £ 


ALUNNO DI DOMENICO 

Descriptive name for Florentine painter whose real 
name appears to have been Bartolommeo di 
Giovanni Flounshed last two decades of fif- 
teenth centurj Assistant of Ghirlandajoj 
influenced by Azoico dt Sandro 

Alz-en Provence. £lusfee Madonna and infant John 
adoring Child 

Arezzo. Museo Sala II 4 Tabernacle Mag- 
dalenandSt Antony at foot of Cross 
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Dresden. 

Florence. 


Horsmondes 

Liverpool. 

London. 


■ ; and iS Tundi SS Midiaal and 
Rapliael ♦ / 

AcAOEun 67 Pre-a and Stones of 
Saints 

968 St Thomas Aquinas, Gabnel. and a 

Prophet . 

969 Madonna with St Dommic and a 
Prophet 

978 St Jerome 

979 St Francis receiving the StigmaU 

9 So Entombment 

Vrrm. 8s Tonda Madonna and imant 
John tao8 St Benedict and two 
Monks 

MOSEO D1 S.N U«ECO, 5"*“ •'p' 
TORT Cnicifixion Tntb SS • 

tadrew. the Magdal™. eod t«o 
Other Saints _ . 

MARCaE8BUASBX.LI Riccardi i'infl 

Innocesti, CAI.1.BRT. 67-:® 

PredfUe to Ghiflandajo 8 nlt^*^ 
in church, ra which he i^ted also 
the • Massacre of the Innocents 

(Kentt Capel Masob. Mrs Acstek 
TWO Cossone-fronts CenUors and 
Z#apitli2e . 

Walker Art Gallbbt. i 7 Martyrdom 
of St Sebastian 

18 Bidiop dining with a WornM 

Mr. Bbimsley Marlat Four 

fronts Stones of Joseph and of The 
Takmg of Troy ,, 

S.R Krt^th Mo.r MACKERtie Me. 
donna and infant John 
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Longleat (Warminster). Marqocss of Bath Two 
Casroiie-fronts Feast and Plight 

I^overe (Lago d’Iseo). Galleria Tadini, 29 Ma- 
donna and infant John 

Milan. BORROMEO Ptetb. 

Nami. Municipio Two compartments of the 

Predelle to Ghirlandajo's Coronation 
of Virgin SS Francis and Jerome 
i486 

Bew Haven (U. S. A.). Jarves Collection, 47 St 
Jerome 

Oxford. Christ CiiURcn Library, 22 Madonna 

and infant John 

Palermo. Baron CiitARAMONts-BciROONARO, tx8 

St Jerome 

Farts. 14164 Klamage of Peteus end 

Tbeus 

1416B Tnornph of Venus 

M Jean Dollfus. 1519 Frame to a 
Trecento Madonna 

M Joseph Spiridon Scene from the 
Tate of Nastagio degli Onestt 1483 

Rome. CoLONNA, 11 Reconciliation between 

Ramans and Sabines 

14 Rape of Sabines 

Scotland. Lancton (near Duns), Hon Mrs 

Baillik-Hauilton Cossonr-front 
Story of lo 

Vienna. Dr A Fiodor Large Cross with SS 

Jerome and Pranas 

Count Lanckoronski Several Martyr- 
doms, including the Decapitation of 
the Baptist beside a Well 

Warwick Castle. Earl op Warwick Two small 
Toiidi St Stephen, A Bishop 
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AMICO DI SANDRO 

An artistic personality between Botticelli and F 3 ip- 
pmo lappi 

Altenbarg Lindevao Mosbcu, ioo Profile Por- 
trait of Catenna Sforra. 

Bergamo. UoREtti, ai Profile Portrait of Ginli- 
ano de' Medim 

Berlin. 8a Madonna 

Hber Edwasd Snios Bast of Young 
Man 

Budapest. 53 Madonna m Landscape with St 

Antony of Padua and kneeling MonL 

Chantilly Mcsee Co'eofe Cosjone-front Story of 
Esther „ 

Florence. Pirri, 336 "La BtVa SxfnvMta 

353 Death of Locretia. 

Upfui, 33 Madonna end three Angels 
(from S Mana Nuo'a) E 

1347 Madonna adonng Child 

Ce>>ACOLo DI Foucso (Via Pabma) 
IOO Madonna and infant John 
adonng Child 

CoRSivi Galurt. 34® Til* 
tues 

Horsmonden (Kent) Capbi. MA^OR, Mrs Austen 
M adonna and Angel (\ers:on of lost 
onginal by Botticelli) E 

London. X134 Adoration of Magi 

14 «a Madonna and infant John. 

Victoria ahd Albert Mcsecw Iomdes 
Bequest Portrait of Esmeralda 
Bandinelli. E 

Mr Robert Bbmsov Tobias and the 
Angel 
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Melningen. Grand Ddcal Palace. Nativity. 

mian. Prince Trivdlxio. Profile of Lady, 

Naples. Madormaandtwo Angels E. 

Museo PtLAHCiERi. 1506 bis. Portrait 
of Young Man, 

Oxford. Christ Cuorcii Library, 4, 5. Two 

panels with Sibyls in Niches. 

Paris. r6C9A. Cosiow-front: Death of Virginia. 

1663, Portrait of Young Man. 

Comte Pastre: Cassotte’innt: Story of 
Esther 

Baron Schlicbtino. ^Madonna (version 
of Filippo’s Madonna at Munich). 

PldladelphU. Ur John G. Johnson. Portrait of 
Man. 

Rome. CovNT Greoori SiROBANory. Two 

Angels swinging Censers 

Scotland. Nbwbattlb Abbey (Dalrbith), Mar> 

OUBSS OP Lothian. Coronation of 
Virgin (lunette) 

St. Petersburg. Strooanopp Collection Nativity 
and Angels in Landscape. 

Turin. 113 Tobias and the three Archangels. 

Vienna. Prince Liechtenstein. Bust of Young 

Man Two Ctusant panels with 
Story of Esther. 

ANDREA (Vanucci) DEL SARTO. 

14S6-1531 Pupil of Pier di Cosimoi influenced by 
Fra Bartolommeo and Michelangelo 

Berlin. 240. Bust of tus Wife 

346 Madonna and Saints 1528. 

Ihesden. 76. Marriage of St Catherine. E-- 
77. Sacrifice of Isaac. 
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Florence. 


Academy 6i Two Angels 1538 

75 Fresco Dead Christ 

76 FourSamts 1538 

77 PredeJle to ‘j6 

PiTTi, 58 Deposition 1534 
66 Portrait o£ Young Jfan , 

81 Holy Family 
87, 88 Life of Joseph 
Z34 Annunciation 

17a Dispute over the Tnmty iS*7 
18^ Portrait of Young Man 

xpz f Assumption 1531 
335 , Assumption 1536 
373 The Baptist 

476 Midonoa _ 

Urpizt 93 Noh me Tangere B 

188 Portrait of his Wife 

380 Fresco Portrait of Himself 

Z(Z3 Madonna dell Arpie *5*? 

1x76 Portrait of Himself 

1330 Portrait of Lady 

1354 St James 

CoKsiNi Gallery Apollo and Daphne 
E 

Chiostro dello Scalzo Monochrorne 
Frescoes Chanty. iS«-»S Preach- 
ing of Baptist, finished 15*5 
tice 1515 St John Baptising 

1517 Baptist made Prisoner iS*7 

Faith 1530 Dance of Salome 
1533 Annunciation to Zachanas 
1533 Decapitation of Baptist. i5*3 

Feast of Herod 1533 Hope ts »3 
Visitation 153^% Birth of Baptist 
1536 
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Flortnce. {.Con) SS Ahnunziata, Entrance Court. 

Frescoes Five to L "iMth the Story 
oI St Filippo Bcmzzi, 1509-1510 
B. , Adotatvonol Magi, 1511 Birth 
of Virgin, 1514 

Chapel TO L OP Entrance Head of 
£ Chnst 

Inner Cloister, OVER Door Fresco 
“Madonna del Sacco ’’ 15*5 

S Salvi Fresco Four Evangelists 
1515 Fresco Last Supper, begun 
in 1519 » 

PoGoio A Cajaho ' fBoyal Villa near 
Florence) Frdsco Caisar receiving 
Tribute 1591 (finished by A Al- 
Ion) 

Loodon- 690 Portrait of a Sculptor 

Hbrtporp House Madonnaand Angels 
Mr Robert Benson To^tdo Madonna 
With infant John L 
Mb Leopold db Rothscujld Madonna 
and infant John 

Madrid. 3^3 Portrait of his Wife 

385 Holy Family and Angel 
387 Sacrifice of Isaac 1539. 

Naples. Copy of Raphael s Leo X. 

Paris. 1514 Chanty 1518 

1515 Holy Family 

Petworth Bouse (Sussex). Lord Leconpield, 333 
Madonna with infant John and three 
Angels (?) E 

Rome. Borchkse^ 336 Madonna and infant 
John B 

St Petersburg. 34 Madonna with SS Elizabeth and 
t^athennc 1519 
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Vieima. 39 Ptetii 

43 Tobias and Angel with St Leonard 
and Donor C 

53 Madonna and infant John (m part) 

Windsor Castle Bust of Woman 

FRA ANGELICO DA FIESOLE ^ 

1387-145S Influenced by Lorenzo Monaco and Mas 

Agram (Croatia). STROssMavER Collectiov, St 
Francis receiving Stigmata, Death 
of St Peter Martyr 

Altenburg Livdevau Mvseou 9* St Franas 

before the Sultan 

Gerlis. 60 Madoaoa.and Saints 

60A Last Judgment L 
tit SS Dommic and Francis 
tie Glory of St Franas. 

(Magazine ) Head of Saint 

Boston (0 . S. A) Mrs J L Gardner Death and 
Assumption of Virgin 

Brant Broughton (Lincolnshire) Rsv Arthur i 
Sutton A Bishop 

Cortona. S Domenico over Entrance Fresco 

Madonna and Saints 
Gssd Annunciation E 

Two PredelU E 

Tnptjxh Madonna with four Saints, etc 

Dusseldorf. Akademie 37 Head of Baptist 

Florence. Academy ititi DcTwsition (three pm* 
nacles by Lorenzo Monaco) 

337 Madonna And SIX Saints 
a34"*37 Fourteen scenes from Life of 
Chnst Z448 r 
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Florenet. (Con) = 4 = Madonna enthroned (but not the 
Tnruty above) 

343 Story o£ SS Cosmas and Damian 
(m part) 

*46 Entombment 

a^o Cmcifixion 

351 Coronation of Virgm 

353-954 Sixteen scenes from Life of 
Cbnst and Virgin except the* Legge 
d'Amore” 1448 

358 Martyrdom of SS Cosmas and 
Damian ^ 

365 Madonna with -Six Saints and two 
Angels 

366 Last Judgment (not tbe Damned 
oor the Infemo) 

3 8 1 Madonna and eight Saints and eight 
Angels 1438 (ruined) 

38j PredeUa Put^ and Samts L 
(ruined) 

*7 Tnptycb Madonna with 
Samts and Angels; PredeUa 1433 
ii6a PredeUa to No 1390 Birth of 
John 

1168 PredeUa to No 1290 Sposabeto 
1184 PredeUa to No 1290 Donnition 
1390 Coronation of Virgin 
1394 Tabernacle Madonna Saints, and 
Angels 1443 

MusEO Di Sak Marco Frescoes, all 
pamted from between about 1439 to 
no later than 1445 

CfcOiSTEK St Peter Martyr, St Dom- 
imc at foot of Cross, St Dominic 
(ruined), Pteti, Christ as Pilgnm 
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Florence* (Con) with two Dominicans, St Thomas 
Aquinas 

Chapter House L&rge Craafixion 
UPPEaPu>OR Walls Annunciation 
St Donumc at foot of Cross Ma* 
donna with eight Saints 
Roous No I Noll me Tan^ere. 

3 Entombment 

3 Annunciation 

4 Crucifixion 

5 Nativity 

6 Transfiguration 
«7 Ecce Homo 

8 Resurrection 

9 Coronation of Virgin 
10 Presentation in Temple 
It Uadonna and Saints 

JS-*3 Crucifixions (some mined) 

34 Baptism 

35 Crucifixion 

ad Putii 

a 8 Christ bearing ^Cross 
31 Descent to Limbo 

33 Sermon on the Mount 

33 Betrayal of Judas Pands 

Small Madonna and Angels 
Small Coronation 

34 AgonymGarden Panel Small 

Annunciation 

35 Institution of the Euchanst 
3d NaHittg to Cross 

37 Oudfixion 

38 Adoration of Jlagi and Pirti 
43 43 Crucifixions 

S Doubkicodi FixsoLX (near Florence) 
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Floience (Con ) Madonna and Saints (architecture 
and landscape by Lorenzo di Credi) 
Sacristy of adjoining Monastery 


Presco Cruafixion 


Frankfort^ 

a/M. Herr Adolf ScaAEFFER Madonna 

y 

enthroned and four Angels 

London. 

663 Paradise 

Mrs J E Taylor Small panel 

Lyons. 

M Edooard Aynars Madonna with 
SS Peter Paul and George with 
Angels and kneehng Donor 

' Madrid. 

Prado 14 Annunciation 

Duke of Alba Madonna and Angels 

Munich 

989-991 Legends of Saints 

993 Entombment 

OrTieto 

Duomo Chafel of S Brizio Ceihng 
Frescoes Chnst as Judge Prophets 
(assisted by BenozzoGozzoh) 1447 

Pails. 

1390 Coronation of Virgin 


1393 Martyrdom of SS Cosmas and 


Damian 

<5394 Fresco Cruofinon 
M Georges Chalanson Meetmg of 
Francis and Dominic 
M Nobe Vaeois Crucidxion with Car 


dinai (probably) John Torquemada 
*. i^as Donor L 


Parma. 

439 Madonna and tour Saints 

Perugia. 

SalaV I— 18 Altarpiece in many parts 

Pisa 

Sala VI 7 Salvator Mundi 

Rome 

CoRsiNX Sala VII aa Pentecost 

33 Last Judgment 

34 Ascension 

Vatican Pimacoteca Madonna two 
PrrddlawithLegendofSt Kicholas 
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Rome. (Con) Moseo Cristiaso, Case Q V St 
Francis recenmg Stigmata 
Ckafbi. or N1CU01.AS V Frescoes 
Lives of SS Stephen and Lawrence 
i 447-«449 ^ „ 

Count Greoori SraocANorp Smau 
Tabernacle 

Sh Petersburg. Hermitace, 1674 Fresco Madonna 
’ with SS Dominic and Thomas 

Aquinas 

Turin. X03 104 Adonng Angels • . 

Vienna- Baron Tocher Annunciation (in part) 


BACCHIACCA (Francesco Ubertim). 


About J494-XSS7 Pupil of Peruginoand 

influenced by Andrea del Sa^o and Micbelangelo 

Asolo. Canonica DEtLA Parroccbia Madonna 

with St Elizabeth 

Bergamo. Mooelli. 6* Death of Abel 

Berlin. 367 Baptism a'’ 

367A Portrait of Young Woman 
(Magazine ) Decapitation of Baptist 
HerrEugen Scbweizer. Leda and the 
Swan 

Boston (TJ. S. A ). Mrs J L GA»D{rER Head of 
Woman *' 

Brocklesby (Lincolnshire) Earl op Yarborough 
iladonna and St Anne 
Budapest. 70 Preaching of Baptist 

Cassel 484 Old Man Seated 

Dijon. Musde Donation Jules Maaet Resur- 

rection 

go Legendary Subject r5>3 


Dresden. 
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Florence. Pitti. roa The Magdalen 

Umii. 87 I>esccnt from Cross 
1396 PredelU Life of St Ascamus 
1571 Tobias and Angel 
CoRSivi Gallery, 164 Madonna, in- 
* ' fant John, and sleeping Child 
306 PortrutofMan <540 
Conte Niccolim (Via dei Servi) .Jfa* 
donna with St Anne and infant 
John 

Conte Serristori Madonna with St 
Anne and infai^t John 

Locko.Pafk (near Derby). Mr Drury Lowe, 44 
Chnst bearing Cross 

.'London. laiS. 1119 Story of Joseph 
1304 Mar^Curtius 

Mr CkarlesButler Portrait of Young 
Man 

Mr Frederick a White Birth Plate 
Couu Bbnicno Crbspi Adoration of 
Magi. Madonna 

<Dr Gustavo Fbizioni Adam and Eve 
Munich. 1^077 Madonna and infant John 
Oxford. Christ Church Library, 55 “Noli me 
Tangere ” 

57 Resurrection of Lasams 
Richmond (Surrey) Sir Frederick Cook Holy 
* Family, Last Supper, Crucifixion 
TwoCfwaiUes Apollo and Cupid i Apollo 
and Daphne 

Rome. Borghesz, 338 Madonna 

435 436,440,443,463 Lifeofjoseph 
Miss Hertz Bust of Magdalen 
‘Hoyes. Musfts Tobias and Angel 

Venice. Seuinario. 33 Madonna. 
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VenJc«. {Con) Puscb Giotanblu Moses StnXios 
RocV 

Wlesbiden. NASSAtiscnes Kc'vstvebbin. J14 Ma- 
donna and infant John 

ALESSO BALDOVINETXr 

i4*5-t49g Pupil of Domenico Vcnenanoj inflaenced 
• by Paolo Uceetlo 

Bergamo. Moselu aj Fresco Portrait of Him- 
self (fragment from S Tnnita. 
Florence) 

Berlin. 1614 Profile of Young Wo-na?. (0 

Florence. Acaobmt, i$o Tnnity ' ' 

833 Marrbge of Cana , Baptism j Trans- 
figuratito >448 
Urrui $6 Ansuncution. 

60 Madonna and Saints. 

Mt B DcarNSOS Madonna. E 
S Ambrocio Baptist with SS Catherine 
Stephen Ambrose, and Angels. 
1470-1473 

SS AHVOMIATA ENTRA1.CB COCST 
Fresco Nativity 1460-146* 

DooKO Sacristt Intarsias (after his 
cartoons) Nativity, 1463 Ctrcnm- 

S Marco Cookttaro Crnafiaion with 
S Antonmo 

S MrMATO PoRTCGCESB Chapbu An- 
nunciation >466 

Frescoes in Cupola ano SPA^'nRlLS 
Prophets. Begun 1466 
S. Pancratio Ruccsllai (^apei- 
Fresco Resurrected Christ. 1467 
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Florence (Con ) PaiiiCuapbl (beside S Croce) Win 
dow in Cboir (after bis design) St 
Andrew 

S Trinita Choir Frescoes begun 
in 1471 Ceiltnq Noah, Moses 
' Abraham David 

Lunettes Fragment of Sacnfice of 
Isaac sbght fragment of Moses ^re 
eelving the Tables of the Law 
Parts. 1300A Madonna in Landscape E 

Mur Edouard Andr6 Madonna in 
Landscape 

FfeA'BARTOLOMMEO (Bacao della Porta) 

1475-1517 Pupil of Pier Cosimoi influenced by 
Leonardo and Michelangelo 

Ashndge Park (Berkbampstead) Earl Brownlow 
Madonna L 

Berlin *49 Assumption (upper part by Alber 

ttnelU) Probably 1508 

Besancon Catuedral Madonna in Glory Saints, 
and Ferry Carondolet as Donor 
xSia 

Cambridge (0 S A ) Fogg Museum Sacnfice of 
Abe! 

Florence Academt 58 St Vincent Ferrer 
97 Vision of St Bernard 1506 
z6S Heads in Fresco 
J71 Fresco Madonna 
17a Portrait of Savonarola 
173 Fresco Madonna 
PiTTi 64 Deposition 
135 St Mark 1514 
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Floreace. {pvn ) 150 Chnss aad the Icrar Er»n£*IiSii- 

. 1516 

soS Madonna and Saats. ista 
956 llol) FamSy 
377 Fresco* Ecce Hcmo 
Urnzi ji Fresco Last Judgment Be- 
gun 14^9 finished by AlberUnelh 
iia6 Isaiah 
1130 Job 

>i6t S-nall Dip'jth E 
1965 Uoderpamting for Altarpece 
(from his cartoons) 1510-13 
Mwseo Cl S*v Ma*co, Saso'TAKOi-* * 
Ceu-«Frcsco Madoona. 1514 
file of S^TDoarola. E Fresco Cbnst 
at EtTunans 

S Marco, ao Altar R Madonna and 
Saints. 1509 

PiAK 01 Mtesoss (near Flo'cnce) S 
Maddalena Frescoes Annufcia- 
tioo. *515, * Nob me Tangere 
» 5»7 

Grenoble. Mesee 374 Madonna. 

Londom 1694 Madonna m Landscape 

CouG L HoLFOBD Dorcbestee Hocsb. 
Sladonna (ta part) 

Me. Lcnmc Mosd Ho]> Family, Small 
Nativity 

Eakl or NoETBBSooR. Holj Family 
(fimsbed by Albertinell)) 

Lucca. * 3 Iadonna della Misencordia." i 5*5 

Cod adored by Saints 1^09 
DcoMO Cbapel L, or Choie. Madcmna 
and RaiTit^ 1509 

AssomptianofViigin (in great part) 15*^ 


nsplet. 
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Panshanger (Hertford) Holy Pamtiy 

Burial and Ascens on of S Antoruno 
Pans, ins Noli me Tangere 1306 

1153 Annnnciatton 1515 
1134 Madonna and Saints isn 
Philadelphia Mr JohkG Johwsom Adam and Eve 
(unfinished) 

Richmond (Surrey) SiR Predbrick Cook Octagon 
Room 40 Madonna with St Eliza 
beth and Children 1316 

Rome CoRSiNi Gallery 379 Holy Family 

1316 

Latbrajj 73 St Peter {finished by 
Raphael) 

75 St Paul 

Marcbesb Visconti Venosta Tondo 
Holy Family 

St. Petersburg Kfadonna and three Angels x$i3 
Vienna 34 Madonna 

38 Madonna and Samts (assisted by 
Albertinelli) isio 
41 Circumcision 1516 

BENOZZO GOZZOLI 

j4ao 1497 Pupil possibly of Giuliano Pesello and 
of the Bicd assistant and follower of Fra Angel 
ICO 

Berlin. 6ob Madonna Saints and Angels 

Iiliraclc ot S Zanobi 1461 
Beziers. MusBe 193 St Rose and the Magdalen 
Cambridge (USA) Fogg Museum Madonna 
Castelfiorentino (near Empoh) Cappella ri S Chi 
ARA Tabernacle with Frescoes (m 
great part) 
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Castelfiormtino. {Con ) XIadonna dplla Tosse (on 
t^ay to Castelnuovo) Frescoes (m 
great part) 1484 

Certaldo. Capppu-a del Posts Aclie^a 

Tabernacle wth Frescoes. 

Cologne 5*0 Xfadonna and Saints. I473 

Florence. Academt. 37 Pilaster with SS Ba^ 
tholomew, James and John the U p* 
tist {execution jirobably by Giusto 
d Andrea) 

UPPJ2! 130a Predella Pn/AandSalnts 
PalazioRiccardi Frescoes Procession 
of Magi. Angels f4S9 ► ,, 

pALAZto Alfssandri Fouf Prcaeiu 
Miracle of St Zanobi. Totila ^fore 
Sc Benedict PftU of Simon Magus, 
Conversion of St Paul E 
Mr ilPRBBRT P Horse l-v^rge Cnici 
fixion L 

Lock® Park (near Derby). MrOrurtLovie Croci 
fixion E 

Ixiodon. 383 Madonna Saints and Angels 14 r 
H M The Kino Buckingham Pauace 

I>ealh of Simon Magus 1481 
Mr C N Robinson Madonna and 
Angels 

Meinlngen. Grand Ducai. Pai.acb St Ursula 

Milan. Brera 475 St Dommic restonng Child 

, to Life 1461 

Montefalco. Pinacoteca (S Francesco) Bav to k 
OP Entrance Various Frescoes 
r45» T f 

Choir Frescoes Scenes from Liie o 
St Francis etc Finished i45* 

S Fortuhato over Entrance Fresco 
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Montefalco (Con ) Madonna Saints and Angels 14^0 
R Wali. Fresco Madonna and 
Angel r4So 

Secono Altar R Fresco S For 
tunato enthroned 1450 
Nami MuNtciPio Annunciation 

Pans 1319 Tnumph of St Thomas Aquinas 

Babqsne o Adblsward Four Saints 
147* 

Perugia SalaVII 30 Madonna and Saints 145^ 

Philadelphia JIr Peter Widener Raising of Lazarus 
Pisa Sala VI Madonna Saints and Angels 

Madonna and St Anna 
Caupo Santo Senes of Frescoes from 
Old Testament also an Annuncia 
tion I46S-^J4$4 

Ricovbro per MbndicitX (ancient Re 
fectory of S Domenico) Frescoes 
Cracihuon and Saints St Dommic 
and two Angels (in part) L 
DnivbrsitA DEI CAPPBLLANt (Piazza del 
Duomo) Madonna Samts and Do 
nors 1470 

Rome Lateran 60 Polyptych 1450 

Vatican Museo Cristiano Case S 
XII Small Ptetd 

Aracoeti third Chapel L Fresco St 
Antony Donors and Angels 
San Gemignano Municipio Restoration of Lippo 
Plenum s Fresco and two figures to 
R added 1467 Fresco Crucifixion 
S Acostmo Choir Frescoes Life of 
St Augoshne (the children s heads 
in the purely ornamental parts are 
by assistants) 1465 
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San Gemigaaao {Con ) Second AtTA» L Fresco 
St Sebastian 1464 
S Andrea (three miles out of town) 
Madonna 1466 

CoLLECiATA Choir. Madonna and 
Saints 1466 

Entrance Wali. St Sebastian and 
other Frescoes 1465 
Monte Oliveto Fresco Cnidfiaion 
1466 

Parish Chorch Madonna and Angels 
E 

Biblioteca ILtadonna with Angel* and 
fi%-e Saints. 1466 
ad Madonna ^nd Saints E 
Baron Tocher. Madonna and Cheru 
bun 

Doouo. CAFPBLtA DEL NOMS Dt GEsO 
Fresco Background to a Della Robbia 
Nativity Procession of Magi 

BOTTICELLI (Alessandro di JIanano FibpepO 

1444-15x0 Pupil of Fra Fihppo, influenced early by 
the Pollajuob 

Bergamo MoBBti-i Story of Yirgima L 

Berlin. xoG Madonna and Saints 14S5 

iiaS St Sebastian X474 
VON Kacpmann ConnECTios Judith (in 
part) L 

Boston (B.S. A.). Mrs J I. Garovek Madonna with 
Angel offering Ears of Wheat to 
Child E 

Death of Lucretia L 
9 Scenes from Life of S Zaoobi I* 


Sermoneta. 

TemL 

Vienna. 

Voltemt, 


Dresden. 



FLORE/fTIffM PAINTERS U/ 

Florence. Acadbj!y, 73 Coronation (Virgm and 
God the Father by inferior hand) 
Probably, 1490 
74 Predate to above 
So "Prunavera " 

83 Madonna. Saints, and Angels 
rS7> 158, 161, itia PredflUto 85 Dead 
Chnst, Death of St Ignatius, Sa- 
lome. Vision of St Augustine 
XJpBizi, 39 Birth of Venus 
IJ5-4 Portrait of Giovanni diCosimode* 
liledtci E 
1156 Judith £ 

1138 Holofemes E 

1179 St Augustine 

1x82 Calumny L 

1267 bis Tottdo “Magnificat" 

1286 Adoration of Magi 

X289 Tottdo Madonna and Angels 

(“Madonna of the Pomegranate”) 
1487 

lagg ' Portezza " 1470 

3436 Adoration of Magi (only laid in 

by Botticelh) 

Palazzo Capfoni Marchess Faeinola 
L ast Communion of St Jerome 
Palazzo Pitti Pallas subduing a Cen- 
taur 

Ognissamti Fresix* St Augustine X480 
CoRBiGMANO (near Florence, towards 
Settignano), Cappblla Vanella 
Repainted Fresco Madonna E 
592 Adoration of Magi (earhest extant 
work) 

626 Portrait of Young Man 


London. 



Il6 WORKS OF 

S&n Gemigntno (Ctm) Secovd Aitab L- Fresco 
St Sebastian 1464 
S AhOREA {three miles out of town) 
Madoooa t^66 

CoLLBCiATA Cnoix. Jladotuia and 
Samts 1466 

Entrasce Wali- St Sebastian and 
other Frescoes 1465 
MovTE Oliveto Fresco Crucifixion 
1466 

Parish Crorch Madonna and Angels 
E . 

Bibliqtsca Madonna snth Angels and 
five Saints 1466 
a6 Madonna |tsd Saints B 
Baron Tvcber Madonna and Cheru 
bun 

DaoHo Cappella ©ei. Nous bi Gsso 
F resco Background to a Della Robbia 
Natmty Procession of Magu 

BOTTICELLI (Alessandro di Manano Fibpepi) 

1444—15x0 Pupil of Fro Filippo influenced early by 
the Pollajuoli 

Bergamo MoBEiti 95 Story of Virginia L 
Berlin. 106 Madonna and Saints. 1485 

riaS St Sebastian. 1474 
VON Iiu^UTMANN COLLECTION Judith (in 
part) L 

Boston (D S. A) Mrs J L GARnNER Madonna with 
Angel oScnng Ears of TVheat to 
Child E 

Death of Locretia L 
9 Scenes &oiit lafe of S Zanobi L 


Sermoneta 

Temi. 

^Henna. 

Voltemi. 


Dresden. 



TilS FLORBNTtNK tAIffTFRS lip 

Berlin. 70 ^^ CnicjfiMon and S-tinls. t 47 S 

ja Coronation o( ll'C Virgin U 
Boston (D. S. A.) M»s J I- GAltI>^ol. Madonna in 
Landsenpe 

Chtano (O. S. A.) M« M.itTit UvEkson Tm.U- 
Adoration of SlJgi 

Clekeland ( 0 . S. A.V IloLtifB Cot-t-EOTiiili. j Ma- 
donna fldonng Cluld (’) 

13 'Madonna 

EmpoU, Opera del Duomo, as Annunciation 
Top-ards 1473 

Tabernacle for SacTamcnl, with St 
Andrew and Baplitt PtedeWe Last 
Supper. Martyrdom of two Saints 
t484-i49l 

Tabernacle for sculptured St Sebastian 
with two Angels and Donors, Pre* 
dflte Story of St Sebastian 
Towards 1473 

Florence. Acaoemt, 30 St Vincent Ferrer 

59 St Augustine 

60 St Monica 

84 Tobias and the three Archangels 
154 Tobias and the Angel, with youth* 
ful Donor 

Martyrdom of St Andrew 
PiTTi, 347 Madonna, infant John, and 
Angels worshipping Child 
Uppixi. 3437 Madonna 
S Appoloni* Deposition with ilag. 

dalcnandSS Sebastian and Bernard 
Ducadi Brindisi Two Cariowe-paneU 

Story of Virginia " 

Marciiesb Pio Strozxi Madonna with 
SS Antony Abbot and Donato 



WORKS OF 


ii8 

London. (Com ) 915 Mats and Venus. 

X033 Tondo Adoration of Magi E 
1034 Nativity tsot 

Mr J P Heseltise Madonna and in- 
fant John (in small part) 

Mr Ludwig Moso Scenes from Life of 
S Zanobtt (two panels) E 
Milan. Ambrosiana, 145 Tondo Madonna an 

Angels 

PoLDi pEzzoLi. 156 Madonna 
Paris. *997 Fresco Gioxanna Tornabuoni 

with Venus and the Graces- 
*398 Fresco Lorenzo Tomabuom ra- 
troduced into the Circle of * 
Saences i486 ___ 

Rome. Vatican Sixtinb Chareu Pr<s»es 

Moses and the Daughters of 
Destruction of the Children of Koran. 
^ Christ tempted on Roof of Temple 

1481-3 ilanong the single figures o 

Popes Most of Stephen and Mareel- 
linus and heads of Comehus, Luaus. 
and Sixtus IT, and probably Euans- 
tus 1481-3 

SL Petersburg IIermitace, 3 Adoration of Magu 
Probably 1483 

FRANCESCO BOTTICINI. 

1446—1498 Pupil of Ven di Bicci, mflnenced by Cas- 
tagno.Ttorked under and was formed by Cosmo 
Possellt and Verrocchio, influenced later by 
Amico di Sandro 

Bergamo. Morelli. 33 Tobias and the AngeL 
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Berlin. 7 °* Cnicifixton and Saints 1475 

7a Coronation o{ the Virgin E 

Boston (B. S A ) Mrs J L Gardner Slndonm in 
Landscape 

Chicago (U. S A.) Mr Martin Rversoh Tondo' 
Adoration o( Magi 

Cleveland (U* S. A ) Holopn Collection. 3 Ma- 
donna ffdonng Child (?) 

13 Madonna 

Empob. Opera del Duoaio sj Annunciation 
Towards 1473 

Tabernacle (or Sacrament, with St 
Andrew and Baptist. Predellc Last 
Supper Martyrdom of two Saints 
t4S4-i49» 

Tabernacle for sculptured St Sebastian 
with two Angels and Doners, Prv 
dellt Story of St Sebastian 
Towards 1473 

Florence. Academy 30 St Vincent FciYer 
55 St Augustine 
60 St Monica 

84 Tobias and the three Archangels 
154 Tobias and the Angel, with youth- 
ful Donor 

Martyrdom of St Andrew 
Pim 347 Madonna infant John, and 
Angels worshipping Child 
UPFiri, 3437 Madonna 
S Appolonia Deposition with Mag 
dalenandSS Sebastian and Bernard 
Duca di Brindisi Two Casrone-panels 
Story of Virginia ' 

MARcnESE Pio Si&ozii Madonna with 
SS Antony Abbot and Donato 



120 . WORirS OF 

Florence 'icon ) S Spirito R Transept Altarpiece 

' with Predflfe St Monica and Nuns 

1483 

Brozzi (vbar Florfvce) S Andrea, 
R Wall ‘Madonna and Saints 
1480 (The Fresco above, with God, 
the Father, ts «ichodl vrorV- ) 

Obttmgen- University ^Gallery. 3 j 6 Madonna 
and infant John 

London. aa; St Jerome with other SainU and 
Donors 

1136 Assumption of Vifpn Before 
U7S . 

Earl op AsiiBUR-snAM Madonna ador- 
ing Child 

Mr Robert Bbnsos Tondo Madonna 
in Landscape 

Madonna with four rose-crowned 
Angels and two Cherubim. 

Mr C Brinsley ^Iarlay Madonna 
. adoring Child 

Mr Charles Butler Bishop en 
throned with four Female Saints 

Modena. 449 Madonna and Angels adoring 

Child 

MonteforUno (near Amandola^ AbruzzI). Muvicipio 
Madonna adoring Child 

Palermo. Barov Ciiiarauoste Bordosaro SS 

Nicholas and Roch 

Panzano (near Greye). S Maria, third Altar L 
Angels and Saints around old Pic- 
ture 

Parcieuz (near Tr^roua), La Gravce Dlascue M 
Hesu CnALASOON Natmty 

Paris. X483 Madonna in Glorj, and Saints, 
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Parli, (Com) Mme Edouard Asdr^ Madonna and 
lour Saints. A Version of Fr» 
Filippo** Uffitiiladonna, with 
SS Nicholas James Dominic, and 
Lotus 

CoiiTtsse Arcovati Visconti Tondo 
' Madonna adoring Child 
M IlesRi llfeuoet. Madonna adonng 
Child 

Prato. Madonna and four Saints 

Richmond (Surrey) Sir PRCoeRicR Cook KIuseum 
Dust of Young Man 

Scotland. GosroRO Housb Earl or Wcmtss 
Profile of Youth 

Stockholm Royal Palacf Dust of Youth 
Turin. 1 1<) Coronation of Virgin 

Wigan. Haigh Hall Earl CRAwroRO Ma- 
donna enthroned with St Pranas, 
Donor Tobias and Angel 

BRONZINO (Angelo Allon) * 

iSoa(»)-is7a Pupil of Pontormo, influenced by 
Iilicbclangelo 


Bergamo 

Berlin 

Besanson. 


Morelli 65 Portrait of Alessandro 
dc Medici 

338 Portrait of Youth 
338A Portrait of Ugolino Martelh 
338B, Portrait of Eleonora da Toledo 
S.monCoi.u.ct,o»,,. Busto(,Youth 

Iltsa Edwaeo Simon Portia, t 

. Bearded Man i-ortrait o[ 

WdstB. 5; Deposition 
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ironies OF 


Florence, 7c<7n ) S SPiRtTO R Trassept Altsrpiece 
with PreJtIL St ilomca and Nuns. 
*483 

Brozzi (near Floreace) S \xdrea 
R Wazl Madonna and Sai^ 

1480 (Tbe Fresco aboAC wjth God 

the Father is school wort ) 
Gbttingen. Umvebsitv •Gaixert s^ 6 Madonna 
and infant John 

London- aa? St Jerome with other Saints an 

Donors 

ua6 Assumption of Virgin- Before 

Earl op Asubwrs-ham Madonna ador 
mg Child 

Mr- Robert Bbssos Tond^ Madonna 
in Landscape . 

Madonna with four rose-crowned 
Angels and two Chembira. 

Mr- C Brivslet Marlat Madonna 
adonng Child 

Mr- Charles Bl-tler. Bishop en 
throned with four Female Saints- 
Modena- 449 Madonna and Angels adonrg 

Child 

Montefortmo (near Amandobf Abmzzi) Mtvjcieio 
Madonna adonng Child 

Palermo. Baroa Cuiarauonte Bordovaro SS 

Nicholas and Roch 

Panzano (near Grere) S Maria TUiRn Altar L. 

Angels and Saints around old Pic- 
lure 

Pardei 5 (near Tr^voua) La Cranqe Blanche M 
llevRt CiiALAMios Natmty 
r48a Madonna ta Clcry and Samts. 


Parts. 
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Paris. (Con). Hub Edouard Andre Madonna and 
four Saints, A Version of Fra 
Filippo's Uffizt Sladonna, Ptcti uith 
* SS Nicholas, James, Domtmc, and 
Louis 

CoMTBSSR Arconati-Visconti Tondo 
■•■Sradonna adoring Child 
H Henri HiuoBL Madonna adonng 
Child 

Prato, Madonna and four Saints 

Pichraond (Surrey). Sir Frederick Cook, Uuseuu 
Bust of Young Man 

Scotland, Gosforo House Earl or Weurss 
Profile of Youth 

Stockholm. Royal Palace Bust of Youth 

Turin. 1 19 Corona 1 10a of Virgin 

Wigan. Haigh Hall Earl Crawford Ma* 

donna, enthroned with St Francis, 
Donor, Tobias, and Angel 

BRONZINO (Angelo AUon) ’ 

iSo*(?)“*S7* Pupil of Pontormo, influenced by 
Michelangelo 


Bergamo ^Iorelu, 6$ Portrait of Alessandro 

de’ Medici 

Berlin. 338 Portrait of Youth 

338A Portrait of TJgohao Martelli 
3383.^ Portrait of Eleonora da Toledo 
SiuoN Collection, 2. Bust of ^outh 

Herr Eoitard SrsiON Portrait of 
^ Bearded Man 

Besancon. MusfeE, 57 Deposition 
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It'OJtfTS OF 


Bostoa. {Con ) Mbs J L Gardner Portrait of a 
Medici PnDcess 

Budapest. 190 Venos and Cupid (m part) 

191 Adoration of Shepherds 
CasseL Portrait of Duke Cosimo de' Media m 

armour, holding Myrtle-branch 
Florence. Pitti, 39 Holy Family 

403 Portrait of Duke Cosimo I 
434 Portrait of the Architect Luca 
kfartmi 

Upfizi «54 Lucrezia Paoaatichi 

ijS Descent from Cross rS4S 
rS9 Bartolommeo Panciatichi 

lyz EleonoradaToledoandDonGarti* 
198 Portrait of Young Woman 

IIS5 Don Garzia 
X 1 64 Mana de* Media 
iid6 Man in Armour 
1309 Dead Christ 
tsif Allegory of Ilappmess. 

X366 Portrait of Sculptor 
X371 Chnst in Limbo 15s* 

1373 Don Ferdinand 
1375 Mana de Media 
Miniatures 848 Don Garzia 
853 Don Ferdinand 

853 Mana de‘ Medici 

854 Francesco de' Medici 

855 Duke Cpsimo I 

857 Alessandro de' Media 
Macazine Annunaatinn 
Palazzo Vecchio, Chapel of Eleosoz* 
DA Toledo Frescoes 1564 
S Lorenzo L Walu Fresco Mar- 
tyrdom of St. Lawrence 
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The Hague. 3 Portrait of Lady 
London. 651 Allegory 

*3*3 Piero de* Hedici il Gottoso. 

Lucca. Don Ferdinand 

Don Gama 

Milan. Brera s^S Portrait of Andrea Dona 
as Neptune 

Hew York MR3 Gould Portrsut of Woman and 
Ctuld 

Haveiieyer Collectiow Youth m 
Black • 

Paris. 1183 •• Noll me Tangere ” 

1184 Portrait of Sculptor 
Pisa S Steraho Natmty 1564 

Rome. Borcuesb Gallery. 444 St John the 
Baptist 

CoLoiiKA Gallery, 4 Venus Cupid, 
and Satyr 

CoRsiNi Gallery, 9171 Portrait of 
Stefano Colonsa 1548 
Prince Doria Portrait of Giannottino 
Dona 

Tuna. ia8 Portrait of Giovanni delle Bande 

Nere. 

Venice Seminario 16 Portrait of Child 

Vienna. 44 Portrait of Man L 
49 Holy Family 

BUGIARDINI 

i 

*47S-*SS4 Pupil of Ghirlandaio and Pier di C05- 
imo, assistant of AlbertinelU influenced by 
Perugmo Michelai^elo, Francesco Francia 
and Franciabigio 



124 


tt'OXA'S OF. 


Agram. Strossuater Gallery Uadonoa 

seated m a Loggia looting down 
towards infant John (?) 

BerHn. Ua, 149 CawoKe-panels* Story of 

Tobias 

aSj Madonna and Saints 

MdSEOU Of IVDOSTRIAL ART CoSSOnf' 

front Story of St Feliatas 
♦ Palace op Emperor William I Cos- 

sone-front Story of Tobias 

Bologna. 95 St John in Desert o r* *», 

a6 enthroned with SS Cata- 

«7iie. Aotoay cl Padua, and mlant 
John 

745 Tcndo Madonna 

Bonn. University Gallery, 985 Madeniu 

with infant John 

Boweod Park (Caine). Marqitrss op Lavs»owvb« 
Copy of Penigmo’s Madonna u» 
Louvre (No 1565) 

Budapest. 9* Volfo 5 onfo di Lwco" (?) 

Dijon. ilosfeE X Madonna and infant 

Figlme (near Florence). S Piero al Terrbyo High 
Altar Madonna with SS Peter, 
Paul Francis and Jerome 

Florence. Pirn, 140 Portrait of Lady 

Urrizi 89 Tando Madonna and in- 
fant John (?) B 

913 Madonna A 

3451 Madonna and infant John, ijs® 

Mdszo dx S Marco Anticamera ^ 
Repectort, 6 Madonna adored 
by St Francis and the Magdalen 

S Croce Refectory, 3 St Nicholas. 

5 The B^itist 
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Florence. (S Croce Con ) 42 St Paul 
43 St Jerome 

S Maria Novella, R Transept Mar- 
ty^dom of St Catherine 

London. 809 Madonna, infant John and Angels 
(Michelangelo's suggestion) 

Earl op Northbrook Baptist in Des 
ert dnnking 

Milan. S Maria delle Grazie The Baptist 

Modena. 334 Madonna and infant John ’ 

Mombello (near Milan). Prince Pio 01 Savou 
M adonna 

Newport (U. S A ) Mr Theodore M Davis The 
Rebp Madonna, infant John, and 
Angel 

New York Metropolitan Museum Madonna and 
infant John (’) 

Olantigh Towers (Wye, Kent). Mr Erib»Dra*, 6io. 
Madonna and infant John 

Oldenburg 38 St Sebastian 

Paris. 1644 Bust of Youth 

Mus£e DBS Arts Decoratips, Salle 
353 of Woman with Prayer' 

Book 

Mue Edouard Anor£ PortraitofLady 

Philadelphia. Mr Peter Widener 179 Tondo 

Iiladonna and infant John (?) 

Rome. Borghese Gallery, 177 Marriage of 

St C^thenne 

443 hladonna and infant John (?) 

Colonna Gallery, 136 Madonna 

CoRsiM Gallery, 580 Madonna (?) 

1509 

584 LeoX (vanationof Raphael's por> 
trait in ^tti). 
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Rome. (Com) PhincbColonna Tondo Madonna an 
infant John 

CONTESSA Spalbtti ' Tcmdo Madonni 
and infant John 

Scotland. Langton (Duns) Hon Mas Baii-uf 
Hamilton Madonna and infant 

Siena. Palazzo Saracini 14Z0 Holy Family 

in Landscape 

St Petersburg Tondo Holy Family with infant Jo n 
asleep 

■University Gallery a86 Presenta 
tion 

450 Tondo Holy Family 
114 Madonna and infant John 
Museo Civico Madonna and infant 
John 

Baron Giorgio Pranchetti Venus 
asleep and Cupid 

36 RapeofDinah 1 S 3 * . 

Academy 1134 Tondo Madonna wi 
infant John (Michelangelos sugges 
tion) 


Strasburg 


Stuttgart 

Turin. 


Venice. 

Vienna. 


RAFFAELLE DEI CARLI (or Croh) 

1470-after 1536 Started under influence of Ghif 

landajoandCrcdi laterbecamealmost Urnbnan. 

and at one time was melose contact with Garbo 

whom he may have assisted 

BerUn. VoN Kauphanv Collection Thr« 

half length figures of SalnU 10 small 
ovals 

Dresden. »i Madonna and two Saints 



THE FL 0 RENT 2 SE PAINTERS 12 / 

Dusseldorf. 120 Ttmdo Madonna, with Child blessing 
Eastaor Castle (Ledbury). Ladt Henry Somerset. 

Altarpiece Madonna and Saints 
Esber. Mr HerbfrtF Cook.Copseham Israel 

lies crossing Red Sea The Golden 
Call 

Florence. Uppizi 90 Madonna appearing to four 
Saints Madonna, two Saints and 
two Donors (probably painted in 
Garbo s studio) The four Evangel- 
ists (framed above Triptych ascnbed 
to Spinello Aretino) (?) 

Macazinb Annunciation 
Mr B Berbnson Christ m Tomb 
between Mary and John 
Duca Dt Brindisi Combat of Marine 
Deities 

Mr H W Cannon Villa Doccia (near 
Fiesole) Chapel IN Woods Fresco 
CoRSiNi Gallery Madonna with two 
Saints and two Angels 
Via Conservatorio CappOni I Taber- 
nacle Madonna and two Angels 
Via delle Colonne, Scuola Elemen 
TARE Fresco Miracle of Loaves 
and Fishes 1503 

Mrs Ross Poccio Gherardo Madonna 
in Glory and two Bishops 
S Ambrocio, first Altar R St Am- 
brogio and other Saints. Annuncia- 
tion in lunette 

S Maria Maddalbna dei Pazzi St 
Roch St Ignatius 

S Procolo Altar R Visitation with 
Saints and Angels 
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WORKS OF 


Florence. (Con ) S Spirit© South Transept Madonna 
and Evangelist with SS Stephen, 
Lawrence, and Bernard 15*5 
Madonna with Eiangehst St Bartholo- 
mew, and two Angels E 
Madonna with two Angels and SS Nicho- 
las and Bartholomew, and busts of 
Jerome and another Saint 
Bro2Zi (near Florence) S Andrea 
R Wall Fresco in lunette SS 
Albert and Sigismund 

Le Mans. Mus£e 19 Madonna 

Locko Park (near Derb^). Mr Drurv Lowe Deposi- 
tion The Baptist 

London. Mr Robert Benson Mass of St. 
Gregory 1501 

Lucca. Sala IV 16 Polyptych 

PoLOi Pfitzoti 158 Madonna and in* 
fant John 

Montepuleiano Mitnicipio 80 Tondo Madonna in 
Landscape 

Olanbgh Towers (Wye) Mr Erie Dear Pw/*! 

Oxford. Christ Church Library The Mag 

dalen 

Paris. 1:303 Coronation and four Saints 

Baron Michele Lazxarosi Resurrec 
tion with kneeling Donors 
M Euoeme Riciitehbercer Tondo 
iladoitna and two Angels L 

Pisa. Museo Civico 938 Madonna and four 

Saints 

Sala VI 15 God appearing to kneel- 
ing Company 

S Matteo L Wall. Predelle to No 
938 in Museo 
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PoggibOQsi S LucCHESE. R Wale “NoUmeTan- 
gete ’* 

Prato. Musicipio, 6 Madonna and infant John 

San Minlato dej Tedeschl. S Dojienico Madonna 
•with St Andrew and Baptist (?) 
1507 

S\ena. S Maeix oegli Anoeu, High Ai.tar 

Madonna m Glory, and Saints 
tsoa 

Vallombrosa. Pieve S Giovanni Gualberto en- 
throned between four Saints 1508 

Venice. Academy, 55 Madonna and two Saints, 
E 

Voltetra. Mchicipio. Ahticameba Fresco Ma- 
donna 

Moseo liladonaa, Saints, and Angels 
E 

Weston Birt (Tetbury) Captaih G L Hotpoao 
Nativity 

ANDREA DEL CASTAGNO. 

Died rather young in 1457 Influenced by Donatello 
and Paolo Uccello 

Florence. Uppizi, Third Tvscan Room is Fres- 
co Cruciflxion and Saints 
S Apfolonia, Repectory Frescoes 
Last Sopperi Cmciflaion, Entomb- 
ment. Resurrection Soon after 
1434 (Nine Figures) Boccaccio, 
Petrarch. Dante. Queen Thomyns, 
Comafan Sibyl, Niccold Acciajuoh 
Fannati degli Uberti , Fihppo Scolan 
( Pippo Spano ') , Esther L — 
Pneie of P«u, -w^th Garlands 
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Florence {Con ) Cloister Fresco Dead (^inst and 
Angels Soon after 1434 

Hospital (33 Via deoliAltani) Court 

Fresco Crucifixion 

SS AsnunziaTA pirstAltarL Fresco 
Christ and St Julian L. (Invtsi 
ble ) ^ ^ 

Second Altar L Fresco Tnmty 
•With St Jensme and other Samts L 
(Invisible ) 

Dcouo Wall R op Evtrakcb Fresw 
Equestrian Portrait of Niccolft da 
Tolentmo 1456 

Window im Drum op Cupola (from 
his desgn) Deposition i444 
Locko Park (near Derby) Mr DrurvLowb Dana 
(painted on a Shield) L 
London. 1138 Small Cruofixion 

Ha J PiERPONT Morgan BustofMan 

CIMABUE 

About xa49-about 1301 

The following works are all by the same band prob- 
ably Cimabue s 

AssIsL S Francesco Upper Church CboiR 

AND Transepts Frescoes 
Lower Church R Transept 

Fresco Madonna and Angels with 

St Francis , 

Florence. Academt xo* Madonna Angels and 

four Prophets 

xado Madonna and Angels. 


Paris. 
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TUB FLORENTINE PAINTERS 
COSIMO, see PIER DI COSIMO. 
LORENZO DI CREDI 

1456-1537 Pupil of VeiTOCchio 

BetUn. So Bust of Voung 'Woman (?) E 
100 Madonna 
T03 St Mary of Egypt 

Cambridge Fitzitiluam MusEyti 135 St Sebas 
lian (the Saint only) 

Cazisrtthe 409 Madonna and infant John adoring 
Child 

CasbglioaeFioreatino Colleciata, Altar R opHick 
Altar Nativity L 

CleTeUad (17 S. A ) HoLoert Collection, 14 Ma 
donna 

'Dtetden. 1 3 Madonna and infant John £ 

14 Nativity (lO part) 

15 Madonna and Saints 

Florence. Acadbuv 93 Adoration of Shepherds 
94 Nativity (in great part) 

Ufpizi 34 To»dc Madonna (m part) 
34 Portrait of Young Man 
X160 AnnunaaUon £ 

1x63 Portrait of Verrocchio 
1168 Madonna and Evangelist 
1311 • NoU me Tangere ' 

13x3 Annunciation 
1314 Annunciation 
3453 Venus E 

Tondo Madonna and Angel adonnj 
Child (tn part) 

Marciiese Pnccj Portrait of Lady 
S Domenico (near Tiesote) First Altai 
R Baptism 
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iroKATS or 


Florence, (Cc« ) Di,ouo.SACitiSTT. St Miclucl 

Or Sak M1CHEI.E. Pillar St 

thotoTiew - 

S SriRiTO. Apse MatlonnR at 

Terone and an Apostle E 
SCAtDicct (near Florence), 

Tlrevve Portrait of loutn 
iTO Portrait of Ladf ^ _ . «f 

Mr William DEArrtB Portrait 
the Artist 1488 » 

UstvERsiTT Mlseou. 

^^E8ER COLLECTIO'I Tonda . 

of Yonthfol Saint accowpaiueo oy 
two Angels , 

KBST^BR Mlsevu, »i Bust of Ve 
593 Madonna 
648 itadonna adonof Cmla 
Mr Charles Butler Sladonna. 

Earl of Roseber^" St G»rge 
Longleat (Warralaster) Mabqless op Bats 
donna 

105 Madonna E t Sn 

CostbCasatti MadonnaandinfantJ^ 

1040 A Madonna (?) (done m 
chio s studio) 

Nativity !>. . . rn 

■Univebsitt Galleries. »6 Madonna U 

1963 Madonna and two Saints 15° 
or later 

1964 ** Noll me Tangere ’ ,j— • 

M Gcstate Drbtpcs Madonna ( 
m Verrocchio’s studio) 

DooMo CnaPELL opHiQbAltar^ ^ 
donna and Saints (done m \erroe' 
duo’s stndio i47®“*^®S^ 


ForQ. 

Glasgow. 


GBttingen. 

Hamburg, 


HanoTer. 

London. 


Uayence. 


Uunlch. 

Naples. 

Oxford. 

Pans. 


Pistoia. 
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Pistoia, (Con ) Madonna dkl Lbtto Virgin. St Je- 
tome, and Baptist 1510 

Rome. BoroHese. 433 Madonna and infant 
John 

Scotland- (Cf Glasgow ) 

Straaburg. Univbrsitt Gallery, ais Madonna 

B 

Turin- iiS Madonna E 

ti 8 Madonna (in part) 

Venice. Qi;ERiNi.STAUPALtA, Sala III, 4 Ma> 

donna and infant John 

DOMENICO, see VENEZIANO. 
FILIPPINO and FILIPPO, see LIPPI. 
FRANCIABIGIO 

1483-isdS Pupil of Pier di Cosimo and Albertinelh, 

worked with" and was lofiuenced by Andrea del 
Sarto 

BamardCastte, BowusMuseum 835 BustoiVoung 
Man 

Berlin. 333 Portrait of Man 

345 Portrait of Man wnting 1533 
34SA Portrait of Youth in Landscape 
Herk Eucen SCHWEISER Madonna 
with iniant John 
Bologna. 394 Madonna 

Brussels. 478 Leda and her Children 

MustE DE LA Ville Profile of Old Man 
ChantiUy. Mus£e CoNufe, 41 Bust of Man 
Cracow. Potocki Collection Madonna with 

infant John (?) 

Dijon- MusfeE, Donation Jules Maciet Bust 

of Youth 
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WORKS OF 


Dresden. 

Florence 


Hamburg. 

London. 


Uodena. 
Kew York. 


75 Bathsheba iS»3 

Pjtti, 43 Portrait of Man rS*4 

4J7 C^umnY E 

UppiEt. 9* Tondo Madonna and in- 
fant John E 

1321 Temple of Hercules 

1224 Tmtdo Holy Family and infant 

1264^° Madonna with Job and Baptist E 

Chiostbo dello Scalzo ° 

Frescoes BaptistleavioghisParent 

15x8-19 Baptism i509 
mg of Chnst and Baptist 
SS Anmunziata Entrance Court 
Fresco Sposalitio iS*3 
La Calza (Poru Romana) Fresco 
Last Supper 

PoGoto A Cajano (Royal Villa 

Florence) Fresco Triumph of t-«- 

Weber Collection iig Bust of 
Alan 

iqac Portra t of Young Man 

Mb RobertBenson Portrait of Young 

Eabl op Northbrook Head of YounS 

Mb T Vasel Bust of Young Man 
Earl op Yarborough Bust ol 
Jeweller xSi6 

333 Birth of Baptist E _ . 

Mb Rothebpord Stuyvesant Portrai 

of Man -e 

133 369 270 Small Tondt Trinity 
Peter and Paul 


nimes. 
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Oilora. M* T ^ JxcMOi. Ugrad ol » 

Saint 

t65*A Portrait of Andrea Fausti 
Philadelphia. Mr Johh G JonssOR Bust ot Clinst 
Blessing (?) 

Ptnetolo Vata Lauba Dobia Portrait 

of Young Man 

Borne. Barberini Gai.le»t Portrait of Young 
Man 

Borgmbsb Gallery, 458 Madonna and 
infant John E 

CORSiKi Gallery, 570 Madonna hold- 
ing Child on Parapet Portrait of 
Mao mtb BmIc 

Xunn. 119 Annunciation E 

Vienna. 4d Holy Family 

ja Madonna and infant John in X^nd 
scape 

Count Lanceoronski Man with Cap 
and Feathers L Chnst saving 

, Manfromdrowning (?) 

Prince Libcbtenstbin Bust of Young 
Man 1517 Madonna and infant 
John 

Wiesbaden, Nassauisches Kunstverein, 1 18 Cos- 
sone pcture 

Windsor Castle. Portrait of Man (“ Gardener of Pier 
Francesco dei Medici ”) 

RAFFAELINO del GARBO 

1466-15*4 0 ) Pupil ol Botticelli and Filippino 
» Lippi, influenced by Ghirlandajo and Perugmo 

78 Bust of Man 


Berlin. 
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trOSKS OF 


Berlin (Ccn ) Si Profile ol Yoimg 

To«b MndnnnnnndM^ 
Simon Coi.lection 1 ^ 

doooa and Angels. B 
Madonna and infant John 

Acnnnr 9<. M.donnn A 


Dresden. 

Florence 

Glasgow 

London. 


Lfons. 

Mnnicb 

Naples. 

Pans. 


Corporation Gallery 

infant John Madonna 

Me Robert Benson TohOo u 

and Angels nnocBBsTfR 

COL G L Holforo Dor« 
House Madonna 
MR Charles Ricebtts Madonna 
Landscape ^ Ma 

Sir Henry Samueisov ^ 
donna with Magdalen 
Catherine „ of 

M Eoooaro Avnaro 
B aptist 

1009 . u„ 

Ttfndo Madonna and J Madonna 

M He*.ri Hbucbl 


and two Angels. E Profile 

Baron Edouarp d> Rornscniio 

bust of Young Lady 5 

S6 Madonna giving Girdie 
Thomas , _ 

1„ LAor Lava.o Portro" 

DOJIENICO GHIIU.ANDAJO 

^,4,4 p„pT al B.ldovrortll 

by Botticelli and more atrongly X 
„„ Ar4 P-r« M.<lonro.«<IS.li..A 



/^LOj^s^nurE painters iiy 


Flotence. (Con ) 195 Adoration of Shepherds 1485 
Uffizi 19 Madonna and Saints 
43 Portrait of Giovanni Bicci de’ Medici, 
1995 Adoration of Magi 
1997 Madonna Saints and Angels 
Mused nt Sah Marco Small Refec 
* ^ TORY Fresco Last Supper 

Palazzo Vecchio Flag Room Fresco 
Triumph of S Zanohi 1483-1484 
Duouo OVER N Door Mosaic An 
nuociation >490 

IwNOCENTi Hicn Altar Adoration of 
Magi (the episode of the Massacre 
of the Innocents painted by Alunno 
dt Domenico) 1488 
S Maria Novella Cboir Fnseoes 
Lives of the Viigm and Baptist etc 
(erecutioo sa^e certain portrait 
heads chieQy by David Mainardi, 
and other assistants) Begun 1486, 
finished 1490 

Ognissanti L Wall Fresco St Au 
gustme 1480 

Altar R Fresco Madonna della Mis 
encordia (in part) B 

Refectory Fresco Last Supper 
1480 

S Trivita Chapel R of Choir 
Frescoes lafe of St Francis 1483- 
1485 

Over Arch Fresco Augustus and 
Sibyl (m part) Same date 
Babia di Passignano (Tavernelle 
NEAR Florence) Refectory Fres- 
coes Last Supper, etc. 1477 



WORKS OF 

lapp PortraJt of Youn^ Man fre 
painted) 

Ur Robert Bessov Francesco Sas 
setti and his Son 
Ur. Lvswic Mono Madonna 
Ur- J PiERPosT 5 fORCAN Profile of 
Giovanna Tomabaom 14SS 
Ur. George Saltisg Madonna and 
infant John Bust of Costanza de 
Media 

Duouo Sacristt Madonna and Saints 
with Pjrtd in lunette 
UuMictpio Coronation of ^^rgln (in 
part) i486 
Rev Hares (U S. A.) Jarvss Collbctiov 

Fresco Head of Woman (Cf woman 
to extreme L in VisiUUon at S 
Mana Novella, Florence) 

Paris. rjai Visitation On part) 

ijsa Old Mas and Boy 

Pisa. MusEoCrvico Sala VI. 31 SS Sebas- 

tian and Roch (in part) Virgin 
with St Anne and Saints (m part) 
Rome Vatican Sixtine CnAPEU Frescoes 

Callingof Peter and Andrew 
Single figures of Popes Anacletus. 
Iginios Clement and Pius 1483 
San Gemlgnano CotteciATA Ciiapei- op S Fina 
F rescoes Life of the Saint. About 
*475 

VereelQ. Museo Borcocra Madonna adoring 

Infant £ 

Velterrm- MtwiciPio Cbnit In Glory adored by 
two Saints and Don Gmdo Bon 
^icfm^part) 149* 


13S 

London, 


Lucca. 

KamL 
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RIDOLFO GHIRLANDAJO 

1483101561 Pupil of Granacci and eclectic imitator 
of most of his important contemporanes 
Bergamo MoRELit 5 » Bust of Man 
Berlin. 91 Nati\ity 

Budapest 58 Nativity 1510 

Chatsworth Duke of Devonshibe Bust of Man (?) 

L 

CoUe dl Val dElsa S Acostino third Altar R 
Pirfd 1511 

Florence Academy 83 87 Panels with three 

Angels each E 

PiTTi ao7 Portrait of a Goldsmith E 

*34 Portrait of a Lady 1509 

UpFtzi 1S7S 1377 Miracles of S Zan 
obi 1510 

BiOALLO PrtdeUe 1515 

Palazzo Veccrio Caffella dei Priori 
Frescoes 1514 

CoRsmi Gallery 139 Portrait of 
Man 

Palazzo Torriciani Portrait of Ardin 
ghelli 

La Quiete St Sebastian 

Glasgow Mr William Beattie Portrai. of 
Man(?) 

London. 1143 Procession to Calvary E 

Mr George Salting Portrait of Giro 
lamo Bemviene 

Lucardo (near Certaldo) High Altar Madonna 
with SS Peter Martin Justus and 
the Baptist £ 

Milan. Comm Bbmicno Crespi Small Tnp 
tych Nativity and Saints 



140 WORKS OF 

ITew HaTen (U. S. A ), Jabves Collection, 97 

Madonna and Saints 

Paris. 1394 Coronation of Virgin 1393 

Philadelphia. Elkins Park Mr Peter Wioener 
191 Bust of Lucrezia Summana 
E 

Pistoia. S Pietro Macciore Madonna and 
Saints 1508 

Prato. Duouo Madonna giving Girdle to St 

Thomas 1514 

Pelgate (Surrey) The Priorv, Mr Somers Souer* 
SET Portrait of Girolamo Bern* 
vieoe 

St Peterahurg 40 Portrait of Old JIan 

Wantage Lcckinob House Lady Wantage 

Youngish Man looking up from 
Letter 

GIOTTO 

1976-1338 Folloirer of Pietro CavalliDi influenced by 
Giovanni Pisano 

Assist S Francesco Lower Church Chapel 

OP the Magdalen Frescoes Feast 
intheHouseofSimonfingreat part) 
Raising of Laranis " Noli me Tan- 
gere ’ (inpart). Magdalen and Donor 
(in part) (?) (Tho remaining fres- 
coes in this chapel are by assistants ) 
Before *3*8 

Upper Church of frescoes 

recounting the Life of St Tranat 
(with occasional aid of A) E 
Wist Walu Fresco Madonna 
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m 

Boston (D. S. A.V L GirorEs PrescnUticm 

o! CJms* El tn^-Tenjie L 

rioi.nc. Acu>i»t^=3 

Life o» St Fran-ii, etc (L,t,u 
more than the compositions am nr« 
Giotto’s) ^oteariier than til, 
PERC2Z1 Charel. Frescoes Liyl, ,,, 
the Baj«« and Et Joha ft. j 
gclin (coimd^bly repa„tei, “ 
983 Last Supper ’ ^ 

Arena Chareu Frescoes Live* 
Chnst and Hu Mother. Last Tu,i ^ 
ment. SymboUeaJ Figures Abo^t 
1305-6 

Sacristt Painted Crucifix av ^ . 
i30S-« 

S Giovanni Laterako, Pilur r 
Aisle Fragment of Fresco Bom 
(ace VIII proclaiming the Jubile,.' 
13®® 

GIOTTO’S ASSISTANTS 


Munich. 

Padua. 


tAn attempt to distinguish in the mass of work usuali 
ascribed to Giotto the different artistic per 
sonalities engaged as his most immediate foj 
lovreis and assistants ] 

A. 


Assisi. S Prakcbsco, Upper CnuRcn XX- 
XXV and first of Frescoes recounting 
the Life of St Francis, done per 
hapa under Giotto's directions. 
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Assisi. {Con ) 


Florence. 


AssitL 


WORKS OF 

XXVI**XXVIII of same senes done 
more upon his OTm responsibility 
Lower Church, Chapel op the Sac* 
SAUSVT. Frescoes Legend of St 
Nicholas; Chnst with SS Francis 
and Nicholas and Donors, etc (?) 
Before 1316 Madonna between SS 
Francis and Nicholas (0 Before 
1316 

Uppizi, so Altarpiece of St Cecily E 
S March BR iTA a Montici (bejond Torre 
del Gallo) Madonna E Altar- 
piece with St Margaret E 
S MiNtATO Altarpiece with S Mmiato £ 

B. 

S Frascesco, Lower Chvrcb, Over 
Toub op Saiht Frescoes Alle- 
gones of Po\erty. Chastity, and 
Obedience, and Triumph of St 
Francis (The Francas between the 
two Angels in the "Obedience” and 
nearly all of the ' Tnumph ” were 
executed by another hand, probably 
C.) 

R Transept Frescoes Bnnging to 
Life of ChOd fallen from Window, 
Francis and a crowned Skeletoa; 
Two Scenes (one on either side of 
arch leading to the Chapel of the 
Sacrament) representing the Bring- 
ing to Life of a Boy killed by a foiling 
House, (above these) Annunaationi 
(next to Cimabue's Madonna) Crua- 
^lon (with the tud of C). 
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S Croce, Cappella Medici Baroncelh 
Polyptych: Coronation of Virgin, 
Saints and Angels (7). 


. C. 

Assisi. ' S Frakcbsco, Lower Church, R.Trak- 

SEPT. Frescoes* Eight Scenes from 
the Childhood of Chnst. 

Berlin. 1074A. Crucifixion 

Florence. Bargello Chapel Fresco- Paradise (?). 

(Cf also under B for assistance 
rendered by C.) 

VAWOtlS. 


Bologna. 

Florence. 

Munich. 

Paris. 

Rome. 


Strasburg. 


PiHACOTBCA, loa Polyptycht Madonna 
and Saints 

S Felice Painted Crucifix. 

981 Crucifixion (?) 
ijia St Francis receiving Stigmata 
St Peter’s. Sagrestia dei Canonici 
Stefaneschi Polyptych (suggests Ber- 
nardo Daddi) 

303 Crucifixion 


GOZZOLI, see BENOZZO. 
FRANCESCO GRANACCI. 

i477-*543- first o* Credi, and then of Ghir- 

landajo, whom he assisted; influenced by Bot- 
ticelb, Michelangelo Fra Bartolommeo, and 
Pontormo 

Berlin. 74 and 76 SS Vincent and Antomno 
(in Ghirlandaj o's studio) Soon after 
*494- 
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lyOJtJCS OP 


Berlin. (Con) 88 Madonna and four Saints {kneeling 
^ figures and landscape his ow-n car- 
toons. the rest Gbirlandajesqde de- 
sign) 

97 Madonna with Baptist and Arch- 
angel itichael E 
aag The Trinity 

Budapest. 54 St John at Patraos 

78 Madonna and infant John (1) 

CasseL 480 Tondo Madonna holding Child 

00 Parapet 
48s CniciJL’uoti 

CbantlUp. Mus£e Cono£. 95 Madonna (from 

Ghirtandajo’s studio) (?) 

ClnH di Gastello Pikacoteca Coronation of Virgin 
^ (in part, done in Cbirlandajos 

studio) 

Darmstadt Small Crucifixion L. 

Duhbn. 78 Holy Family 

Florence. Acadbuy. 6$ Assumption of Virgin 

154 Madonna 

385-^90 Stones of Saints L 
PiTTi, 345 Holy Famfly 
Urrm 1349 **83 Life of Joseph 
Portrait of Lucrerta del Fede 
Covoni Altarpiece Sladonna and Saints 
Isrrruro nsr AftrroRBKrri CoRarcBNor 
(Via della Scala) Altarpiece t 
SladoDDa with SS Sebastian and 
Julian (7) 

Brozzi (near Florence) S Andrea 
L Wall Frescoes Baptism, Ma- 
donna enthroned between SS Do 
mmic and Sebastian (Ghirlandajo s 
designa) 
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M5 

Florence. (Con) Quintole (near Florence). S Pie- 

, TRO Pietd L » 

ViLLAMAONA (HEAR FLORENCE) , CHURCH 
Madonna with SS Gherardo and 
, Donnino 

Glasgow! Mr James Mann Madonna (?) E 

London. Victoria and Albert Museum Tondo 
Madonna 

Mr Robert Benson God the Father 
sending Holy Spirit to Chnst kneel 
mg. the Virgin recommending Donor 
who has tus Famfly present and 
below a Saint pointing to a Scroll ( 

E 't 

DuKB or Bucclboch, to Madonna and 
iniant John 

Lucca. Mabcbbsb Mansi (S Maria Porispor. ^ 
TAM) Tcndo Madonna and two 
Angels 

Milan. Comm BeniCno Crespi Entry of 
Charles VlII into Florence 

Mnnich. loii Madonna in Glory and lour Saints 

(Gturlandajo’s design) Soon after 
M 94 

10O1-1064 Panels with a Saint m 
each L , 

1065 Holy Family 

Rew Bayen (U S. A.) Jarvbs Collection, 86 
Puilt L 

Oxford. Christ Church Library St Francis 
Uniyersitt Museum, 33 St Antony 
of Padua and an Angel 

Paxuhanger (near Hertford). Portrait of Lady 

Paris. M Jean Dollpus Madonna and 

Saints (?) 
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Paris. {Con ) M o’EiCHTAt Bust of Lady 

JL Eugene Richtemberoee- Nati«ty 
M Joseph Spieimn Bust of Young 
Woman in Red 

Philadelphia. Mr. Johm G Johmsov Puii m Land- 
scape (?) E 

Reigate (Surrey) ThePriort, Me Sombes Somerset. 

Madonniigiving Girdle to St Thomas. 

Rome. Borqbbsb, 371 Maddalena Stroazi as 

St Catherine 
CoRsiNi 573 Hebe 

Scotland. (Glasgow, cf Glasgow) 

RossiePriort (Ischturb.Pbetbshieb), 
Loro Kinvatrd St Lucy before 
her Judges L 

6t Petersburg. HBEiirtAOB, as. Nsbvtty with SS 
Francis and Jerome 

Vienna. Count Lanckorovsd Pr e achi ng of 

St Stephen 

Hber Carl WirrcENSTEis Bust of 
Woman in Green (?) 

WarwieS Castle. Eare op Warwick Assumption of 
Virgm and four Saints L. 

LEONARDO DA VINCI 


1453—1519 Pupil of Verrocchio 

llPMii i»ca AdoraUon of Magi (mJ- 


Upptzi 1353 Adoration of Magi i 
finished) Begun m * 48 * 
Burlincton House. Diplo«* Gai.i.bet 
La.*. OMm fo' U.do«»> , 

St Anne ^ 

S Maria dbilb Ceasib. Rstbctoet 
Fresco Last Supper. 


Afllan. 
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Paris. 1265 Annunciation E 

i5gS Madonna with St Anne (un> 
finished) 

1599 **La Vierge au'c feochers ” 

. 1601 **La Gioconda ’* 

Rome. Vatican, Pinacoteca St Jerome, 

(unfinished) 

Note' — An adequate conception o£ Leonardo as an 
artist can he obtained only by an acquaintance with 
his drawings many of the best of which are reproduced 
in Dr J P Richters ‘Literary Works of Leonardo da 
Vmci,” and in B Berenson’s “Drawings of the Floren- 
tine Painters 


FILIPPINO LIPPI 

i.ST-'So. Pupil of Botticlb. inOiimced by Amico 
di Sandro and vary sbshtly by PierodiCoiimo 

Btibn. ,a» Allasary of Masro L 

96 Crooitoon a.tb Viijin and st 
Francis L 
loj Madonna 

H™'! »' Youtb ,a 
black cap with brown curls 
S Dowa»,co,C„«aauR oaH.c.AlTaa 

Copcabagcc. Mcct 4 ™jLchS 'S°' 

92 The Baptist 

K.CS&S'A?'-' 


Bologna. 


£ 


ouuject 

Portrait of Himself 



trOXA'S OF 


/50 

FRA FILIPPO LIPPI. ' 

1406-1469 Puptl of Iy>renzo Monaco and followet 
of Masaccio, influenced by Tra Angelico 

Ashbiidge Park (Berkbampstead). Carl Brownlow 
Madonna 

Berlin. 5fl Afadonna , / * 

6g Madonna adonng Child 
.1 95 ' Madonna della Misencordia 

♦ , 95B Predeita Miraculous Infancy of a 

Saint 

Floreaca. Acaoeuy. 55 Madonna and Saints 
62 Coronation of Virgin 1441 
79 Virgin adonng Child * 

82 Nativity E • * 

86 Predellt S Prvdiano cbaaguig the 
Course of the Serchio Virgin recei\ 
mg the Announcement of her Death i 
*St Augustine in his Study 
36 j Gabriel and Baptist 
364 Madonna and St Antony Abbot 
Fitti 343 Madonna 244* 

Umzi JJ07 Madonna 
Palazzo Alessamiri St Antony Ab 
bot and a Bishop SS Laurence 
Cosmas, and Damian and Donors 
Palazzo Riccaro( (PRarBCrcfRE) Ma 
donna 

S Lorenzo Martelli Chapel An 
nunciation and PredtUe 
348 Vision of St Bernard 2447 
666 Asnunciattoa E 
667. Seven Saints B 


Londoru 
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Lyoas. M Edouard Aymard PredeUa St 
Benedict and Novice 

Uunlcli. looS Aimunaation E 

'1006 Madonna 

Oxford. University Galderies, 12 Meeting of 

Joackim and Anne 

Paris. 1344 Madonna and Angels 1437 

Prato. Duomo, Choir Frescoes Lives of St* 

* Stephen and the Baptist (assisted 

by Fra Diamante) 1452-1464 
R Transept Fresco Death of S£ Ber. 
nard (the upper part by Fra Dia* 
fflaote) Ordered *450 

Richmond (Surrey). StR Frederics Coos Toiuic‘ 
Adoration of Magi E SS Mi< 
• » chael and Antony Abbot 1457 

Rome. ' .Latbran. 65 Triptych Coronation, 
«< Saints and Donors (the angels are, 
in execution at least, by another 
hand, probably Fra Diamante's) 
Prince Doria Annus'^tion 
KIr Ludwic Movd Annunciation and 
Donors 

Spoleto. Duouo, Apse Frescoes Life of Virgin 
(chiefly by Fra Diamante) Left 
imfimsbed at death 

Turin. Accavsuza Albertina 149, r4r The 
Four Church Fathers 

LORENZO MONACO. 

About 1370-1425 Follower of Agnolo Gaddi and the 
Sienese 


Altenburg. LindehauMosbum, 23 Cruaflxionwith 



148 M'OJt/rs or 

Florence (Con) J167 Fresco Old Man E 

iaS7 Adoration of Magj t49® 
ii68 Madonna and Saints i486 
pAtlAZioCoKsiM Tondo Madonnaan 
Angels I 

Mr Herbert P Horne 

Cross L , »v 

Palazzo Tobbiciani Bust of ^out^ 
S Aubrocio Niche L Slonochroine 
Angels and medallions »n 

Badia Visonof St 

di Francesco del Pugliese a 
SooQ after 1480 

CaRUIKE BrAHCACCI CHAPEt 

pletionofMasaecio 8 Frescoes i4M 

AngeldebtenngSt Peter , 

mg Peter m Pnson Peter and Pa^ 
before the Proconsul 

Peter (in the _ ,L 

Son ) the group of four men 
extreme L the Boy and eight men 
and a child in a row ^ 


(3mst on 


s Donor 


Com 


Frescoes Episodes i 
Evangelist and 


Phflip 


S Spirito Madohna t 

T™, d. NerU »nd te W. e 
Villa Reals di Pocgio a ‘ 

Florence) Porch Fragmen 
Fresco Madot 

Palazzo Bunco Sala V 3 ° 
and Saints. 1503 
Prof Marttos Madonna 
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Lewes (Sussex). Mr E P Wabbem To;t£fc> Holy 
Family and St Margaret 

London. 293 Madonna with SS Jerome and 
Domtnic , 

937 Angel adonng 
Mr Robert Behsom Dead Chnst 
Sir Henry Samuelson Moses striking 
the Rock Adoration of Golden 
CaU 

Sir Julius Wernher. Madonna L 

Lucca. fa Micuele, first Altar R SS Helena, 
Jerome Sebastian, and Roch E 

Raples. Annunciation, with Baptist and St 

Andrew E 

New Earen ( 0 . S. A.). Jarves Collection, 81 
Chnst on Cross 

Oxford. Christ Church Library Centaiu. on 
back, unfinished allegoncal figures 

Prato. MuNiciPto 16 Madonna with Baptist 

and St Stephen x 503 
Fresco in Tabernacle Street Cor- 
ner Madonna and Saints 1498. 

Rome. S Maria sopra Minerva, Carappa 

Chapel Annunciation Frescoes 
Tnumph of St Thomas Aquinas, 
Assumption of Virgin 1489-1493 

SL Petersburg. Strocanopp Collection Annuncia- 
tion L 

Strasburg. University Gallery, 314 Head of 

Angel (a fragment) 

Venice. Seminario, 15 Chnst and the Samar- 

itan Woman 

17 ** Noh me Tangere ’’ 

Herr Eugek von Miller Aicholz. 
Chnst on Cross. 


Vienna. 
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w oxrs or 


Altenburg {Con ) S§ Trancis Benedict, and Romu 
aid E 

90 Flight into Egypt 
Bergamo Mobclli 10 Dead Chnst 
Berlin. 1110 Madonna with Baptist and St. 

Nicholas E 

PatvT Roou ffluininatiOBS ViaUtion 
** Journey of Magi ^ 

Von Raupuans Coixectiov Str Jer 
ome Nativity r _ 

Brant- Broughton (Lincolnshire) Rev Abthce 
S trrroN Miracles of St Benedict 
Brunswick. SS Stephen Dominic Francis an 
Lawrence E ^ 

Cambridge. Fitswilliam Mosbcm 5SS l«doona 
and two Angels. ^ 

CasseL 478 King David 4 «» 

Copenhagen. TnoRWALosBN Mdsbou * ‘Madon 
EmpolL Opera dbiDuomo 30 

S Ansano (to be transferred to 

• Chnst on Cross between Mary ]ooa 
and Pranas. 

Acadeut 143 Annnnciatioa 
X44 Life of St Onofno 
Z4S Nativity 

146 Life of St Martin , 

166 Three Pinnacles above Fra Ange 
ICO 5 Deposition. 

Barcbiio CodexX Miniatures. *4* 

Uppm 39 Adoration of Magi 
nunoation and Prophets m 
by Cosimo Rosselli) 

41 Triptych \ladonnaandSaint3.i4io 


EmpolL 

Fiesole. 
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Florence. (Com ) 4a Madonnaent^BaptistandSt r> 

.1309 Comnat™, and Saints 

MUSEO DI Sam Marco „ ^ ' 

CmciSnon mth Mary and '* 

'-'««-UMA Jsiatie, 

Ho5riiAi.(S MAR„NnovAt,o,,ar, 

^IM A Co.,.00, Fresco 
.o{ a Pteth E 

Ma Charibs Loasaa. Cmafiaion 
S Croce, Rerectoet, 6 St » 

enthroned J^ts 

S Giovanni oei Cavaueri 
M ary, John 
S Giuseppe Crucifix 
• CaiOSTRO ©BOM ObLATI (js Via 

^ Eoioio) Frescoes P*^4xnthSvm 
bols ol Passion. Christ and eIS 
Agony in Garden ^ 

S Trinita, Bartolinj Chapel Alt 
piece Annunciation and Predelle V 

Frescoes Life of Virgin L 
Gloucester. Highnam Court, Sir Hubert Parj, 

49 Adoration of Magi, Visitation* 
London. arS ai6 Various Saints " 

1897 Coronation of Virgin 
Mr. Hekrt Wagner Legend of S Ch 
vanni GualbertO 

Milan. Com« Beniono Crbspi Small Shnne 
with Madonna and Saints 
Cav Aloo Nosbda Madonna 140- 
Munich. Lotzbeck Collection, 96 St Peter 
enthroned E 

Hew Haven (U. S. A.). Jarves Collection, xl 

Cruo^on. 



* 5 } IVOXAS OF 

Pafcteuz (near Triroui) La Gramcb DtANCjtE 

Hensi Cbalandon Three Panels 
^ith Saint and Prophet in each 

Paris. 1348 Agony in Garden Three Jtarys 

at Tomb 1408 

Posen. Raczynski Collection Adoration o£ 
llagi 

Richmond (Surrey) S;k PseoERrcK Coos iladonaa 

Rome Vatican Musko Caiatiano Case C II 

Cruct&uon 

» Cases HI Fragment of Predrito St 

^ » Antony Abbot visited by Madonna 

'' XI Benedict calling a dead Fnar 

to life and Demon tempting another 
Fnar 

Siena. 157 Tnptycb Madonna atid Saints E 

Turin Musso Crvico joaj Madonna with 

Baptist and old Saint (on Glass) 
Z4e3 

Washington (U S. A.) Mr Victor C Fiscbbk 
S fadonna and t«'o Angels B 

BASTrANO MAINARDI 

About X450''X5^8 Pupil and imitator of his brother 
in law Doxaemco Gturlandajo 

Altenburg Lindehau Mussok zoa Bust of 
Woman 

Berlin. 77 Madonna 

83 Portrait of Young Woman 
83 Portrait of a Cardinal 
86 Portrait of Youag Man 

Boston (U A A.) Mrs Qdwct A Shaw Madonna 
adonng Child 



TUB FLORENTINE PAINTERS IS 5 

Cologne. 5*2 Madonna and five Saints 

Dresden. id Tanda Nativity 

Florence. ,UFPt 2 i, 1315 St Peter Martyr between 
SS JamesandPeter 

B/lkqfllo, Chapel. Fresco Madonna. 
1490 

Palazzo Torrioiami. Tondo Madonna 
and two Angels 

S Croce Barohcblli Chapel Fresco 
Virgin giving Girdle to St Thomas. 
Chiesa Di OftBETELLo R Wall Ffesco. 
Madonna and two Cherubim (SS 
Andrew and Dionysus, etc , by an- 
other Ghirlandajesque hand) 

Brozzi (near Florence), Fa ttoria Obsini 
' Frescoes Nativity (Cf Dresden 16), 

•' , Saints 

Hamburg ,,, Weber Collectioh. 30 Madonna 
Hildesfaelm 1134 Tonda Madonna 
Locko Park (near Derby). Mr Drury Lowe Repli 
cas of Berlin Portraits, Nos 83 
and 8d 

London. 1230 Bust of Young Woman 

Sir Henry Howorth Madonna and 
three Angels adonng Child 
Mr GeorceSalting Bust of Young Man 
Longleat (Warminster). Marquess op Bath Ma 
donna fourSaints.PjiHi.and Angels 
Lyons. M Edouard Aynard St Stephen 
Milan. Comm Beniono Crespi Two panels 
with Men and Women Worshippers 
Munich. 1013,1013 SS Lawrence and Cathenno 

of Siena (soon after 1494) 

1014 Madonna and Donor 
lots SS George and Sebastian 



156 if'oxjirs OP 

Mflaster i/W. Kt/vsrvBRerv Mamage ol S{ 

Cathenne 

Oxford. University Uuseuu, ai SS Bar- 
tholomew and Julian 

Palermo. Baron CRtARAUONTE Bordonaro. 9S 

flfadonna with S 5 Paul and Vrancis 

1506 

Paris. 1367 Tondo Madonna with infant 

John and Angels 

CouTESSB Arcosa^ti Vjsconti Busts 
0/ ilaa aad IFomaa (Tree replicas 0/ 
Berlin Nos 83 and 86) 

'Philadelphia. Mr Joun G Johnson Madonna with 
SS Sebastian and Appoloma 

Rome. Vatican Museo Csistiano, Case 0 

XVI TonSc Nativity ^ 

Count GaBCoat Strooanopp Three 
Samts 

5 aa Gemifnaao. Municipio 8 and 9 Tondt Ma> 
donnas 

OsPEDALBDtS Pina PrescoesinVaulting 
Via S Giovanni Fresco Madonna and 
Cberubun 

S Agostino R TValu SS Nicholas of 
Ban Lucy. and Augustine 

Cbilino Frescoes The four Church 
Fathers 

L VIaeu Frescoes for Tomb of Fra 
Domenico Stranibi >487 
Colleciata.CiiapblopS Fina Frescoes 
in Ccibng 

Chapel or S Giotanm Annuncia 
tion 1481 

Sacristy Madoima in Glory and 
Salats 
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San Gemjgnano. [Con ) Monte Oliveto, Chapel R 
Madonna^ vitb SS Bernard and 
Jerome 150a 

Siena. Palazzo Saracini, aog Bust of Young 

Woman in Red 

Vienna. Harrach Collection, 314 Nativity 

(re^ica of Dresden, 16) 

Prince Liechtenstein Madonna and 
infant John 

MASACCIO 

z4ox-t4a8 Pupil of Masohno, influenced by Brunei* 
lesco and Donatello 

BerUo. 58A AdorationofMagi Probably 1436 

'’•* '^sSb ^fa^tyrdom of St Peter and Bap* 
tist Probably 1496 
58c A Birth Plate 
580 Four Saints Probably 1426 

Boston (U S. A ) Mrs J L GARbNER Profile of 
Young Man 

Brant Broughton (Lincolnshire). Rev Arthur P 
Sutton Madonna enthroned on 

high Seat with two Angels below 
worshipping and two others seated 
playing on Lutes Probably 1426 

Florence. Acadbut, 73 Madonna with St Anne 

E 

Caruine, Brancacci Chapel Frescoes 
Expulsion from Paradise, Tribute 
Money, SS Peter and John healing 
the Stclcwith their Shadows, St Peter 
Baptising, SS Peter and John dis- 
tributing Alms , Raising of the King's 
Son (except the Son, a Child, and 



156 nOXAS OF 

Manster l/W Kunstvbrbih 3s Mamage of St 
Cathcnne 

Oxford. Ukiversity Mosedu ar SS Bar 
tholomew aad Julian 

Palermo Barom Criarauovte Bordonaro 98 

IiIadoQXUt with SS Paul and Francis 
1506 

Pans. 1367 Tondo Madonna with infant 

John and Angels 

CouTESSE Arcomati Viscomti Busts 
of Man and Woman (free replicas of 
Berlin Nos 83 and S6) 

Philadelphia. Mr John G Johnson Madonna with 
SS Sebastian and Appolonia 

Rome Vatican Museo Cbistiano Casz 0 

XVI To>do NaUvitV ** 

Count Grecori Strooanotf Three 
Saints 

San Gemignano Municipio 8 and 9 Tondt Ma 
donnas 

OspedalbdiS Fina Frescoesin Vaulting 
Via S Giovanni Fresco Madonna and 
Cherubim 

S Acostino R Wali. SS Nicholas of 
Ban Lucy and August ne 

Ceilino Frescoes The four Church 
Fathers 

L Wall. Frescoes for Tomb of Fra 
Domenico Strambi tA^T 
Colleciata CuAPBLorS Fina Frescoes 

Chapel of S Gjovanni Annunaa 
tion re 8a . 

Sacristy Madonna m Glory an 
Saints 
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San Gemignano (Co» ) Monte Oliveto Chapei. R 
Madonna with SS Bernard and 


Jerome 1509 
Palazzo Saracini 205 
Woman in Red 
Harrach Collection 
(replica of Dresden 
Prince Liechtenstein 
infant John 

MASACCIO 


Bust of Young 
314 Nativity 

16) 

Madonna and 


1401-1498 Pupil of Masolino influenced by Brunei, 
lesco and Donatello 

Berlin. S8 a AdorationofMagi Probably 1436 
Martyrdom of St Peter and Bap 
tist Probably 1436 
jSC A Birth Plate 
58D Four Saints Probably 143S 
Boston (USA) Mrs J L Gardner Profile of 
Young Man 

Brant Broughton (Lincolnshire) Rev Arthur F 
Sutton Madonna enthroned on 
high Seat Tilth two Angels below 
worshipping and two others seated 
playing on Lutes Probably 1426 
Florence Academy 73 Madonna with St Anne 
£ 

Carmine Brancacci Chapel Frescoes 
Expulsion from Paradise Tribute 
Money SS Peter and John healing 
theSicfcwiththeirShadows St Peter 
Baptising SS Peter and John dis- 
tributmg Alms Raising of the King s 
Son (except the Son a Child and 



rsS ivoxjcs OF 

Florence (Con) eight Figures of same group as well 
as four figures on extreme left all 
of wluch are by Filippino Lippi while 
the fourth head of this group is again 
by Masaccio) 

S Maria Novella ^Wall R of Cs 
TRAKCE Fresco Tnnity with Vir 
gin and St John and Donor and 
his Wife 

Montemarciano (Val dAmo Superiore) Oratorio 
Fresco Madonna with Michael and 
Baptist E 

'Haples Crucifixion Probably 1436 

Pisa. Sala VI 37 St PauJ Probably 

Strtsburg University Gallbrt an Resurrected 
Chn8t(») E 

Vienna. Count Lancroronsei St Andrew 

Probably 1426 

MASOLINO 

1384-aftcr 143s 

Bremen. Kunstkalle 164 Madonna >43J 

Castlglione d Olona. Church Frescoes Life of Vir 
gin 

Baptistery Frescoes Life of Baptist 
Palazxo Casticliovp Frescoes A 

Landscape and Friezes 

EmpoU Duomo Daptistrry Fresco Pteti 

S Stefano Fresco in an Arch 

donna and Angels Probably 1434 
Florence. Carmine DRAhCACciCiiAreL. FrescrDes 
Preaching of St Peter Raising of 
Tabitha and Healing of Cnpple Fall 
of Adani and Eve 
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Munich. iot9 Madonna nnd Angels 

Naples. Chnst receiving Virgin in Paradise 

Founding of S Mana Maggiorc 
Rome. * Vatica»», Mlseo Cristiano, Case P 
V PrtdtUa Dormition (?) * 

Case R, II Crucifixion (m part ?) 

S Clemente Frescoes Episodes from 
Lives of SS Ambrose and Catherine 
of Alexandna, Crucifixion (some of 
these frescoes are completely re- 
painted) 

Scotland. Gqsfqrd House. Earl op Weutss 
A nnunciation 

Todl. S Fortonato, tourth CnApet R 

Fresco Madonna with two Angels 

MICHELANGELO BUONARROTI. 

t47S'‘>s64 Fupd Chirlandajo mSuenced by the 
works of Jacopo della Queraa Donatello, and 
Signorelli 

Florence Uppizi »i39 Tondo Holy Family 

London. 750 Deposition (unfinished) 

Rome. Vatican Sixtine Chapel Frescoes 

On Ceiling 1508-1518 W Wall 

Last Judgment iS34-iS4* 
Cappella Paolina Frescoes Con- 
version of Paul , Martyrdom cl 
St Peter L 

SCULPTURE 

Berlin. Small Marble Apollo 

Bologna. S Domenico S'Petronio, An Angel 

(for Ark of St Dominic) 1494 



lyo/iJirs OF 


160 

Bruges. Notre Daub Madonna Tmished be 

fore August 1506 

Florence Acadeut David 1504 

model of recUniRg ilale Figure 
Court St Matthew 1504 
Barcei-lo Bacchus E Bust of Bru 
tQS Tonda Relief Madonna 
oUo 

Court Victory 

Bqboli Gardess Grotto Four un 
finished Figures 

Casa Buokarroti Reliefs Centaurs 
and Laptthx £ Madonna E 
Duouo BBIIISD Hjch Altar Puli 

L 

S Lorbnzo Nbw Sacristy Madonna 
Tombs of Lorenzo dei Medici Duke 
of C/rbino and Giuhano Duke of 
Nemoun Left unfinished 1534 

London. BtrstiNoroN House Difioua Gallbut 

Tonda Relief Madonna 
Victoria and Albert Museum Cupid 
Beit Collection Young Athlete 
(bronze) 

Milan. Prince Txivulzio Small Slave (bronze) 

Paris. Room or Renaissance Sculpture Tv o 

Slaves 

Rome Palazzo Rondanini Puti (unfinished) 

L 

S Maria sotra Minerva Chnst with 
Cross Finished 1531 
Sr Peter s Puti 1499 
S Pietro in Vincoli ifoses Rachel 
and Leah 

SL Petershurg Crouching Boy 
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MONACO sec LORENZO. 

ANDREA ORCAGNA AND HIS BROTHERS. 

Andrea, 1308 (?)-»3W Pupil of Andrea Pisano; 
follovier of Gmtto, influenced by Ambrogio 
Lorcnzetti of Siena 

Of the brothers, Nardo, *ho died in 1365, was scarcely 
hts infenor 

The only painting certainly from Andrea's hand is the 
altarpicce at S Mana Novella The frescoes 
in the same church are probably by Nardo 

Budapest 5^ Madonna and Angels 

Florence. Acagemv, 14 Vision of St Bernard 
and Saints 

40 Trinity with TvangcLst and S{ 
Romuald 1365 

XJpFitt. 10 St Bartholomew and An* 
gel (?) E 

*9 Coronation of the Virgin 
Third Tuscak Room ao St Mat- 
thew Tnptych Begun in 1367 

Mr D Berenson St Benedict re- 
ceiving a Novice 

Baoia, Cappella OoNsi Descent of 
Holy Spint 

S Croce, Sacristy Madonna with SS 
Gregory and Job 1365 

S Maria Noveuca, L Transept Altar 
piece 1357 Frescoes Paradise, 
Last Judgment, Hell 
Cloister Frescoes Annunciation to 
Joachim and Anne , Sleeting of Same , 
Birth of Virgin , Presentation of Vir- 
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WOJiJCS or 


Bruges. Notre Damb Madonn'i rmished be 

fore August is®® 

Florence Academy David 1504 

model of reclimng Male Figure 
CouKT St Matthew 1504 
Bascello Bacchus E Bust of 

tus Tondo Relief Madonna Ap- 
ollo 

Court Victory 

Boboli Gardems Grotto Four un 
finished Figures 

Casa Boomarroti Rebels Centaurs 
and Lapithae E Madonna E 
DUOUO BBHtND HiCH AtTAR P*tt 
L 

S LoRfNio Nrw Sacristy MadoMa 
Tombs of Lorenzo dei Media Du e 
of Urbino and Giuliano Duke W 
Nemours Left unfinished iS 34 

London. Burlinoton llouss Diploma OaLi-bry 

Tondo Relief Madonna 

Victoria AND Albert JIusEUM Cupid 
Beit Collection \oung Athlete 
(bronze) . 

Milan. Pbincb Trivolzio Small Slave (browe) 

Pans. Room op Renaissance Scllpture Two 

Slaves 

Rome Palazzo Rondanini P*erd (unfinished; 

S Maria sopra Minbrva Cbnst with 
Cross Finished 1531 
Sr Peter s Pirti *499 
S Pietro is Vincoli Moses 
nnd Leah 

Sl Petersburg Crouching Boy 


Rachel, 
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MONACO sec LORENZO 
ANDREA ORCAGNA AND HIS BROTHERS 

Andrea 1308 (?)-i368 Pupd of Andrea Pisano 
follower of Giotto Influenced by Ambropo 
Ixircnrclti of Siena 

Of the brothers Nardo who died m 1365 was scarcely 
hia inferior 

The only painting certainly from Andrea s hand is the 
altarpiece at S Mana Novella The frescoes 
in the same church are probably by Nardo 

Budapest $9 Madonna and Angels 

Florence Acaocuv 14 Vision of St Bernard 
and Saints 

49 Trinity with Evangelist and St 
Romuald 1365 

Urrui to St Bartholomew and An 
gel (?) C 

ag Coronation of the Virgin 
Third Tuscan Room 90 St Mat 
thew Triptych Begun in 1367 

Mr B Berensov St Benedict re- 
ceiving a Novice 

Badia Cappella Bovsi Descent of 
Holy Spirit 

S Croce Sacristy Madonna with SS 
Gregory and Job 1365 

S Maria NovEtuA L Transept Altar 
piece 1357 Frescoes Paradise 
Last Judgment Hell 
Cloister Frescoes Annunciation to 
Joachim and Anne Meeting of Same 
Birth of Virgin Presentation of Vir 
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Florence. {Con) gm in Temple, Full length figures 
of Saints 

Certosa {near Florence), Chapel Ma- 
donna 

London. 569-578 ConmaUon and Saints, with 
nine smaller panels representing the 
Tnnity, Angels, and Gospel Scenes 
"Hew Haren (O. S. A). Ja.vfs Coiibctioa. ,5 
Baptist 
26 St Peter 

Baron Chiaramontb-Bordonaro Ma- 
donna 


Palermo. 


Berlin. 

Florence. 


SCULPTURE (by Andrea) 

Von Kaopuann Collbctioh Head of 
female Samt 

Barcello 139 Angel playing Viol 
OrSanMiciible Tabernacle Finished 
*359 

FRANCESCO PESELLINO 


142*-i 457 Pnpd possibly of Jus grandfather, Ciuliano 

Pesello, follower of Fra Angelico, Masaccio and 
Domenico Vcneiiano, but chiefly of Fra Filippo 
Lippi 


Altenburg Lindenau Mosbum. 96 SS Jerome and 

Bergamo. Morellj. 9 Florentine arraigned before 
a Judge 

1 1 Story of Gnsclda 
Smalt Crucifixion 

A.), ^las J L Gabdvbr Two C<wja«e 
panda Triumphs of Petrarch 


Berlin. 
Boston^U. S. 
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Chantilly 

Empoli 

Florence 

Gloucester 

London 

Milan 

Paris 

Rome 

Wantage 


Mus^nCoNDfe XI Madonna and Saints 
1 3 Adoration of Klagi ( 1) 

Opera del Duomo 34 Madonna and 
Saints 

Academy 73 Prede^Xe Nativity Mar 
tjTdom of SS Cosmas and Damian 
Miracle of St Antony of Padua f 
Hichnam Court Sir Hubert Parry os 
Annunciation 

Col G L Holeord Dorchester 
House Madonna and Saints 
PoLDi Pezzoli 436 Annunciation 
(early XVI century copy) 

587 Pirtd 

1414 PredeXU Miracle of SS Cosmas 
and Damian St Francis receiNnng 

Prince Doru PredcWe Pope Sylvester 
before Constantine Pope Sylvester 
subduing Dragon * 

Lockinoe House Lady Wantadb Two 
Cassone panels Story of David 

PIER DI COSIMO 


1463-1521 Pupil of Cosirao Rosselli influenced by 
Verrocchio Signorelli Pdippmo Leonardo and 
Credi 


Berlin 107 Venus Cupid and Mars 

304 Adoration of Shepherds 
VoN Kaufmann Collection Prome 
theusMytbfCf Strasburg) 

Borgo San Lorenzo (Mugello) Chiesa del Crocifisso 
Iiladonna with St Thomas ^nd Bap 
tist 
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Florence, {Con ) gm >d Temple, Full length figures 
of Saints 

Cbrtosa (near Florence), Chapel Ma* 
donna 

London. 569-578 Coronation and Saints mth 

nine smaller panels representing the 
Tnnitj. Angels, and Gospel Scenes 

New Haven (U. S. A.). Jarves Collectiov. js 
B aptist 

26 St Peter 

Palermo. Bason Chiaramdntb Bordomabo Ma- 

donna 

SCULPTURE (by Andrea) 

Berlin. Von Kavpmann Collectjon Head of 
female Saint 

Florence, Babcbllo 139 Angel playing Viol 

OsSanMicuelb Tabernacle Finished 
, *359 

FRANCESCO PESELLINO. 

1422-1457 Pupil possibly ofLis grandfather, Ciuliauo 
PeseUo, follower of Fra Angelico, Masacao and 
Domenico Veneziano, but chiefly of Fra Fihpp° 

Altenburg. Lindbnav Mussim, 96 SS Jerome und 
Francis 

Bergamo. Morelli 9 norentine arraigned be ore 

a Judge 

It Story of Gnselda 

Berlin. Small Crucifixion 

Boston fU.S. A.) Mrs J L Gardner T^-oCassone 
panels Triumphs of Petrarch 
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Chantilly. 

Empoli. 

Florence. 

Gloucester. 

London. 

Milan. 

Paris 

Rome. 

Wantage. 


MusfiB CoNofe It Madonna and Saints 
13 Adoration of Magi (?) 

Opera dki. Duomo, 24 Madonna and 
Saints 

Academy, 72 PndcUe Nativity, Mar 
t jTdom of SS Cosmas and Damnn , 
Iihracle of St Antony of Padua 
HicimAU Court, Sir Hubert Parry, 95 
Annunciation 

Col G L Holtord, Dorchester 
House Madonna and Saints 
PoLDi Pezzoli, 436 Annunciation 
(early XVI century copy) 

587 P»c/d 

1414 Prf<Ulk Miracle of SS Cosmas 
and Damian, St Francis receiving 
the Stigmata 

Prince DoRt\ Predelk Pope Sylvester 
before Constantine, Pope Sylvester 
subduing Dragon * 

Locringb House Lady Wantage Two 
Cassone panels Story of David 

PIEI? DI COSIMO 


1462-1521 Pupil of Cosimo Rosselli influenced by 
Verrocchio, Signorelli, Filippino Leonardo and 
Credi 


Berlin. 107 Venus. Cupid, and Mars 
204 Adoration of Shepherds 
Von Kaufuakh Collection Prome 
theusMyth(Cf Strasburg) 

Borgo San Lorenzo (Mugello). Chiesa del Crocipisso 
Madonna with St Thomas ^nd Bap 



164 Jn>XA'S OF 

CiJutiU;. Ufsis Covoi, tj "La Bella Simon 
etta '* 

Dretden. 90 Holy ratnily and Angela 

Dolwich. Head of Young Man 

Fiesole. S Frakcesco Coronation of Virgin (iq 
part) L 

Florence. Pitti 370 Head of a Saint 

Urrizi Immaculate Conception. 

89, 63, £4 Story of Perseus and Andro- 
meda. 

r jrs Rescue of Andromeda 

34x4 Portrait of Catenna SfoiEa” (?) 

Hacazisb Tondo Madonna wjtb in- 
fant John L 

iNNOcesrt Gallery Holy Pamilyand 
Saints 

S Lorenzo R Transept ifadenna 
and Saints adonng Child 

Glasgow Mr Williaai Beattie Totido Ma 

donna with the two Holy Children 
embracing 

The Hague S54> 955 Giuhano di Sangallo and his 
Father ^ 

Harrow-on the HIIL Rev J Stocdon Large Nativ- 
ity with three Saints and three 
Donors (?) £ Tondo Madonna 

and Angels 

liondon. ^98 Death of Procns 

895 Portrait of Man in Armour 

Hertford HoosB Tnumph of Venus (?) 

Mr Robert Benson Hylas and the 
Nymphs E I^jrtraie of Clanssa 
Orsirn (?) 

Earl of Pltmovtb Head of Young 
Man 
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lyoKKS or 


Scotlaad. (Coi ) GosfOMP IIousi', tARt or Wemtss 
D ust of Man 

NEvaATTLK ASBEr (DALKEITn). MaB- 
QUBss or Lotiiiak Mytfiolo{^cal 
Scene. 

Mokastbro del Santuccio, Altar L 
^ Natmty. 

Koval Gallbrv Madonna 
Umversitt Gallert, 9i6a Madonna 
9 i6b rrometheus M>'th (Cf Von Kauf* 
minn Collection. Berlin) 

IIabrach Collection, tj6 Holy Fam- 
ily and Ansels L 

pRiNCB LtBCHTSNsrsis Msdonna and 
infant John L Tendo Landscape 
With Water, etc 

Worksop (Ilottiogbasisbire). Cldubbr Park, Dorb 
or Nbwcastlb Altajpiece wjth 
PredcHe Madonna with St Peter 
and Baptist and kneeling Eccleg- 
aslic. 

PIER FRANCESCO FIORENTINO 

Known to have been active during the last three 
decades of the fifteenth century Pupil pos 
sibly of Fra Angelico or Benozzo Gozzoh, 
influenced by Nen di Bicci eclectic imitator 
of Alessa Baldovinetti, Fra Filippo, and Pesel- 
hno Some of the best of the following are 
copies of the two last and of Compagno lii 
Peselhno 

Altenhurg LindehaO Musbuu, 97 Madonna with 
infant John 


Siena. 

Stockholm. 

Strasburg. 

Vienna. 
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Berfamo. Morelu, 36 SS Jerome and rrancis 
(verMonof PcscUmo at AUenburg). 

BerQn. 71 a. Stadonna against Rosc*hedge (ver- 

sion o( M. Aynard’s Compagno di 
Fcsc!Iino) 

Brussels. Madonna 

Budapest. 55 Madonna and infast John 

Cambridge ( 0 . S. A.) Foco Muscust Madonna 

CastelnuoTO di Val d'Etsa. S Barbara, tlicii Altar 
M adonna and Saints surrounded by 
Frescoes. 

First Altar R Madonna and Saints. 

Certaldo. Palazzo dbi Priori, Lowfr Floor 

Fresco Pttih 14S4 Fresco In- 
credulity of Thomas. 

Urrsif Floor Fresco Madonna. 
r495 

Cappblla del Pontb d'Aolieha 

Frescoes Tobias and Angel St 

* Jerome 

Clereland (U. S. A.). Holden Collection. S Ma- 
donna adonng Child * 

Colic di Val d'Elsa. Palazzo Antico del Couune. 

Altarpiecc Madonna and four Saints, 
PredAU, etc Madonna with SS. 
Bernardino. Antony Abbot, Magda- 
len, and Cathenne 

Via Gozzina Tabernacle, Fresco* Ma- 
donna and two Bishops 

Via S Lucia Frescoes in Tabernacle. 
Annunciation and various fragments. 

Detroit (U. S. A.). 4 Madonna adonng Child 

Dijon. Donation Jules Macist Madonna and 

infant John. 

Bastsor Castle (Ledbury). Ladt Henry Somerset. 
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Scotliad. (Con } GosroRD House, Easlof WeMvss 
Eutt of M-ui 

Nbwsattlb Asoer (DALKBrrn), Mar- 
quess OF LoTurAK M>'tboIog:TC3l 
Setne 

Sicns. Mokasteko deu Saktoccio, Aitab L 

^ Nalivily 

Stockholm Koyal Gallery Madooiu 

StTRsburg. Umvebsitt Gallery, ar6A Madonna 

aififl rrometheus Mj’th (Cf Von Kauf- 
minn Collection, Berlin) 

Vienna. IIarracii Collection, 136 Holy Fam- 
ily and Ansels L. 

Trincb LiBcnTENSTEiK Madonna and 
infant John L Tondfi Landscape 
with Water, etc 

Worksop (Notboshamsbire). Clumber Parr. Duke 
OP Newcastle Altarpiece with 
PredetU hladonna with St Peter 
and Baptist and kneeling Ecclesi- 
astic. 

PIER FRANCESCO FIORENTINO 

Known to have been acbve during the last three 
decades of the fifteenth century Pupil pos- 
sibly of Fra Angebco or Benozzo Gozzoh, 
influenced by Nen di Bicci, eclectic imitator 
of Alesso Baldovinetti Fra Fibppo, and Pescl 
bno Some of the best of the following are 
copies of the two last and of Compagno di 
Pesellino 

Altenburg. Lindenau SlusBim. 97 Madonna with 
infant John 
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Bergamo JIorbll! 36 SS Jerome and Trancis 
(version of Pesclhno at Attenburg) 

Berlin. 71A Madonna against Rose-hedge (ver 

ston of M Aynard s Compagno di 
Pcscihno) 

Brussels. Madonna 

Budapest. 53 Madonna and infant John 

Cambridge (U S. A.) Toco Museum Madonna 

CastelnuoTO dl Val d Elsa S Barbara llioii Altar 
Madonna and Saints surrounded by 
Frescoes 

First Altar R Madonna and Saints 

Certaldo Palazzo oei Priori Lower Floor 

Fresco Pirtd 1484 Fresco In 
credulity of Thomas 
UppEff Floor Fresco Madonna 
*495 

Cappella del Postb d Aolibna 

Frescoes Tobias and Angel St 

Jerome 

Cleveland (0 S A ) Holden Collection 8 Ma 
donna adoring Child 

Colle dl Val d’Eisa. Palazzo Antico dbl Couune 
A ltarpicce Madonna and four Saints 
PrtdiUt etc Madonna with SS 
Bernardino Antony Abbot Magda- 
len and Cathenne 

Via Gozzina Tabernacle Fresco Ma 
donna and two Bishops 

Via S Lucia Frescoes in Tabernacle 
Annunaation and various fragments 
Detroit (U S. A ) 4 Madonna adonng Child 

Dijon, Donation Jules Maciet Madonna and 

infant John 

Eastnor Castle (Ledbury) Lady Henry Somerset 
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EMlnof Castle (Ledbury) (Con) Madoniu ajpunst 
Rc«c hedffc (x'ersjon of M A>'nar'' * 
Compagno di PcsclUno at Lyon ) 

EmpoU Opkra dkl Duomo 93 ^fado0na and 
four Saints 
30 XIndonoa 

Englewood (Eew Jersey^ U S. A.) JfR D F Platt 
ifadonna with Angel and infant 

Florence Urrisi 61 Madonna and Angels (copied 

from Compagno di Fescllino formerly 
in Ilainauer Collection Berlin) 
Bakcbllo Carkand Collection >5 
Madonna with infant John 
CCNACOLO 01 S APPOLOSU Nstivitj 
Ub Eojiuno Hovomtos Madonna 
adonng Child 

CovTE Sbriustori Madonna 
S Fbascpsco 08LIB StmATB Ms 
donna 

S Giovasmso DEI Cavalieri Sacristt 
M adonna 

Frankfort. a*/m. SrtoELissTiTUT 10 Madonna and 
Angels 

Frome (Somerset) Mells Park Ladt Hoiu.er Ma 
donna Saints and Angels 

Gloucester IIicnVAM Court Sir Hubert ParrV 
48 Madonna with infant John (Cf 
Herr Biachts Compagno di PescI 
lino Berlin) 

^ Madonna with two Angels 

GBttmsen. UurvERSiTT Callsry 226 Copy of 
Fra Fihppo s Annunciation (in the 
Dona Gallery Rome) 
piNACOTECA 49 Madonna and infant 
John. 


Gubblo. 
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Ilamburg Weber Collection, sj Madonna ami 
St Catherine agunst Rose hedge 
HaTrow>on4he>HlU. Rfv J Stocdos Madonna 
and infant John (after Tra Filippo) 
Hatfield. Warrpn Wood, Mr. Charles Butler 
T ivo lltadonnas 

Le Mans. Musfie 407 Madonna 

LlUe. JIusfiE, ai Madonna and Angel 

919 Proens and Cephalus (?) 

930 Scene in Temple (?) 

LlverpooL Walker Art Gallery, 19 Head of 
Woman (possibly copy of lost por- 
trait of Lucreria BitCi by Fra 
Filippo) 

23 Idadonna and Aegds 

London. 1199 Madonna, infant John, and Angels 
Victoria and Albert Museum Fresco 
Baptist and St Dorothy 
loNiDEs Bcquest Madonna (version 
of M Aynard s Compagno di Pesel* 
lino at Lyons) 

Mr Charles Butler Madonna 
Mr William E Grey Madonna and 
infant John (after Pra Pilippo) 

Mrs Louisa Herbert Madonna m 
Landscape 

Lady Hornpr Nativity 

Montefortino (near Amandola, Marches). ^Iunicipio 
bladonna with Tobias and two Arch- 
angels 1497 ^ 

Ifaibonne. Mus^e, 343 Tondo Madonna and 
Angels adonng Child 

New Haven (H. S A). Jarves Collection 61 
Madonna, St Cathenne and Angels 
(perhaps after a lost Filippo) 
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Eistnof Cutle (Ledbury.) (Con ) Madonna againrt 
Rose-hedge {sersion of M A>uar»J s 
Conpagno di Pcscllino at Lyon-'). 
Empolu Opbra DEt. Duo«o, ar Madonna and 
four Saints 
30 Madonna. 

Englewood (Kew Jersey, tJ. S. A.). XIr D I’- 

Madonna with /Vngel and infant John 
Florence. Urrui, 61 Madonna and Angets (copi^ 
from Compagno di Pesclhno formerly 
m Hainauer Collection. Berlin) 
Bakcbllo. Carraso Colsectiov, rs> 
Madonna with infant John^ 
Ce^ACOl.o DI S ArrOLOstA Nativity. 
Mr Eouond Houchtov Madonna 
adonog Child 

CovTE Serristori Madonna 
S Frascesco eei;t.s Stiuat* Ma- 
donna 

s GtovASMNO DEI Cavalier:, Sacristt 
XI adonna * 

Frankfort a«/xn. StIIdelinstitut. 10 Madonna and 
.Angela 

Frotne (Somerset). Mblls Pare, Ladt Horner Ma- 
donna. Saints, and Angels 
Gloucester. HiGR’rAU Court Sir Hlsert 

48 Madonna with infant John (Cl. 

Herr Brachts* Coropagno di Pesel 
lino, Bertm) 

56 Xladonna with two Angels. 
Gettingen. Universitt Callbst, sad Copy o 
Fra Pflippo’s Annunciation 0 ® 
Dona Gallery, Rome) 

PiSACOTBCA. 49 Madonna and infant 


GnbMo. 
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Hamburg. WEBtR CottrCTiov. as Maclonni iml 
St Calhcnnc ogimst Rose-hcJge 
Harrow^n-lhe-inU- Rev J Stoodos Madanm 
and Jnfint John (aCier Tra IMippo) 
ITatfleld. Warres Wooo, Mr Charles Dutleh 
Two Madonnas 

L« Mans. MustE 407 Madonna 

LlUt. MusfiE, at Madonna and Angel 

535 Procnsand Cephalus (’) 

930 Scene in Temple (?) 

LiTerpooL Walker Ant Gallery, 19 Head of 
Woman (possibly cop> of lost por- 
trait of Lucfctia Butt by Fra 
I ihppo) 

33 Ktodonnaand Angels 

London. 1199 Madonna infant John, and Angels 
Victoria and Albert Mlseum Fresco 
Daptist and St Dorothy 
loMoes Bequest Madonna (\ersion 
of M Aynard s Compagno di PescI- 
lino at Lyons) 

Mr Charles Butler Madonna 
Mr William C Grly Madonna and 
infant John (after Fra Fihppo) 

Mrs Louisa Herbert Madonna m 
Landscape 

Lady Horner Nativity 

Montefortino (near Amandola, Marches). Municipio 
Madonna with Tobias and two Arch- 
angels 1497 V 

Narbonne. Mus6e 343 Tondo Madonna and 
Angela adoring Child 

New Haven (U. S A.) Jarves Collection 6i 
Madonna, St Cathenne and Angels 
(perhaps after a lost Filippo) 
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Palermo. Barov Chiaraaiovte Bordovaro, 5-1 
iladonna and Anj^ls. 

Parcleux (near TrtTOux). La Grasoe Blavche, 'I 
IlBVRt Chalanoov Madonna and 
tno Angels 

Paris. M«b Coouard Avde£ Madonna ''ith 

Baptistand Angels Pamted Flower 
background to Desidencsque gesso 
rcbef of Madonna 

M LfiovBosvAT Madoniia and Angels 
M Henri IIevcel. Madonna and in- 
fant John (after Pra Pilippo) 

Parla. Galleria Malaseina, as Madonna 

with SS Cathenn© and Antony 
*' Abbot 

Perugia. Marciibsb Mbvicoki BRACCSSCKr iia- 

donna and infant John (after Fra 
Fihppo) 

Philadelphia. Mr John G Johnson Madonna mtn 
two Angels Madonna against Rose- 
hedge (version of M Aynard s Com 
pagno fii Peselhno at Lyons) 

Elkins Park, Mr Petbr Widener 
Madonna against Rose-hedge (ver 
ston of M Aynard s Compagno di 
Peselluio at Lyons) 

Richmond (Surrey). Sir FRBOBRtCK Cook Madonna 

San Gemignano Municipio Pinacoteca Madonna 
between two kneeling Saints i477 
Sala del Giudics Covciliatorb 
Fresco Tnmty and small scenes 
from sacred Legends X497 
Tower Fresco Madonna 
S Aoostiho, first Altar R Madonna 
and Saints 1494 
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Ssn GemIgDtxio {Con ) Collecia'TA, Nave Jlono* 
chrome Trcscoes Ten Disaples m 
medallions and two smaller Busts, 
decoration of PtHtl and Garlands 
U74-»4>5 

Over TriumpuaI/ Arch Fresco 
Dead Christ i474-i47S 
L Aisle SpanorilS OF Arches Fres- 
coes Abraham and six Prophets 
L 'Nall Fresco Adam and Eva 
driven forth from Paradise (onfinal 
fresco of Taddeo di Bartolo restored 
by Pier Prancesco) 

Cloister Fresco DeadCbnst 1477 
S Jacopo Pillar R Fresco St James 
S Lucia, behind Ilifiu Altar Fresco 
Crucifixion E 

Capblla di Montb (near San Ge 
mig;nano) Madonna with SS An- 
I. tony Abbot and Bartholomew 1490 

S Maria Assukta a Pancolb (near 
San Gemi^nano) Madonna 
Fievb di Ulicnano (near San Ge- 
mignano) Madonna with SS 

Stephen and Bartholomew 
Siena. 149-15* Triumphs of Petrarch 

309 Nativity 

Sinalunga (Val di Chlana) S JIarttno, Sackistv 
Tondo Madonna and infant John 
Todl PiNACOTECA MadoAna 

Vienna. Faniteum (Obbr St Veit) Fresco 

Madonna with Bishop and St 
Chnstma 1485 

Count LANcxORONsd Madonna against 
Rose-hedge 
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Voltrrrt. ilCKicrno Fftsco Cruci'ixsoo 

OsAToxio Di S AvTOvio ^atJ«ly 

THE POLLAJUOLI 

Antonso I499-<49S Pupil of Donatello and Andr^* 
del Castagno, •trongly influenced by Ba3dovin» 
etti Sculptor as »-el{ aa {xitater 

Piero i443'~i 496 Pupil of Baldo«nctti, wjrVed 
mainly on hi» brotber’a des gn» (WTiere the 
execution can be clearly distingmsfced as of 
either of the brothers tcparatel). the fad »s 
indicated) 

BerEa. ^73 Asaooaatioa (Piero) 

73A David (Antomo) 

Bostea (U. S. A.). Uas J L Cako\sk Profile of 
Lady (Antonio) 

Florence. Vrrtst 30 Portrait of Caleazco Sforxa 
69 Rope 

. .j >»- Justice 

*■ 71 Temperance (The execution of 

these three xras perhaps largely the 
work of pupils ) 

7a Faith (Piero) 

73 Cartoon for "Chanty” (on back of 
picture, the execution of which is 
studio work) (Antomo) Z469 
JIS3 Hercules and the Hydra, Her- 
cules and Antxus (Antonio) 

1301 SS. Eustace, James, and Vincent 
(Piero) 1467 

1306 Fradence (Piero) 1470 

3358 iliniatuie Profile of I^dy (Piero) 

Toaag Di Gaixo (Aacsrai) Fresco 
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Florence (Con) (disco%ered in 1897 and since then 
entirelj repainted) Dance of Nudes 
(Antonio) 

S kiNIATO. PoBTOCUESE ClIAPEL 
Fresco (around Window) Flying 
Angels (executed probably 1466) 
(Antonio) 

S NiccqlA Fresco Assumption of Vir 
gm (Piefo) E 

London. ag2 St Sebastian (Antonio) 147J 

998 Apollo and Daphne (Antomo) 
New Haren (D S A ) Jabvbs CottEcriON 64 
Hercules and Nessus (Antomo) 
KewYork Metropoutan Museum 8$ Fresco 1 

St Chnstopher (PieroT* 

Parts. t3d7A Madonna (Piero) (0 

Saa Gmigasao Collcouta Oiojh Cor&aatioa at 
Virgin (Piero) 1483 

Staggia (near Siena) S Maria Assunta R Trak 
SEPT St Mary of Egypt upborne 
by Angels (des gn Antonio execu- 
tion Piero) 

Strasburg aisA Madonna enthroned (Piero) 

Turin. itj Tobias and the Angel 

SCULPTURE ETC 

Assist S Francesco Altar frontal embroi 

dered probably from designs by 
Piero 

Florence. B4 rcei.i.o Bust of Young Warrior 
(Terra-cotta) Hercules and Anta>us 
(Bronze) 

Opera dee Duouo Enamels in Pedes 
tal of Silver Crucifix Fimshed 1459 
Birth of Baptist (Relief in Silver) 
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riorrtef. {Con ) Tw<Titjr-*r»-m Sceno frt<n Life rf 
after An* 

te">o‘» design*) i4t'^M7J 

Loodeo. ViCTom* and AL«ritT IIlieuk -ni* 

erml" (Re’icf fn C««>) 

Roise. Sr CiiArti or S*C8 am«>«t 

Tomb of Sixtu* IV (Dronre) Fin 
Ithed l4gj I 

L Ai»lb Tomb nf Innocent VIII 
(RmniF) Pmtihed 1408 

PONTORMO (Jacopo Carucci). 

I 494 -IJ 3 * I'upit of Arcirra del Sarto, lofloenced 
by Jlichetanjjclo 

Befftno. Moiplu 59 Portrut of naeno Baadi 
nelJi 

Berlio. Portrait of Andrea del Sarto (not »• 

htbttetl) 

Hb«s von Dixksiiv PortRut of a Lady 
seated 

Bor^ Sao Sepolcro. Momcipio St Quentin tn the 
rnior> <m part) 

Carmle&aoo (near Florence) Parish Church Vm* 
tation 

Dxtkow (Poland). &I Zanisuib Tar*<owsks Full 
face bust of oldish Lady tn s-elvet 
lace, and pearls. 

Florence. Academt, igj Ptrtd L 

190 Christ at Cmmaus 1538 

Fresco (behind the Giotto) Hospital of 
S Uatteo E 

PiTTi 149 Portrait of Man in Armour 
with Dog (f) 

I Sr Martyrdom of forty Saints 
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Florence. (Con ) 933 St Antony L 

* 349 Portrait of Man 

Adcratsnn of 

tJrrizi, 1177 Madonna with SS Fran- 
cis and Jerome 

1187 Martyrdom of S Maunzio 
1198 Birth Plate Birth of St John 
\ 1330 Portrait of Man 
1367 Cosimo dei Medici 
1370 Cosimo 1 , Duke of Florence 
1384 Venus and Cupid (designed by 
Michelangelo) 

CottEOio Miut\re, Pops's Chapel 
Frescoes 1513 

MosEO Di S Marco Roou 38 Portrait 
of Cosimo dei Medici 
Palazzo Cappoot Marchesb FARtNotA 
Madonna and infant John 
CoRSivt Gallery 141 Madonna and 
infant John 

185 Madonna and infant John 
SS Annunziata, Cloister R Fresco 
Visitation 1516 

Cappella di S Luca Fresco Ma- 
donna and Saints E 
S FelicitA, Chapel R Altarpiece 
Deposition Frescoes Annuncia- 
tion . Medallions of Prophets 
S Michele Visdomini Holy Famfly 
and Saints 1318 

Certosa (near Florence) Cloister 
Fresco Cbt\%t before Pilate 

1593 

pooGio A Cajako (Royal Villa near 
Florence) Decorative fresco around 



176 nORA.S OF 

Floftnee {Ccn) window Vertumnu* Pomona P« 
ana and other figures xs»« 
Frankfort a-/M StAoeunstititt 14* Portrait of 
t^dy with Cog 

Genoa. Palajio Biasco Portrait of Youth 

Palazzo Deicnols Sale Man in Red 
with Sword 

Hatfield. Warhbs Wood Mr Charles BcrtrR 
Birth Plate 

London. 1131 Joseph and his K.indred m Eg>pt 

E 

Mr Ludwig Mo'ID A Conversation 
Earl of Plymouth Portrait of \outh 
Lucca. Sala I 5 Portrait of \ooth 

Milan. Prince Trivulzio Portrait of Rinuc- 

cini Lady Portrait of Youth bold 
mg Book 

New Harea (0 S. A.) Jarves Collection too 

Cosimo dei Medici L 
104 Bust of Lady L 
Oldenburg »9 Portrait of Lady 

Palermo 406 Judith L 

Panshanger (Hertford) Portrat of louth Two 
panels with Story of Joseph E 
Paris. 1S40 Holy Family and Saints 1543 

ia4t Portrait of Engraver of Preaous 
Stones 

Pontormo (near Empoli) Parish Church SS John 
the Evang^st and Michael E 
Home Barberimi Gallery 83 Pygmalion 

and Galatea 

BoRCHESE Gallery 75 Lucretia (?) 
273 Tobias and Angel L 
408 Portrait of Cardinal 
CORSINI Gallbkt S 77 Bust of Man 
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Scotland, Keir (Donblahe), Captain Arcuidald 

Stirling Portrait of Bartolommeo 
Compagni 

Newbattle Abbey (Dalkeitu), Mar- 
quess OP Lothian Portrait of 
Youtli 

Turin. X33 Portrait of Lady 

Vienna. 45 Portrait of Lady L 

48 Portrait of Lady L 

50 Young Man with Letter (?) 

COSIMO ROSSELLI 

1439-1507 Pupil of Nen di Bicci, influenced by 
Benozzo Gozzob and Alesso Baldovinetti 
Agram (Croatia). Strossmayer Collection Ma- 
donna and two Angels 

Amsterdam Dr Otto Lanz Madonna with St 
Joseph and two Angels adonng Child 
Berlin. 59 Madonna Saints, and Angels L 
59A Glory of St Anne 1471 
(Magazine) 71 Entombment 
Breslau, Schlesisciies Museum 171 Madonna 
and infant John 

Cambridge. Fitzwilliam Museum, 556 Madonna 
and four Saints 1493 

Cologne. 518 Madonna Saints, and Innocents E 
Cortona. Signor Colonhesi Madonna with SS 
Jerome and Antony of Padua 
Dilsseldorf. Akademie, iio Madonna adonng Child 
<0 

Bastnor Castle (Ledbury). Lady Henry Somerset 
Madonna with SS Sebastian and 
Iilichael 
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Florence. (Com ) TOndow Vertumnus, Pomona, Di- 
, ana. and other figures 1521 

Frankfort a./M. StIdeuvstitot, 14A Portrait of 
Lady with Dog 

Genoa. Palazzo Bianco Portrait of Youth 

Palazzo Brionole-Sale Man in Red 
with Sword 

Hatfield. Warren Wood, Mr Charles Butler 
B irth Plate 

LondoiL Joseph and his Kindred in EgjT^ 

E 

Mr Ludwig Mond A Conversation 
Earl or Plymouth Portrait of Youth 

Lucca, Sala I. 5 Portrait of Youth 

Prince XRrvotzio Portrait of Rinuc* 
am Lady Portrait of Youth hold* 
mg Book 

New Hafcn (0. S. A.). Jarves Collection, *00. 
Cosuno dei Medio L 
104 Bust of Lady L 

Oldenburg. >9 Portrait of Lady 

Palermo. 406 Judith L 

Panshanger (Hertford). Portrait of Youth Two 
panels with Story of Joseph E 

Pana 1240 Holy Fanifly and Saints iS43 

1241 Portrait of Engraver of Preaous 

Pontormo (sear Empoli). Parish Cnuacit SS John 
the Evangelist and Michael E 

Rome. Barrehini Gallery, 83 Pygmahon 

and Galatea 

Borckesb Gallery, 75 Lueretia (0 
1 73 Tobias and Angel L 
408 Portrait of Cardinal 
CoRsiNi Gailsrt. S77. Bust of Msn 
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Scotland. Keir (Dunblane), Captain ABcmsAt-D 
Stirling Portrait of Bartolommeo 
Compagni 

Newbattle Abbey (Dalkeith), Mar- 
quess OP LoTJiiAN Portrait of 
Youth 

Turin. jaa Portrait of Lady. 

Vienna. 4 S Portrait of Lady L 

48 Portrait of Lady L. 

50 Young Man with Letter (?). 

CQSIMO ROSSELLI. 

1435-1507 Pupil of Nen di Bicci. influenced by 
Benotzo Gotzoli and Alesso Baldovinettl 
Agtam (CroahA). Strossuiyer Collection Ma- 
donna and two Angels 

Amsterdam. Dr Otto LaN 2 Madcnma with St 
Joseph and two Angels adonng Child 
Berlin. 55 Madonna, Saints, and Angels L 
59A Glory of St Anne 1471 
(Magazine) 71 Entombment 
Breslau. Schlesisches Museum 171 Madonna 
and infant John 

Cambridge. Fitxwilliau Museum, 556 Madonna 
and four Saints 1493 

Cologne. sits Madonna, Saints, and Innocents E 
Cortona. Signor Colonnbsi Madonna with SS 
Jerome and Antony of Padua 
Blisseldorf. Akapejiib, iro Madonna adonng Child 
(?) 

Eastnor Castle (Ledbury). Lady Henry Somerset 
Madonna with SS Sebastian and 
Michael 
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Empoli. Opeha Del Dvouo, 32 Holy Familj 
and infwt John 

Fiesole. Dnouo, Sai.vtati Chapel Frescoes 
Vanous Saints 

Florence.* Acadbut, 52 SS Barbara, John, and 
Matthew E 
260 Nativity 

975 Moses and Abraham 

976 Pavid and Noah 

Ufpizi, 50 Coronation of Virgin 
59 Madonna adored by two Angels 
«5 Adoration of Magi £ 
d5 (From S fil Nuova) Madonna to 
Oouds 

laSo bis Madonna, Saints and Angelt, 

149* 

Via RtCASOLt Fresco m ahnne Ma 
donna enthroned and two Angels 
Mr B Berensov Madonna 
CoRSiNi Gallery, 339 Tondo Ma 
donna and Angela adonng Child 
MuE Fivali Villa Landav Preach- 
ing of St Bernardino 
Signor Angelo Orvieto Nativity 
S Aubrocio third Altar L Assump- 
tion and PredfUa 1498 
Chapel OP Sacrament Frescoes Mi- 
raculous Chalice, etc i486 
SS Annusziata, L Cloister Fresco 
St Fitippo Benirzt tat,.iRg Senate 
ffabit 1476 

S Crock, Cappklla Mboicba oirR 
Door Lunette GodandCherubimf^f 
S Maria Madsalena ori Pazsi Cor. 
ooa tion of Virgin 1505 
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Genoa. Palazzo Adorno Small Tnumphs 

Lille. 667 St Mary of Egypt 

Liverpool. Walker Art Gallery, 15 St Law- 
rence 

London. 1196 Combat of Love and Chastity 

Mr Charles Butler St Catherine 
of Siena institutmg her Order Ma 
donna and Cherubs 

Lucca. DuoMO, Wall L OP Entrance Fresco 

Story of True Cross 

S Francesco Frescoes Presentation 
of Virgin, etc 

Milan Conte Casatti Nativity 

Mtinster 1 /W Kunstvbrein 33 Madonna with 
Gabnel and infant John 

Paris. tdsd Annunaation and Saints i47t 

Mus^e DBS Arts Dbcoratips Lbqs 
M Pbvre *53 Madonna and two 
Angels 

Mub Edouard ANDRh Madonna and 
Angels adonng Child 

» M Joseph Spiridon Portrait of Man 

Philadelphia. Mr John G Johnson Madonna with 
Child ho'ding Bird and Pomegranate 
E 

Reigate. The Priory, Mr Souers Somerset 

Small Descent from Cross 

Rome. Vatican Sixtine Chapel Frescoes 

Christ Preaching Moses destroying 
the Tables of the Law Last Supper 
(but not the scenes visible through 
painted windows) All 1483 
Mr LudwicMovd Madonna and AngeJ 
adonng Child 

106 Tnumph of Chastity 


Turin. 
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ROSSO PIORENTINO 

1494-1541 Pupa of Andrea dd Sarto I inflaeaeed ty 
Fontonso and Uichelangdo 

Areuo. Sala II 6 Chnst beanog Cross. 

Sorgo San Sepolero OarANSLLE Deposition 

Citti dj Gastello Duosto Transfiguration^ Finished 

Dijon. 68 Bust of Baptist. 

Florence. Prrrt 115 Three Fates. 

357 Madonna and Saints. 

Drrui t»4t Angel plapmg Guitar 
Madonna and four Siunts with tiro 
PwSt reading 1517 

Baaostto DS2.L4 BosazA Kook Fresco 
Justice 

SS AwNOseiATA R. Cloistbk. Fresco 
Assumption 

S Lorenzo Sfvrolirto 

Frankfort a./ni, SriOEUMSTiTtrr 14 Madonna. 

Parts. J48J Pietlt 

1486 Challenge of the Piendes. 

S ena. Portrait of Young Man. 

Turin. Arkeria Reals F 3 Designs for 

Buckler mth Ware of Jugurtha and 
Manus. 

Venice Academy 46 Profile bust of Man in red 

Cloak and Hat. 

Vienna. Coukt I.anckoro\3iu Madonna. £ 

Two naked Put:*. 

Volteira. Municifio Deposition. 1531 


SARTO see ANDREA 
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1441 or a-t493 Pupit of Fra Filippo, influenced 
slightly by Castagno’s works, mutated most of 
his Florentine contemporanes especially Botti- 
celli, Ghirlandaio, and Amico di Sandro 

Mtenbusg. LmOEHAti Mus&uu, 99 Adoration of 
Magi 

loj Madonna with Tobias and John 
150 St Jerome 

Arezzo. Sak^ II, 9 Madonna against Rose- 
hedge 

Bergamo. Carrara, 167 Bust of Cbnst holding 
head of Lance 

Berlia. 94 Meetmg of young Chnst and Bap- 
tist 

toss Pietd *485 
xisa. 1133 Death of Julius Caesar 
HbsrEuoiwSchwbizss Nativity with 
infant John 

Bonn. tlNiVBRstrrGALteRT, 1x39 St Jerome 

Bordeaux. Music, 48 £cce Homo 

Brandenburgs TEL WredowsciibZsicrkehscbulb,65 
Adoration 

Breslau. Sculrsischcs Musbusi. 189 St Jerome 

Budapest. s® Esther before Ahasuetus 

(Maoazinb) laai St Jerome 
1369 St Jerome 

Caen. McsSb, 58 Madonna with infant John 

and Angel 

CasdgUoae Florendno. Pimacwieca, 14 Fool of 
Betbesda 

ChantiUy. Musis Com>£. 14 Madonna m Land- 
scape 
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trosjcs OP 


Dijon. Mos 4 e, Do**ATio*<ilACiET Small Ador- 

atioQ of Magi, vnth SS Andrew and 
CatKcnne 

Eajtnor Csstie (Ledhary). Lady Hbvet Souersbt 
iladonna and Saints. 

Empolu Opsaa del Ddouo, 29 Sfadonna and 

infant John 

jj Madonna tn Gfory with SS. Feter 
Martyr and Nicholas. 

Engleirood (Hew Jersey, U. S. A.). Mr. D F Platt 
St Jerome. 

Fiesole, S- Aasajto (to be transferred to Museo) 
Pour Triumphs of Petrareh 

Flortnce, Acadbut. 150 Puii. 

PiTTi, Madonna and mfant John 

adonog Child 

Vfttzi. 66-68 Story of Bsther. 

tS73 PutA. 

BtOALLo Tondo Madonna, Saints, and 
Angeis. 

CsNACOLo Di S Appolokia Entomb- 
ment Adoration of Magi. 

Mvseq DI San Masco, OsPizio, ai An- 
nunciation. 

Ma. Reebbkt P Hossb St Jerome 

S Fsbsiano Sacustt Christ on Cross 
and Saints. ^ 

S Jacopo sopba Aano. Sacsistt. Putit 

S. Lucia de* MagnoD (“tea lx RoriN- 
ATs’*), First Altar L. Annun- 
ciation. 

I>A Qoibte .Adoration of Magu With 
Trinity and Angels above. 

S.SPiaiTO Antependinm St Lawrence 

Gakgalandi (b etw e en Florence and 


T//& FLOREffTt^rE FA TEES 15 $ 

Florence. (Coil ) Signa) S Martiso, R Wall Ma- 
donna. «ith Eternal tn lunette 

Gloucester. IIiciinam Court. Sir Hudert pABR^ 

33 Madonna and St Peter Martyr 
adonng Child 
33 Head of Angel 

Gbttingen. Uwivprsity Gallery, 337 Sleeting of 

Young Christ and John 

Hanover. Provinzialmuseuu Pir/i and other 

Scenes 

Inca DIundetl Hall (Dtundetlsaods, Lancashire). Mr 
CiiARLFs Weld Blundell Na- 
tiVlt) 

Lille. Mus&b. <)9S Madonna 

LIvetpooL Walker Art Gallery, si Adven- 

tures of Ulysses 

London. 916 Venus and Cupids 

Mr Drinslev Marlat Corrone-front' 
Cuptd and Psycho 

Mr Charles Butler Cossoiie-frost 
Cupid and Psycho 

Earl Crawford Brutus and Portia 
St Mary of Egypt St Jerome Bap 
tist * 

Earl of Ilckester Ecce Homo Ma- 
donna , 

Mr Charles Ricketts * Madonna and 
' infant John 

Mr Georoe Salting Tondo Ma- 
donna and Angels adonng Child 
Mr Vernon Watnbv Marnage Feast 
of Nastagio degli Onestt 1483 

Lyons. Mus^e, 63 Deposition 

M Edouard Aynard Epiphany. 

Picid 
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1 S 3 

Dijm. Mcsf E, Donatios Uaciet Small Ador* 

alien of Magi, with SS, Andiow and 
Cathenae (*) 

Eaitnor Cattle (Ledbory). Ladt Hevkt Somerset. 
Hadoona and Saints. 

EmpoC. Opera del Dcomo. 39 Sl^onoa and 

infan t J nfin 

33 Madonna in Glory with SS. Peter 
Martyr and Kicholas. 

Englewood (Ifew Jersey, U. S. A.), Me, D F Platt 
S t Jerome. 

Fiesole. S, A>saso (to be transferred to Mnseo) 
Foot Tnnmphs of Petrarch. 

FlotEnee, Acadbmt, 150 Pstii. 

PTTTt, 364 Madonna and infant John 
adoring Child. 

Uppai, d6-68 Story of Esther 

1573 

BtCAtLO Tondo Madonna, ?»»"♦«, and 
Angels. 

Cemacolo di S Appolovia Entomb* 
ment. Adoration of MagL 
-» Utrszo Di Sav Masco, OaPUio, ax An- 
nonoation. 

Mb. Hesbbrt P Horae. St. Jerome 

5 . Fbediamo, Sacbistt Chnst on Cross 
and 

S. Jacopo sopsaArao, Sacexstt. 

S. Lucia de* Macxoq (“tea le Royis- 
ate"), FrssT Altas L. Annun- 
oation. 

La Qcietb. .Adoration of Mag), with 
Tnnitjr and Angels above. 

S. Sriuiu Antepeadiom St. Lawrence 

Gamcalaxdi between Florence and 
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Floreace (Cfffi) Signa) *» Mabtiso K Wail Mt 
donna nilh Eternal it» liimite 

Gloucester. IIirnNAM Coobt Sir Ilunrir TAfiRV 
*3 Madonna ond St Peter Blarlyf 
adonng Child 
31 Head of AorcI 

Ottttingcn, UsivrnsiTV Gallpry. 937 Meettnf: of 

\oung Chnst and John 

Hanorer Provimiaimuspum Pted and other 

Scenes 

Inct DlundtU Hall (Blnodellsands Lancashire) Mb 
C lIARtes HpLO litUNDeLL Na* 
livit> 

LIU« Musfep 095 Madonna 

LIrerpooL WAtRUR Art Calicrv ai Adven* 

turcs of Ulysses 

London. 916 Venus and Cupids 

Mr ORtHSLBY Mablat Ce»one<front 
Cuptd and Psjchc 

Mr Csiablls Butlyr Corroit# front 
Cupid and Ps)chc 

Earl Crawford Brutus and Portia 
St Mary of Egypt St Jerome Dap 
tist * 

Earl op Ilchbster Cccc Ifomo Ma 
donna , 

Mr Charles Ricketts * Madonna and 
infant John 

Mr George Salting Tondo Ma 
donna and Angels adonng Child 
Mr Vernon Watney Mamage Feast 
of Nastagio degU QnesU 1483 
Lyons. Mus^e 6a Deposition 

M Edouard Aynaro Epiphany 
Picd 
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Marseilles. Mus^e Madonna and Angels (copy of 

lost Anuco di Sandro) 

Milan. CovTi BagaA Valsecchi CoiJoHf 

front Story of Gnselda 
PrivceTrjvcujo Young Baptist Jla- 
donna in Niche (?) 

Munich. 1003 St Sebastian 

1004 Adoration of Magi 
Z007 Annunciation E 

Munster 1 /W. Kunstverein. 1377 Tobias and 
the Angel 

Bantes. Musee des Beaux Arts ato Ma> 

donna (?) 

973 Kfadonna 

MuaieDoBRET 384 CruoAxien 

Ifew Barea (U. S. A.) Jarves CottscTiov 41 Ma* 
donna adonng Child 
53 St Jerome 

73 Madonna 10 Clouds iiith Cherubim 
(i-yjpwn of picture by RosseUi in 
Uffiri) 

80 St Sebastian 1479 
83 Diana and Actann 
85 Creation of Adam and Eve 

ITewYork. James Collection Caiw«e-front Sto» 

ry of Actason 

Wfc Stanley Mortimer. Madonna 
adonng Child 

Oxford. Christ Church Librart, 1 iladonna 

adonng Child 

ilR T W Jackson Madonna and 
fnfant John 

Palermo. Baron CnuRAUONTB Bordonaro 63 

Tcndo Nativity - 
1399. Venus and Cupids. 


Paris. 
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I’ans {Con) t300A Modonm and tw Angels (copy • 
ot losl Amico di Sandro, Cl Mat- 
sciUes) ^ 

1638 St Jerome Story of Esther 

M L£qn Bosnat Madonna and m 
fant John 

M Gustave Dreyfus Madonna and 
infant John ( 1 ) 

Baron Miciiele Laezarovi Pteth 
Panel for Story of Esther 

M EuefesE Riciitembebceb Nativity 
Peace Dale (Rhode Island, D S. A ) Mss BaCok, 
Tub Acorns Madonna adonng 
Child 

Philadelphia. Ms John O Johnson Battle Piece 

Madonna and Angels against hedge of 
PmVA Storyof NastagiodegUOnesti 
Madonna adonng Child David 
Poitiers. lldTEL DE ViLLE io> Madonna 

Rome Count Grecori STsotiAHo?? Head of 

Virgin 

San Giovanni Valdarno Oratorio di S &Iaria dsllb 
Grazie Annunciation 147a 
Scotland. Newbattle Abbey (DALKEiTirjt' Mar- 

quess or Lothian Entombment 
Vienna. Count Lanckoronski Orpheus St 

Sigismund and kneeling Youth E 
Prince Liechtenstein Tondo Ma 
donna and Angels 

Wiesbaden, Nassauiscbes Kuvstverein, 6 Adora- 
tion of Magi 

PAOLO UCCELLO 

*397-1473 lafioenced by Donatello 
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WOR/lS of 


Florence. Uffizi, 5a Battle of S Romano 

Duouo. WAf.t. ABOVE Evteance Fresco 
Four Heads of Prophets. 

Wali. h or Evteance Fresco 
Equestrian portrait of Sir John 
Haivkwood 1437 

Windows in Drum of Cupola (from 
his designs) Resurrection. Nativity 
Ascension . Annuaaation 1443 
S Maria Novella. Cloister Frescoes 
Creation of Adam, Creation of Am 
mals. Creation and Temptation of 
Eve E 

The Flood. Sacn£ce of Noah. 

London. 5S3 BatUeofS Romano 

7S8 Profile of Lady ( ?) 

ITew York. MeTROPOLtTAv Museum, Marquand 
Collection Profiles of Woman 
and Man of Portinan Family 

Oxford. University Museum sS A Hunt 

Pans. 1J7J PortraitsofGiotto TJceello Dona- 

tello Brunellescbi and Antomo fila 
oetti L 

1373 Battle of S Romano 
Mmb Edouard AKDRd St George and 
the Dragon 

Urbino. Ducal Palace. 89 Story of the Jew and 
the Host 1468 

Vienna. Count Lanceoeonsei St George and 

the Dragon 

DOMENICO VENEZIANO. 

About 1400-1461 Probably acquired his rudiments 
at Vemce, formed urider the influence of Dona- 
tella, Masaccio, and Fra Angelico. 
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Berlin. 64 Martyrdom ol St Lucy 
Florence Urrui, 130$ Madonna and four Saints 
S Croce, R Watt Fresco *1116 Baptist 
and St Francis L 

London. 766, 767 Frescoes Heads of Monks 
laij Fresco transferred to canvas 
Madonna enthroned 

ANDREA VERROCCHIO 

Pupil of Donatello and Alesso Baldo- 
vinetti, influenced by PcselUno 

Berlin. iosa Madonna and Angel E 

Florence. Academy. 71 Baptism (m great part) 
Vpfjzi 1304 Profile of Lady (?) 

34SO Annunciation (possibly vith as* 
sistance of Credi) 

London. 396 Madonna and two Angels (de* 
Signed and supenntended by Ver> 
rocchio) E 

Milan. PoLDi Pezsou 157 Profile of Young 
Woman (?) E 

Paris. Baron Arthur Sciiicrlbr Madonna 

(designed and superintended by 
Verrocchio) 

Sheffield. Ruskin Museum Madonna adonng 

Child (designed by Verrocchio) 

Vienna. Prince Ltbchtenstbin 33 Portrait of 

Lady 

SCULPTURES 

Berlin. 53 Sleeping Youth (tcrra<otta) * 
97A Entombment (terra-cotta) 

Florence. Barceixo David, (bronze) Bust of 
Woman (marble). . 



I8S THE FLOREHTtNE PAINTERS 

Florence (Con )Opera dbi. Duomo Decapitation of 
Baptist (stiver relief) 14S0 
Urrizi Madonna and Child (terra-cotta) 
Palazzo Veccbio Codbttard Soy 
with Dolphin (bronze) 

S Lo&bvzo Sackistt Tomb of Cosuzto 
de Medici (bronze) 1473 
Invbs Sackistt lavabo (marble) (in 
part) 

Or Sav Micbele Ootsioe Chnst and 
St Thomas (bronze) Fmishedz46j 

Pans. M GtrsTAVE Dkettcs Bust of Lady 

(marble) 

Venice. Piazza SS Giovasm e Paolo Eques 
tnan Monument of Bartolommeo 
CoQeom (bronze) Left unSmshed 
at death 

VINCI see LEONARDO 
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Agram (Croatia). Strossuaybr Collcctios* 

bertmelU, Fra Angelico, Bugtardmi, ' 
Cosimo Rosselh 

Ais-en-PtoYwice. Mwsfec Alunno di Domenico 
Altenburg. Undenau Museum Amico di Sandro, 
Fra Angelico. Lorenao Monaco, Mai- 
nardt, Pcsellino Pier Francesco Fio- 
rentmo Sellajo 

Attsuidam, Da Otto Lame Cosimo Rosselli 
Arezzo. Alunno dt Domenico, Rosso, Sellajo 
Ashridge Park (Berkfaampstead). Earl Brownlowi 
Fra Bartolommeo Fra Filippo 
Asolo Camokica della Parrocchia Bacchi- 

acca 

Assisi. S Francesco Cimabue, Giotto and 

Assistants. Pollajuolo 

Barnard Castle. Boss ss Museum Pranciabigio 
Bergamo. Carrara Sellajo 

Lociiis Albmmelh 

^lORBLLi Albertinelli, Amico di Sandro, 
Baccbiacca, Baldovinetti, Botticelli, 
Botticini, Bronzino, Ridolfo Ghir- 
landajo Lorenzo Monaco, Pesellmo, 
PvCT rtancesco Fiorentino, Pontox,- 
mo ^ 

Amico d» Sandro, Andrea del Sarto, Fra 
Asgdico sBaccbiacca, Baldovinetti, 
189 


Berlin. 
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Carmi^nano (near Florence). Parish Chdrch Pon- 
tormo 

Cassel. Bacchiacea, Bronzino, Granacci, Lorenzo 

Monaco 

Castel Fiorentino. Cappblla di S Chiara Benozzo 
Madqkna della Tosse Benozzo 

Castelnuovo dl Val d'Eisa. S Barbara Pier Fran 
cesco Fiorentmo 

Castiglione d’Olona (Varesotto). Palazzo CasticJLI 
ONE Masotioo 
Church Masolmo 
Baptistere MasoUno 

Castiglione Florentine. Pinacoteca Sellajo 
CoLLcctATA Credi 

Certaldo. Palazzo dbi Priori Pier Praneesco 

Fiorentino 

Cappella del Ponte d'Aclieva* Ben- 
ozzo Pier Praneesco Fiorentino 

CbantlU;. Mus6b Como£ Aiqico di Sandro, Francta- 

bigio, Granaca Pesetbno, Pier di 
Cosimo. Sellajo 

Cbartres. Sfus6p Albertmelb 

Cbatswortb. Duke op Devonshirb Ridolfo Ghir- 

landajo 

Chicago Martin Rterson Botticim 

Citti 41 Caslello Granacci 
Duoho Rosso 

Cleveland (O. S A.). Holden Collection Botticmu 
Credi Pier Praneesco Fiorentino 

Colle di Val dTlsa. Palazzo Antico del Cohunb 
P ier Francesco Fiorentino 
Via GozzinO Pier Francesco Fiorentmo 

Via S Lvcia Pier Francesco Fiorentino 

S Aoostino Ridolfo Ghirlandajo 

Benozzo, Mainardi Cosimo Rosselli 


Cologoe- 
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Copenhagen. Tiiorin ALt>trs Mo»-rtu I ilippino I ipp 
Lorenzo Monaco 

Cortona. Sjcnor CoLOssrsi CoMmo Rosseltj 

S Domenico Fra Angelico 
GfsO Fra Angelico 

CracoT?. PoTOCK! Collection Pranaabtgio 

Darmstadt. Granacci 

Detroit (U S. A.) Pier Pnncesco Fiorentino 

Dijon. Muske Dicchiacca Bugianlmi Francia 

bigio Pier Francesco Fiorentino 
Rosso Scilajo 

Dresden. Alunno di Domenico Andrea del Sarto 

Dacchiacca Botticelli Carli Credi 
Franciabigio Garbo Mamardi Pier 
di Cosimo 

Dublin. National Gallisry Granacci 

Dulwich (near London) Pier di Cosimo 

Dfisseldorf Acaobmv Fra Angelico Carh Cosimo 
Rosselli 

Dtikow (Poland) M 7anislas Tarnowski Pon 
tormo 

Fastnor Castle (Ledbury) Lady Henry Souerskt 
Carli Pier Francesco Fiorentino 
Cosimo Rosselli Sellajo 

EmpoU. Oppra del Duomo Dotticini Lorenzo 

Monaco Pescllino Pier Francesco 
Fiorentino Cosimo Rosselli Sellajo 
Baptistery Masolmo 
S Stefano Masolmo 

Englewood (New Jersey, D S A.) Mr Daniel }el 
LOtss Platt Pier Francesco Fio-cn 
tino Sellajo 

Esher Mr Herbert F Cook Carli 

Ftesole S Ansano (to be transferred to Museo) 

Lorenzo Monaco Selltjo 
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Fiesole. {pon ) Duomo Cosimo RosselK 

S Francesco Pict di Cosuno 
Figlme (Val d'Anio Supenore). S Piero al Tbrkeno 
Bugtardini 

Florence. Acaqeuy Albertioelli Aliinno di Domen- 
ico, Andrea del Sarto, Fra AngeLco, 
Baldovmetti, Fra Bartolommeo, Be- 
noz20, Botticelli, Botticmi Cimabue, 
Credi, Pranaabigio, Garbo, Dome- 
nico and Ridolfo Ghirlandajo, Giotto, 
Granacci, Fibppino Lippi, Fra Fibppo 
Lippi. Lorenzo Monaco, Masaccio, 
Micbetangelo, Orcagna, Pesellino, 
Pontormo, Cosimo Rossetli, Setlaio, 
Verrocchio 

BAROELto Assistant of Giotto, Lorenzo 
^ filonaco, Mainardi, Michelangelo, 

Orcagna, Pier Francesco Fiorentmo, 
Antomo PoIUjuolo, Rosso, Verroc- 
chio 

Prrri Albertinelb. Amico di Sandro, 
Andrea del Sarto, Bacchiacca, Fra 
Bartolommeo, Botticini, Bronnno, 
Bugiardini. Frasnabigio, Ridolfo 
Ghirlaodajo, Granacci, Filippino Lip- 
pi, Fra Fibppo Lippi, Pier di Cosimo, 
Pontormo, Rosso, Sellajo 
Urrizi Albertinelli, Alunno di Domen- 
ico Andrea del Sarto. Fra Angelico, 
Baldoxinetti Fra Bartolommeo, Be- 
nozzo. Botticelli, Botticmi Bronzmo, 
Bugiardini Carli. Castagno, Credi, 
Fronciabigio, Domenico and Ridolfo 
Ghirlandajo, Assistant of Giotto, 
Granacci, I.eonardo Fibppino Lippi, 
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Florence (Con) Fra Filippo Lippi Lorenzo Jlonacn 
Mainardt Michelangelo Orcagna 
Pier di Cosimo Pier Francesco Fi 
orcntmo The PolKjuoli Pontormo, 
Cosimo Rossclh Rosso Sellajo Paolo 
Uccello Domenico Veneziano Ver 
rocchio 

Bibliqteca Laurenziana Lorenzo Mon 
aco 

B1CAZ.L0 Ridolfo Ghirhndajo Sella;o 
Bobou Gardens Michelangelo 
Casa Buonarroti Michelangelo 
Cbnacolo di S Appolokia Botticini 
Castagno Pier Francesco Florentine 
Sella/o 

Cbnacolo di Foliono Amico di 
Sandro 

Ckiostro dbllo Scalzo Andrea del 
Sarto Franciabigio 
CoLLGoto Militarp Pontormo 
Hospital Castagno Lorenzo Monaco 
Iknocbnti Calli rv Munno di Dome 
n CO Pier dj < os mo 
IsTlTUTO DEI MiMORENNI CORRIOENDIl 
Granacci 

San Lorenzo New Sacristy Michel 
angelo 

Museo di San Marco Alunno di Dome 
mco Fra Angel co Fra Bartolommeo 
Bug ardini Domen co Gh rlandajo 
Lorenzo Monaco Pontormo Sellajo 
Opera del Duomo Antonio Pollajuolo 
Veirocchio 

Palazzo Riccaroi Benozzo Fra Filippo 
Lippi 
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Fiesolc (Con ) Doauo Cosjno RosselU 

S Francesco Pier di Cosimo 

Figlme (Vald’Arno Supenore). S Piero al Teeeeno 
Bugurdioi. 

Florence. Acadeuy Albertmelli Aluimodi Domen- 
ico Andrea del Sarto, Fra An^Lco, 
Baldovuetti Fra Bartolomineo Be- 
notao Botticelli Botticmi Cunabue, 
Credi, Franoabigio, Garbo, Dome- 
nico and Ridolfo Ghirlandajo, Giotto 
Granacci.FiLppmQ Lippi FraFilippo 
Lippi. Lorenro Monaco, Masaccio, 
Micbetanselo Orcagna, PeseUino, 
Pontormo. Cosiroo Rosselb. SeUajo 
VeiToceluo 

Barobllo Assistant of Giotto. Lorenzo 
Monaco. Mautardi Michelangelo, 
Orcagna, Pier Francesco Fiorentioo, 
Antouo Pollaiuolo, Rosso Verroc- 
chio 

Prm AlbertineUi. Amico di Sandro, 
Andrea del Sarto Bacchiacca Fra 
Bartolomineo Botticini, Bronzino, 
Bugiardini. Fraaaabigio, Ridolfo 
Ghirtandajo Granacct Filippino Lip- 
pi, Fra Fibppo Ltppi, Pier di Cosimo, 
Pontormo Rosso, Sellajo 

Urrizi Albertinelb Alunno di Domen- 
ico, Andrea del Sarto, Fra Angelico, 
BaldoNinetti Fta Bartolommeo Be- 
nozzo Botticelli Botticuii Bronzino, 
Bugiardmi Carli. Castagno Credi. 
Franciabigio. Domenico and Ridolfo 
Ghirlandajo Assistant of Ciolto. 
Granacc], Leonardo Filippino Lippi. 
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Florence, (CoK ) Signor ANCrto Orvieto: Cosimo 
Rossclh 

Palazzo Pirrt BotticeHi 
Palazzo Pucci* Credi 
Karciirsb Manplli Riccakdi Alunno 
di I>omcnico 

Mrs Ross. Poocro Giierardo Carh 
CoNTL Serristori Bacchiacca, Pier 
Pnincesco PtorOTtino 
Marcuesb I'lo Strozzi Botticini 
Palazzo ToRKictAvr Ridolfo Ghirlan- 
dijo. rilippino Lippt, Mainardi 
Torre del Gallo (Villino) Antonio 
PoUajuoto 

S Am&rorio Oaldovinetti, Carli. Pilip 
pmo Lippi, Cosimo RossetU 
^ SS Annunziata Andrea del Sarto, 
* BaldovincUi, Castagno Pranciabigio, 
Pontormo. Cosimo RosselJi, Rosso 
Baoia Pilippmo Lippi. Orcagna 
La Calza (Porta Romana) rrancm* 
bigio 

Carmine Filippino Lippi. Masaccio. 
Masolino 

S Croce Bugiardmt. Giotto and Assis- 
tants, Lorenzo Monaco, Mainardi. 
Orcagna. Cosimo Rosselli, Domenico 
Veneziano 

S Domenico di Fiesolb Fra Angelico. 
Credi 

Duomo Baldovinetti, Castagno. Credi, 
DomenicoGhirlandajo, Slichelangelo, 
Paolo Uccello 

S Felice Assistant of Giotto 
S Pelicita Pontormo 
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Florence (Con ) PalaszoVecciiio Bronzino Domemco 
and Ridolfo Ghirlandajo Verrocchio 
(PiTTi see above) 

San Svlvi Andrea del Sarto 
Scuoi-E Elbmentarb (Via della Colon 
na) Carb 

(Uffizi see above) 

Via Consbrvatorio Cappovi, No n 
Carli 

Via Ricasoli Cosimo Rosselli 
Palazzo Albssamssj Benozzo Fra 
Filippo Lippi 

JIr B Bbrsnsok Baldeviaetti Bron 
zino Carli Orcagna Cosimo Rosselli 
Duca di Brindisi Botticim Carli 
Mb Henry WntTs Cannon Villa Doc 
CIA Carli f 

Palazzo Capponi Marchese Parivola 
Botticelli Pontormo 
Palazzo Corsini Albertinelh Amico d« 
Sandro Andrea del Sarto Bacchi ‘ 
acca Carli Ridolfo Ghirlandajo 
FiUpptno Lippi Pontormo Cosimo 
Rosselli 

Mme Pinali Villa Landau Cosimo 
Rosselli 

Mr Herbert P ?Iornb Denozzo Fihp 
pino Lippi Pier di Cosimo Sellajo 
Mr Edmund Houghton Pier Francesco 
Fiorentino 

CONTESSA Lardarbl Dotticini 
Mr Charles Loeser Lorenzo Monaco 
CoNTB Niccoliki Bacchiacca 
Conte rBRSASDO dei Nobili Pier 
Francesco Fiorentino ScllaJ® 
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Florence {Con) Pazzi Ckapel Baldovinetti 
S Procolo Carlt 

La Quietb RidolfoGhirlandajo Sellajo 
S Spirit© Botticim Carli Credi, Filip 
pmo Lippi Sellajo 

S Trikita Baldovinetti Doinemco 
. Ghirlandajo, Lorenzo Monaco 

Places near Florence 

Brozzi Pattoria Orsini Mainardi 
S Akobba Botticim Carli 
Certosa Albertmelli. Orcagna. Pon- 
tormo 

CORSIONAHO (HEAR SeTTICMANO) CaP- 
PELLA Vahella Botticelli 
Ganoalanoi (between Plobence and 
S toKA), S Martino Sellajo 
/Badia di Passionano (Tavernelve), 
Repectort Domenico Ghirlandajo 
PlAN 01 Muonone S M Maddalbna 
P ra Bartolommeo 

Poooio A Cajano (Royal Villa) Andrea 
del Sarto Franciabigio Filippino 
Lippi Pontormo 
Quintole S Pietro Granacci 
ScANDicci ComtessedeTurbnne Credi 
ViLLAMACNA S DoNNiNO Granacci 
ForlL Credi 

Frankfort a /M. StAdelinstitut Pier Francesco 
PiorenUno Pontormo Rosso 
Frome (Somerset) Lady Horner Mells Park Pier 
Francesco Fiorentino 
Geneva. Musee Albertmelli 

Genoa* Palazzo Adorno Cosirno Rosselli 

Palazzo Bianco Fihppmo Lippi Pon 
tonno 
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Florence {Con) s Feancesco delle Swvmate 
Pier Francesco Fiorentino 
S Pbediaso Sellajo 
S G^ovA^M^o DEJ Cavalieri Loredzo 
ilonaco Pier Francesco Fiorentino 
Seflajo 

S Giuseppe Lorenzo Monaco 
Innocesti (CatiHCa) Alunno di Doffie- 
zuco Domenico Ghirlandap 
S Jacopo sopra Arao Sellajo 
S Lorbnzo Bronzino Fra Filippo lappi 
Piet di Cosimo Rosso Verrocclao 
S LuctA DE Mackoli (tra lb Rovia 
ate) Setlajo 

S Mabco BaldoTioetti Fra Bartolom 
r&eo 

S M Madoalbka DEI pAZZi Carli 
Cosirno RosseUi i * 

S M Novella Bagiardini Domenico 
Ghiriandajo FiUppino Lippi Masac 
cio Orcagna Paolo Uccello 
S Marchbrita a Montici Assistant of 
■' Giotto 

S Michel* V/spoiwAr Pontormo 
S Miniato Baldovinetti Assistant of 
Giotto Antonio PoUajuoIo 
S Niccol6 Piero PoUajuoIo 
CniOSTBO DSCLI OSLATl {aj Via S 
Cgidio) Lorenzo Monaco 
OcKissANTi DotticeUi Domenico Cbir 
Undajo 

CniBSA DI OxBrrcLto Slainardi. 

Or San Michele Credi Orcagna. Ver 
tocchio 

S. Panckazio Baldovinetti 
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Liverpool. 
Locko Park 
Loodoo. 


Walker Art Gallery Alunno di Do- 
menico, Pier Praocesco Fiorentmo, 
Cosimo Rosselli, Sellajo 
(near Derby). Mr Charles Drury- 
Lowe Bacchiacca, Benozzo, Carli, 
Castagno, Mainardi 

Amico dt Sandro, Andrea del Sarto, Fra 
Angelico, Bacchiacca, Tra Bartolom- 
meo, Benozzo, Botticelli, Botticinl, 
Bronzino, Bugiardint, Castagno, 
Credi Franctabigio, Domenico and 
BidoUo Gbtrlandajo, Filippino and 
Fra Filippo Lippi, Lorenzo Monaco, 
Mainardi, Michelangelo, Orcagna, 
Pier di Cosimo, Pier Francesco Fio. 
rentino, Antomo PoUaJuolo, Pon- 
tormo, Cosimo Kossellt, Sellajo, 
Paolo Uccello, Domernco Veneziano, 
Verrocchio 

H M Tub KiHO, BucKiNcaAu Palace r 
Benozzo 

Burlington House, Diploma Gallery 
Leonardo. Michelangelo 
Hertford House Andrea del Sarto, 
Pier di Cosirao 

Victoria and Albert Museum Amico 
di Sandro, Benozzo, Granacct IMt- 
chelangelo Pier Francesco Fioren- 
tino, Antonio Potlajuolo 
Beit Collection Michelangelo 
Mr Bobebt Benson Amico di Sandro, 
Andrea del Sarto, Botticini, Carh, 
Franciabigio, Garbo, Domenico Ghir- 
landaio, Granaca, Filippino Lippi, 
Pier ^ Cosimo 
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Genoa {Con.) Palazzo BstCMOLB>SALE Poatonno 
Glasgow CoRPORATiov Gallert Garbo 

Mr WiLLiAU Bbattis Crcdi Ridolfo 
Ghirlandajo Pier di Cosuno 
Mr Jambs Mahm Granacci 
Gloucester Highnak Court Sir Hubert Parrv 
Albertinetli Credi Lorenzo Monaco 
Pesellino Pier Francesco Fioren 
tino Sellajo 

GSttingea. University Gallery Botticim Credi 


Pier Francesco Florentine Sellajo 
Grenoble MusSe Fra Bartolonuneo 

Gubbio Pier Francesco Florentine 

The Hague AlbertmeUi Bronzino Pier di Cosimo 
Hamburg Weber Collection Credi Franeia 

bigio Maioardi Pier Francesco 

Fiorenttno • 

Basorer Kestner Museum Credi 

PROVtNZlALUVSEUU SclIOJO 
Harrow^n the BilL Rev J Stoodov Pier di Co 
aimo Pier Francesco Piorentino 
Hatfield. Mr Crarles Butler Barren Wood 

PicrFrancescoFiprentino Pontormo 
nUdesbelm. Mainardi 

Borsmonden (Kent) Mrs Austen Capel Manor 
Alunno di Domemco Aroico dl 
Sandro 


Ince Blundell Hall (Laneaiblre) Mr. Charles Weld 
Blundell Sellajo 

I „ Prop Martius Filippino Lippi 

Le Mans. Mus£b Corli Pier Francesco Fioreotino 
Lewes. Mr E P Warren Lewes House Filip- 


pino Lippi 

UvsCe Pier Francesco Fiorentlno Scl 


lajo. 


Line. 



Liverpool, 
loclro Parfc 
London. 
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Walker Art Gallery Alunno di Do- 
menico, Pier Francesco Fiorentmo, 
Cosuno Rossellt, Sellajo 
(near Derby). Mb Charles Drury- 
Lows Sacchiacca, Benozzo, CArL, 
Castagno, Mainardi 

Amico di Sandro, Andrea del Sarto, Fra 
Angelico, Bacchiacca, Fra Bartolom- 
meo, Beaozzo, Botticelli, Botticmi, 
Bronzino. Bugiardmt, Castagno, 
Credi, Pranciabigio, Domenico and 
Ridolfo Gbirlandajo, Filippino and 
Pra Filippo Lippi, Lorenzo Monaco, 
Mamar^, Michelangelo, Orcagna, 
Pier di Cosimo, Pier Francesco Fio* 
rentino. Antonio FoUaJuolo, Pon- 
tormo, Cosimo Rosselli, Sellajo, 
Paolo Uccello, Domemco Veneziano, 
Verrocchio 

H Tub King, Buckingham Palace I 
Benozzo 

Burlikctok House, Diploma Gallery 
Leonardo. Michelangelo 
Hertford House Andrea del Sarto, 
Pier di Cosimo 

Victoria and Albert Museum Amico 
di Sandro, Benozzo, Granacci, Mi- 
chelangelo. Pier Francesco Fiorea- 
tino, Antonio Pollajuolo 
Beit Collection Michelangelo 
Mr Robert Benson Amico di Sandro, 
Andrea del Sarto Botticmi, Carli, 
Frandabigio, Garbo, Domenico Gbtr- 
landajo, Granacci, Filippino Ltppi. 
Pier & Cosimo. 
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Genoa {Cok.) Pala220 Bmcsole*Sale Pontomo 
GUtgow CoRPORATJOv Gaixert Garbo 

Mr. WiLiiAJi Beattie Credi, Ridolfo 
Ghirlandaio Pier di Cosuno 
Mr. Jaues Mavn Granaca 
Gloncester Hicbvau Court Sir Hi'bert Parrt 
A lbertioelli. Credi Loreneo Monaco 
PeseUino Pier Francesco Piorca 


tmo Sellajo 

GBttinsea. UNrvEasiTT GAtLERr Botticmi Credi 
Pier Francesco Fiorentino ScUajo 
Grenoble. Musie Fra Bartolommeo 
Gubbio Pier Francesco Fiorentino 
The Rtg^e Albertinelli Bronrtno Pier di Cosuno 
Hamburg. Weber CottEOriov Cftdi Fraftcu 
b gio. Mainardi Pier Francesco 
Fiorentino 

Haaorer Kestser Musetu CredL 

PROvtstiAtutssvu SclbiO ^ 
Harrow^n the HIU. Rev J Stoooos Pier di Co- 
_ *“no Pier Francesco Fiorentino 

ilatfield, Jia. Charles Butler Warrev Wood 
P ierFrancescoFiorestmo Pontonno 
Hildesbelm, MamardL 

HoroiioM.n (K.oi) M.s Aost.n Cm Jl.vo. 

Alunno di Domenico, Anuco di 
Sandro 

Inca Blondell Hmll (LaneaUilre) Mr. CnARLRS Wrlo 
KM »> SeUajo. 

1 w Martivs Filippino Lipjd 

Runs. Meets Carli I^er P-ance»eo Fiorentino. 

Mr n r Warrih Lewes Housb Filip- 
T in. P no Li ^ 

Ucets Pier Francesco Kwrentiao Sel 
bjo. 
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, '''^ajtq.lo, pon. 

y -- vcctiin ^ SelUjn 
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London. {Con } Hr Cbarles Brinslet Haslat 
Alunno di Domenico Botticmi 
Sellnjo 

Dure op Buccleucr Gtanaca. 

Mr Charles Butler Bacchiacca Bot 
ticmi Credi Pier Francesco Fioren 
tins Cosimo Rosselli Sellajo 
EarlCrawpord Sellajo 
Mr. Willuu E Gret Pier Francesco 
Fiorentino 

Mrs Louisa Herbert Pier Francesco 
Fioren tmo 

Mr. J F Hesbltinb Botticelli 
Col G L Bolporo DorchesterHouse 
Fra Bartolommeo Garbo Feselliso 
Last Horner Pier Francesco Fioren 
tioo 

Sir H Hovortb Mamardi 
Earl op IbcaesTBa, Hollamd HotTst 
SeUajo 

Sir Eesveth UorR Macressib Alunno 
di Domenico 

Mr. Lcuttic Movd Fra Bartolommeo 
Botticelli. Domenico Ghirlandajo 
Pontormo 

Mr J PiBRpovT Morgak Castagno Do* 
menico Glurlandajo 
Earl op Northbrook Fra Bartolom 
meo Bugiardim Franaabigio 
Earl of pLTstouTB Pier di Cosimo 
Pontormo 

ilR Charles Ricketts Garbo Pier di 
Cosimo Setlajo 

Mr C N Robinson Benomo 
Earl op Rosbbbrt Credi 
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London. (Con) Mr Leopold de Rotrscbild Andrea 
del Sarto 

Mr Georcb Saltixc Domemco and 
Ridolfo Ghirlandajo, Mainardt, Sel> 
lajo 

Sis Henry Samdelson Garbo, Filip- 
pino Lippi 

Mr a E Street Pier di Cosimo 
Mss J E Taylor Fra Angelico 
Mr T Vasel Pranciabigio 
Mr ETenry Wagner Lorenro Monaco, 
Fier Francesco Fiorentino 
Mr Vernon Watnby Sellajo 
Sir Julius Wernher Filippino Lippi 
Mr Frederick A White Bacchiacea 
Earl op Yarborough Franciabigio 
Loagleat (Warminster}. Marquess op Bath Muaoo 
, di Domenico Credi Mamardi 

Lovere. Galleria Tadini Alunno di Domenico 

Lucardo (near Certaldo). Parish Church Ridolfo 
Ghirlandajo 

Lucca. Fra Bartolommeo. Bronnno Cath Pon- 

tormo 

Marchese Mansi (S M Forisportam) 
Granacci 

Duoiio Fra Bartolommeo Domenico 
Ghirlandajo, Cosuno Rosselli 
S Fraacbsco Cosimo Rosselli 
S Michele Filippino Lippi 
L^ons. MusLe Sellajo 

M Bdouard Ayhard Fra Angelico, 
Garbo, Fra Filippo Lippi. Mainardi, 
pier d< Cosimo, SeUajo 
Mus^E DEL Prado Andrea del Sarto 
Fra Angelico 


Madrid. 
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Madrid (Con ) Duxr or Alba Albertinelli Pra 
Angelico 

Marseillea. Mcis^b Scilajo 

Mayefice Crcdi 

Meiningen. Grakd Ducal Palace Amico di Sandro 

Bcntiazo 

Milan. Aubrosiama BoUiccKi 

Borroueo Alunno di Domenico Pierdi 

Cosimo 

Brera Benoazo Bronzino 
PoLDi Pezzoli Albertinelli Alunno dt 
Domcmeo BoWicelb Catlt pcsel 
lino Sellajo Verrocchio 
CovTi Baoati Valscccki Sellajo 
Conte Casatti Crcdi Cosimo Rossctli 
Couu Benicno Cresri Bacchiaeca 
RtdoUo Gbulanda}o Granacci Lo 
renzo Monaco Mamardi 
Dr Gustavo Prizzoni Bacchtacca 
Cav Atoo Nosbda Lorenzo Sfonaco 
Prince Trivulzio Anuco di Sandro 
Michelangelo Pier di Cosimo Pon 
tormo Sellajo 

S Maria obllb Grazic Bugiardini 
Leonardo 

Modena Botticini Bugiardim PVanciabigio 

Mombello (near Milan) Prince Pto si Savoia 
Bugiardim 

Montefalco Pjnacotbca (S Francesco) Benozzo 
S PoRTUNATO Becozao 

Montefortino (near Amandola, Mar ches) KIunicipio 
B ottioni Pier Francesco Fioren 
tino 

Montemarciano (Val d’Arso Supenore) Masaccio 

Montepuleiano Carli 
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Munich. 


Nantes. 

Naples. 


Narboose 

Nanu 


Aite Pinakotek Albertinelli Fra An 
gehco Baccbiacca Credi Garbo 
Giotto and Assistant Granacci Fra 
Filippo Lippi Mainardi Masolmo 
Sellajo 

Lotzbeck Collection Lorenzo i^naco 
Munster I /W. L.unst\ brein Mamardi Cosimo 
Rosselli Sellajo 

MvstE CBS Beaux Aets SeUajo 
MustE Dobret Sellajo 
Amico di Sandro Andrea del Sarto tra 
Bartolommeo Garbo Fibppmo Lip 
pi Masaccio Masobno 
Mvseo Filanoieri ^lnlco di Sandro 
MusLB Pier Francesco Fiorentino 
MuNtctno Alunno di DomeoKO Be- 
n0270 Domenico Ghirlandajo 
New Hayen (Conn., USA.) 

Alunno di Domenico Domenico and 
Ridolfo Ghirlandajo Granacci Filip 
pino Lippi Lorenzo 
Lgna Pier di Cosimo Pier Fran 
ceJ» Fiorentino Antonio PoUa 
iuolo Pontormo Sellajo 
M.»ur’ (HA»psbu.) Coe COE«,..tL.s 
West Pier d» Cosimo 
S A) Mr Theodore M Dams The 
Reee Bugiardim 

Metropolitan Museum Bugiarfmi Pier 

d. Coamu PiATO PolUjuolo Paolo 
Uccello 

Mrs Gould Bronzino 
Haaembter Collection Bronzino 
James Collection Sellajo 
Mr Stanlbt Mortimer Sellajo 


Newport (U 
New York 


2o6 index of places 

New York {Co : ) Mr Rdtherford Stuyvesant 
Franciab g o 

Mr Samdee. Untbrmbver Albertuielli 
Nimes. Got\ er Collection Franciabigio 
Olantigh Towers (Wye) Mr Erle Drax Bugiardmi 
Carh 

Oldenburg Bugiardim, Pontormo 

Orvieto DuoMO Fra Angelico 

Oxford. Christ Church Librart Alunno di 

Domenico Anuco di Sandro Bac 
chiacca Carl Granaeci Filippino 
Lippi Pier di Cosimo Sellajo 
University Galleries Bronzino Credi 
Gninacci Fra FiJippo Lippi Mai 
nard Paolo Uccello 
Mr T W Jackson Fraaciabigio Set 
lajo 

Padua. Arena Chapel G otto 

Palermo Baron Ciuarahoste Borconaro Alun 

no di Domen co Botticmi Ma* 
nardi Orcagna Pier Francesco Pi 
orentmo Pontormo Sellajo 
Pansbanger (Hertford) Fr» Bartolommeo Cranacci 
Pontormo 

Panzano (between Florence and S eoa) S Maria 
Botticini 

Farcleuz (near Trfc»oux) La Grange Blanche M 
Henri Ciialandon Bott cim Lo- 
renzo Monaco Pier Francesco Fi 
orentmo 

Parts. Louvre Albertuiclli Alunno di Dome 

nico Amico di Sandro Andrea del 
Sarto Fra Angel co Baldovinetti 
Fra Bartolommeo Benozro Botti 
celli Botticini Bronzino Bugiardini 
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Paiw, (Ce» ) 


Carli, Ciniabue, Credi, rranczabjgjo, 
Domenico and Ridolfo Ghirlandajo, 
Assistant o£ Giotto, Leonardo, Fra 
Fihppo Ijppi, Lorenzo Monaco, 
Mamardi, Michelangelo, Pesellmo, 
Pier dt Cosimo, Piero Pollajuolo, 
Pontormo, Cosimo Rosselli, Rosso, 
Sellajo. Paolo Uccello 

Mus£BnpsA.iiTsDecoaA.TtFs Bugiardini, 
Cosimo Rosselh 

Basonnb D’AnstsTPARS Benozzo 

Mub Edouard Andr^ Baldovmetti, 
Botticiiu, Bugiardim, Pier Fran- 
cesco Fiorentmo, Cosimo Rosselli, 
Paolo Uccello 

C0UTES8B Arcokati-Visconti Botti* 
cioi, Mainardi 

M LAohBonnaT Pier Francesco Fioren* 
tiRo SeIIa]o 

M Gborobs Chalandon Fra Angelico 

M Jean Dollpus Alunno di Domenico 
Granacci 

M Gustave Drevpus Credi, Mamardi, 
Sellajo Verrocchio 

M Henri Heucbi. Botticini Garbo, 
Pier Francesco Fiorentmo 

Baron Micbblb Lazearoni Carli, Sel- 
lajo 

Comte Pastre Anuco di Sandro 

M Emirb RicnTEUBEROBR* Catli Gra 
nacci Sellajo 

Baron Edouard db Rothschud 
Garbo 

Barok Arthur Scdickler Verrocchio 

Baron Sciiuchtimo Amico di Sandro. 
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Pans. (Con ) M Josfpii Snieioos \lunno di Dome 
nico Granacci Cosimo Rosselli 
M Noel Valois Fra Angehco 

Parma. Fra Angelico Garbo 

Pana. Gallebia Milaspina Pier Francesco 

Fiorentino 

Peace Dale (Pbode Island, D S. A.) Mrs Bacon 
The Acorns Sellajo 

Pirignenx. Mus£e Amico di Sandro 

Ferula. Fra Angelico Benoszo 

MaRCUESE MeHJCOM BRACCESCnS PlCT 
Francesco Fiorentino 

Petworth House (Sussex) Lord Lecohpibu) Andrea 
del 5:^0 

Pbiladelphia. Mr.JornG Joiinsov Atnico di Sandro 
Fra Bartolommeo* FraDoabigio 
Granacci Moinardi Pier di Costmo 
Pier Praoce>co Fioreotino Cosimo 
RosseU Setlajo 

Mb Peter Uidbser Benoszo Bugiar 
dim Ridolfo Ghirlandaio Pier Fran 
cesco FioTentmo 

Pioerolo (nedmont) Villa Lauba Doria Prancia 
bigio 

Pisa Mlseo Cnico Fra Angelico Benoizo 

Carli Domenico Chirlandajo &Iasac> 

Campo Savto BrnoAAO 
Ricos CRO Benoezo 

UHiTERsrrX DEI Cappbllani Be* 
nouo 

S Catbeiva Albertinelll 
Dlomo Andrea del Sarto. 

S Mattbo Carii 
S. Stcfavo Bronnno. 
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PIstola Duomo Credi Verrocchio 

Madonva hel Lptto Credi 
S PirTRoAlAcciORW RidolfoGhulandaJo 
Poggibonsi I ucciirSF Carh 
Pothers H6tfl dp Vilip Sellajo 

Pontormo (near EmpoU) Parish Church Pontormo 
Posen. RaczyhrkiCollpctiov L< renzo Monaco 

Prato. Botticiai Carh Filippino Lippi Lorenzo 

Monaco 

Tabernaci,f in Street Filippino Lippi 
Duomo Rtdolfo Ghirlandaio Fra Filippo 
Lippi 

Reigate The Priort Mr Somsrs Sohbrset 

Ridolfo Ghirlandaio Cosimo Ros 
sellt 

Rlchtaond (Surre;) Sir PReDBRiCR Cook Bacchi* 
acca Fra Bartolommeo Botticini 
Fra Pihppo Lippi Lorenzo Monaco 
Pier Francesco Fierentino 

Rome. Barbbrini Gallery Franciabigio Pon 

tormo 

Borohbsb Gallpry Albertinelli Andrea 
del Sarto Bacchiacca Bronzino 
Bugtardmt Credi Pranciabigio 
Granacci Pier dt Cosimo Pontormo 
CoLONNA Gallery Alunno di Domenico 
Bronzino Bugiardtni 
CoRSiNi Gallfry Fra Angelico Fra 
Bartolommeo Bronzino Bugiar 
dint Franciabigio Gmnacci Pier di 
Cosimo Pontormo 
Doria Gallfry Bronzino 
Latbran (presently to be united With 
theVatKTUi) Fra Bartolommeo Ben 
ozzo Fra Filippo Lippi 
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Pans. (Con ) M Joseph Spiridon \tunno di Dorn? 

nico Granacci Cosimo Rosselli 
M NoEt, Valois Fra Angelico 

Parma. Fra Angelico Garbo 

Pavia. Galleria Malaspina Pier Francesco 

Fiorentmo 

Peace Dale (Rhode Island, U S. A.) Mrs Bacon 
Tqb Acorns Sellajo 

Pingnenz. Mos£b Anuco di Sandro 

Pemgia, Fra Angebco Benorzo 

Marchess Meviconi Braccescbi Pier 
Francesco Fiorentmo 

Petworth House (Sussex} Loro Leconpibld Andrea 
del Sarto 

PhiUdetpUa. Mr. JoasG Jorssoh Amico di Sandro 
Fra Bartolommeo. Frannabigio 
Graoacci Mainardi Pier di Coamo 
Pier Francesco Fiorentmo Cosimo 
Rosselli Sellajo 

Mr. Peter Wioevea Benouo Bugiar 
dim Ridollo Ghirtaodajo Pier Fran 
cesco FiorenUno 

Pmerolo (Piedmont) Villa Laura Doria Fnincta 
bigio 

Pisa. Mlseo Civico Fra Angebco Benorro 

Carb Domenico Ghirlaadajo ilasac 
ao 

Caupo Savto Besozzo 
Ricovzro Beoozso 

UnitbrsitA DEI Cappellavi Be- 
sozxo 

S CATEaiNA Albertmelb 
Ot/ouo Andrea del Sarto. 

S AIatteo Carb 
S Stepano Dronztao 
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PistoU. Duomo: Cmli. Verrocchio. 

Madon*<a x>ri. Lftto. Credi 
S PiFTRoMARc;iORi»jRic!oUoOhIrlancliijo. 

PoggibonsL S Lvccitrsr.Carli. 

Poitiers. HfiTRL np Villr: Scllajo 

Pootorrno (Dear Empoli). Pakisii Chukcii Pontormo 

Poses. Raciys SKI Colli ctio\ Ixin nzo Monaco 

Prato. Boltidni, Carli, nijpplno 1-ippi. Lorenzo 

Monaco 

Tabbrsaclk m Strpet Pilippmo Lippi 
Duomo* RidoKo Ghitlnndajo, Pra Pilippo 
Lippi 

Relgate. Tiift Prioky. Mr Somers Sousrslt: 

Ridolfo Chlrlandajo. Cosimo Ros- 
mUi 

Rlchmood (Surrey). Sir Prrdprick Cook Dicchi* 
accA, Pra Bartolommeo. Botticini, 
Fra Pilippo Lippi, Lorenzo Monaco. 
Pier Francesco Fiorentino 

Rome. Barbbriki Gallrry Franciabigio, Pon- 

tormo 

BOROHrsE Gallprv AlbertincIIi, Andrea 
del Sarto. Bncchiacca, Bronzino, 
Bugiardini. Credi, Pmnciabigio 
Graoacct. Pier di Cosimo, Pontormo 
CoLONKA Gallery: Aiunno di Domenico. 

Bronzino, BuEiardltvi 
CoRSiNt Gallery . Pm Angelico, Fra 
Bartolommeo, Bronzino, Bugiar- 
dini, Pranciabigio, Granacci, Pier di 
Cositno, Pontormo 
Doria Gallery: Bronzino 
Latbran (presently to be united with 
the Vatican)*Pra Bartolommeo, Ben- 
otzo, Fra Pilippo Lippi. 
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Rome. [Con ) Vatican Pinacoteca Pra Angelicr. 
Leocaido 

McsEoCsi£TiAvo(p«seTtl> tobcuoiteil 
with the Pmacoteca) Fra Angelico 
Benozao Lorenzo ifonaco, 
ilasoliQO 

CiijiPEtorNfCHOtAsV FraAngebco 
Cappella Paousa iIii.he!ange’o 
SimvE CnAPEt BolttceUi Domenico 
Ghirtaadajo Michelangelo Pier di 
Cosiino CMimo Rosselli 
Peiscb Cot-ONNA Bngiardim 
Pbince Doria Bnmnno Fia Fflippo 
Lippi Pesellino 
MissHzbt* Bacchucca 
Mb. Lcbwio Mono Fra Fihppo Lippi 
Cosuno Rosselli 

Palaxzo PosoASiNt Michelaageto 
Pkivce Rospietiosi Bronzmo 
CovTEssA SpALEtTi Bugiardmi 
Coctnr Grecoki Stboganopp Amico di 
Randro Pra Angehco Mamardi 
Seltajo 

31abchese Visconti Venosta Pr* Bar 
tolomiaeo 
AnACavt Beooczo 
S Clemente Masohso 
S Giovanni Lateeano Giotto 
S ^Iaeia sopra iliNERi A Pilippino 
lappi V chelangelo 

St Peters Assurtant of Gio*to Micbel 
Angelo Actomo Poliajuolo 
S Pietro is Viscoli IficheUagelo 
Saa Ottalgnano. ULvtciPto BeoosEO ilAiaardi Per 
Francesco Piorestiao 
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S»n Cetnletisoo (Con ) 03 rrDAtrot S Fina Maloanlj 
S Giovaski Mamardt 
S AoostisO Ucroszo Mainardi Tier 
Francesco Ftorentmo 
S A\okka Denozzo 
Capfelua oi Mostp P>cf Francesco 
riorcniino 

CoLLECfATA Denozro Domenjco CJur- 
landajo Mainnrdi P»er Francesco 
Fiorentino Pitro Potlajuolo 
S Jacopo Pier Francesco Fjorentmo 
S LtctA Pier 1 rancesco I Jorentino 
Monte Olueto Ocnozro Mamardi 
Pavcolp (mar San Gemignano) S 
Maria Assinta Pier Francesco Fi 
^ orentmo 

PlPVP 01 Ulicnano (near San Gemig 
nano) S Bartolommfo Pier Fran 
cesco Florentine 

San CloTanal Valdarno Oratorio di S M Dbllp 
Grazii. Scltaio 

San Miniate al Tedesco (Val d’Arno) S Domkkico 
C arii 

Scotland. Cawder IIousp (Bisiiopsrricos) Capt 
A nciitBALn Stiriinq Pier di 
Cosimo 

(Glabcow cf under G ) 

Gosforo IlousB Carl op Weuyss 
A lbertinelli Cottiani Masolmo 
Fier di Cosimo 

Kifr (Duhrlane) Capt ARCiiiBAin 
Stirling Pontormo 
Lancton (Duns) Hon Mrs Baillie 
Hauilton AIurqo dt Domenico 
Bugiardtm 
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Scotlud. (C<»« ) NewBATTLE AbSBT (DttEBlTH) ilAft 
qlessoeLotiiiXk AmicodtSandro 
Pier d» Cosimo Poatonno Scjbjo 
RossibPbjori (Ischttjre Pebtrshibe) 
Lo]u> KissAtRS Gianncn 
Senaoneti. Pari<b Chlrcii Bfaozzo 
Sheffield. Rcsei'. Mosecm Vemwchao 

Siena. Alberttoelli Lofenzo Uoaaco Pier Tran 

eesco Fiorwitirko Rosso 
Palazzo Saracivi Bugiardmi Mamardi 
S Maria decu A>CEtJ Carli 
Momstero del Sastcccio Pier d« 
Cosmo 

SiTuilnnga (Val di Cb.iaoa) S Mastivo Pier Fran 
cesco Fioreouno 

Spoleto. Dlomo Pra Filippo Lippi * 

Stag;^ (near Siena) S Maria Assvsta The PoUa 
Jooti 

Stockholm. Royal Palace Botticim PierdiCosuno 

SL Petersburg Hermitage Andrea del Sarto Fra 
Angelico Fra BaKo’onweo Bor 
ticeOi Bugiardiiii Ridolfo Chir 
landajo Grasacci Michelangelo 
Palais SraocANorr Aznico di Sandro 
Filippino Lippi 

Strasburg UNivEBstTT Gallery Bogiardtm Credi 

Assistant of Gio*to Masaccio Pier 
di Cosnno Piero PoQajdoIo 
Stnttgart. AlberUselli Bugiardtni 

TemI, Biblioteca Beaozzo 

TodL Mcmcipio Pier Francesco Fi oi rotmo. 

S.Fo»tux»to Masohno 
TYoyea. Mls£e Baccluacca. 

Turin. Amico di Sandro Fra ^ge’ co, Botticim 

Brooziso BugiarJ m Credi Francta 
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Turin (Con ) 

Urbino 

VallombrosA. 

Venice 


VereeUl 

Vienna. 
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bigio PierPrinccsco I lorcntino TIio 
Pollijiioli Pontormo Cosimo Roselli 
Academia Albertina Fra PilipiK) Lippi 
Arubria Rcalb Rosso 
Musi o Civico Bugifirdini Lorenzo Mo 
naco 

Ducal Palacf Paolo Uccello 
PiEVE Carli 
Acadeuy Carh Rosso 
Qubrini Stampalia Gallfrt Crcdi 
Sbuinario Atbertinclh Bacchiacca 
Bronzino Carli Filippino Lippi 
Baron Giorgio Franciietti Bugiardini 
Prince Giovanblli Baechiacca 
Lady Layard Garbo 
Piazza SS Giovanni l Paolo Ver* 
rocchio 

Museo Borgogha Domenico Ghirlan 
da)o 

Andrea del Sarto Fra Bartolommeo 
Benozzo Bronzino Bugiardim Fran 
ciabigio Pontormo 
Academy Dugiardmi 
Herr Eugek von Miller Aiciiolz 
Filippino Lippi 

Dr. a Ficdor Atunno di Domenico 
Harrack Collection Mainardi Pier 
di ^iSiino 

Count Lanckoronsri Alunno di Do 
menico Pranciabigio Granacci Ma 
saccio Pier Francesco Fiorentino 
Rosso Scllajo Paolo Uccello 
Prince Liechtenstein Araico di Sandro 
Credi Franciabigio Mainardi Pier 
di Cosizno Sellajo Verrocchio 
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Vienna (JCoh) Oxbos Ttciii'R Fn co Beno* a 
Herr Carl WiTTcrxsTriv C*-inacct 
Volterra Mlmcimo C.>rti Ikj'^cnico Chirlanr'a 

Tier Francersco Fiorentmo Ro* o 
ORATOBiom*? \\TOMo PirE Frapccsco 
r«o e n 

Duouo \1 >cTt •’ell Bcno-Eo 
Wantage Lockisce Ilotsr Lady Wantage Ki 

ftcitfo G'Ji lindajo Fescl mn 
Wannck Castle Eabl op W arwick \Iunno di Do- 
mcmeo Cranacci 

Washington. Mr Victor risciiEU Carli toren'o 
Monaco Mainardi 

Werton Birt (Tetbury) Col G L IIolford CarL 
Wiesbaden. Nassai isciigs Kcnstterziy Baecht 

acca, Francubgio belbjo 
Wigan. Haich Hall. Carl CRAwroRO Botti 

Windfor Caatle Andrea del Sirlo Franciabigio 
Worksop (ffotungfaamabire) CtcsiaeR Farr. Dcre 
OP Newcastle pjer di COsuno 



Jl Selection from the 
Catalogue of 

C P. PUTNAM’S SON 


Complete Cstole^us «enT 
on upplicetlon 



TOorlis on tbc ItaUnn mcnafssnncc 


By BernViard Berenaon 


Tlie VeDCtlaa Paloters of the Feaalssaacc 

>V[th an esu^ on their cenlot tnd an Index to the Worki 
of the Wncipai Venetian Paintcti. FrontJtpicce TAird 
rensra and enUrgetL Crown B*. Gilt top. |t.oo 


jVew CdtUtn In larger form, with 84 pholograTure re-' 
prodsctioai of fanoot palntiRgt. 4* $5 00. 


" On* ef tt>« t>e(« iXIap t hair« e*er ttad an is dtlleatt a 
ll netiii trastbtiaf latq IcalUa.**~S<C9toa boKCnt. vritinK in 
CaZ/ara. 

" A tenidaa eeetrtbtjUoa to th« Ottnnata at ait 7V«a< 

trrt/t. 


The Floreatiae Pafateri of i&e Reoahsaace 

With an essay on thetr geolas and an Index to the W’erks 
of the rnnctpal Fbreotme Pataten. Prentirplece 
Hmttd end Enlargtd Editxm. Crown 8*. Net$l $ 0 . 

*‘A Mihlf eeaMieat tradntof tuUan An, a rmiltiaearef the 
laatt sadtra mttboos e( lavaMi(<4ao.”~4*a4«a 7Ziaii 


The Central Italian Painters of the PenalsBan'‘e 
With an eassjf on iheir genios and an Index to the Works 
of the rnncipal Central llaluit Talnlers. Frontispiece 
Seeend Jttvutd and Anlarftd £dthon. Crown 8*. ffet 
fi.Sa 


“A (cheUrlr aad anlttle dimintonat decontion and inuttratlon. 

9wed by brici eiiclqua* oo (h« different anltu o( Central Italy The 
yj T>aeea cantaln an biTtleable ladea The index alone la worth (ar 
« than the price of the book."— ir'aw/er Put ftnuIttaU 


The Mjrfh Italian Painters of the Renaissance 
W ith an essay on their cenias and an Index to the Works 
of the Principal North Italian Painters Crown 8*. 
Frontispiece Ketfi $0 


bit subject well 
e ReBaistance.” 


{Send for dttcnfitve etreular 0/ ivoks en art ) 
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A Wovh of J'fffit Jniportanee 


The History of Painting 

From the Fourth to the Early 
Nineteenth Century 


By Richard Miiilier, Ph.D. 

I‘/ofc*»r la the Unieenrfty of nreiUti ; suihor of 
JlWorr of Mcxlent r«intfng/«fc. 

Translated from the German and edited with 
critical notes by 
George Krichn, Ph.D. 

Sotaetame Injector In the Johns Unifenitysad 

Auisuot Profwwf In the LeUtid Sunford Ju 

UAiversiiy 

Muther IS a critic of art at once 
sound, whose reputation is now 
“'ork IS not an art history 
rtf kind that follows the chronicles 

obscure and insignificant rami- 
TTitJc '’'eighs down the narrative with 

r .U ^'osraphical and descriptive data. The 
1® «. while not neglecting 

^ interpret the great raaster- 
mantr^ . . as human documents and 

. j stations of the dominant feelings and 
tendencies of the epochs to which they belong. 

9 Vorumes, Svo, wtth Sj IltmtraUonx, Net //.oo 
Send for descnptiT« c rcular 
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The Development o! 
Modern Art 

A Comparative Study of the Formative Arts 
. being a Contribution to a New System 
of Esthetics 

By JULIUS MBlEl^.aRAEFE 
From the German, by Florence Simmonds and 
George W, Cbiystal 

£ Lor^e ttfith e>ver sjo Ulusirati&ns 

Net, Sio^o 

In this thoughtful study of the development of 
modern art, Dr, Juhus Meier*Grnefe has Tvorked 
out his thesis on novel and original lines Starting, 
for example, from Rubens, whom he pronounces ,, 
the father of modern patnilng, he traces the 
development of modern art from the great Flem- 
ing through various personalities, following this 
chiefly in its two roam currents — that of France, 
where the Rubens tradition was jroplanted by 
Watteau and by hragonard, and where the stream 
of tendency may be follow ed throughout the Classic 
and Romantic movements to the great school of 
modern Impressionists — and that of England, 
where it was imported b> Van Dyck, and took on 
new beauty in the hands of Reynolds and Gains- 
borough. Throughout, he insists on the continuous 
growth of art, the evolution of onegreat personality 
from another, of one great tradition from what has 
gone before. 
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NEW YORK - * - LONDON 



SapplUs a genuine need-'’-^N- Y- Observer 


Sacred S3rmboIs in Art 

By ElizabelK E. Goldsmith 

Sro S3 Ittastrations. $t,7S net. By maS^SISO 

*' Symbolism ondetUes so moch of the art of 
the past that the one who visits the art galleries 
withoat some knowledge of it is like a wanderer 
in a labyrinth who has not the key. And even 
for those who have a fair Imowledge of the com* 
mon symbols a ready-reference book is inralu* 
able. Any one who has had the experience of 
looking through a haIf>dozen books in search of 
some particular thing, will be glad to find a 
book l^e this with its double index and cross 
references. In brief, it is an excellent book of 
reference, useful alilre to the traveller and the 
student.** — Boston Eie. Transcript. 

"The infonnatioa is compact, concise; the 
niostrations are .frequent and beautifully re- 
produced. It can be especially recommended 
to those who intend to visit European art I 
museums.** — Ret'ieti’ of tteviests. I 
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